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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke oF Saxe-CopurG AND Gorna, 
Duke or EpinsurGx, K.G. 
Conductor: Sir JosepH Barney, 


TwENTY-FourtH SEASON, 1894-95. 


FIRST CONCERT, 
THURSDAY, NOVEMBER J, at 8, 


MENDELSSORHN’S “ ELIJAH.” 


Artists: Miss ELLA RUSSELL, Miss MAGGIE PURVIS 
Madame CLARA POOLE, Miss LUCIE JOHNSTONE; Mr 
EDWARD LLOYD, Mr. J. A. BOVETT, Mr. R. E. MILES, and 
Mr.SANTLEY. Organist, Mr. HODGE. 


Prices: 10s. 6d., 78., 58., 48., Gallery (Promenade only), 1s. 





SECOND CONCERT, 
THURSDAY, NOVEMBER 22, at 8. 


HANDEL’S “ISRAEL IN EGYPT.” 


Artists: Miss ANNA WILLIAMS, Miss M. HOARE, Miss 
CLARA BUTT, and Mr. EDWARD LLOYD. 

The Duet, “The Lord is a Man of War,” will be sung by 400 Tenors 
and Basses. 


Ten Concerts will be given during the season, eight being Sub- 
scription. 

Prices for the Subscription series of eight Concerts: Stalls, 3 guineas; 
Arena, 2 guineas; Balcony (reserved), 14 guineas. Seats may now be 
secured, and prospectuses obtained, at the Royal Albert Hall, S.W. 


THE ASSOCIATED BOARD 


OF THE 
ROYAL ACADEMY or MUSIC & ROYAL COLLEGE or MUSIC 


FOR 
LOCAL EXAMINATIONS IN MUSIC. 
President—H.R.H. THe Prince or WaAteEs, K.G, 


LOCAL CENTRE EXAMINATIONS. 
Last day for receiving Forms of Application from Candidates, 
anuary 31, 1895. See Syllabus A. 
LOCAL SCHOOL EXAMINATIONS. 
Last day for receiving Applications for Registration from Schools 
and Teachers of Music, February 28, 1895. See Syllabus B. 
Copies of either Syllabus, with full information, will be sent, Post- 
free, on application to the Secretary, 52, New Bond St., London, W, 
GEORGE WATSON, Secretary. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Carl Rosa Opera Company; 
Also of the Royal Albert Hall Choral Society’s, Crystal Palace, and 
Principal London and Provincial Concerts. 











The experienced Artists of the above Company can be engaged by 
Societies for Oratorios, Concerts, and Opera Recitals. 
Special Prograrnmes given by the Burgon Opera Recital Com- 
fiay fee some of the most important Choral Associations, Popular 
oncerts, &c., during the last ten years, viz. :— 
_ Part I.—Ballads or Short Work. 
Part II,—Recital in Costume or Evening Dress of Selections from 
H ppraler Opera (‘‘ Pagliacci,” ‘Cavalleria Rusticana,” ‘“ Faust,” 
aritana,” “ Bohemian Girl,” ‘“ Martha,” “Il Trovatore,” ‘ Phile- 
mon et Baucis,” &c.), are recommended to Choral Societies requiring 
attractive Concert. 
ui particulars (Specimen Programmes, Artists, Press Notices) from 
4 -H. Burgon, 8, Marlborough Road, Bedford Park, London. 
‘B—Touring terms for convenient dates en route. 


({LOUCESTER CATHEDRAL RECITALS :— 
Febru 


November 8 and 22 ; December 6 and 20; January 10 and 24; 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: HER Majesty THE QUEEN AND THE Roya FaAmILy. 
President: H.R.H. THe Duke oF Saxe-CosurG AND GoTHA, 
Duke or EpInsBurGH, K.G 
Principal: Dr. A. C. MACKENZIE. 





Michaelmas Half-Term begins Thursday, November 8. 

Entrance Examination, Monday, November 5, at 2. 

Chamber Concert, at St. James's Hall, November 12, at 3. 

Lecture by W. H. Cummings, Esq., F.S.A., November 7, 14, and 21, 


at 3.15. 
Bre by Dr.J. F. Bridge (Gresham Professor of Music), Novembe 
28, at 3.15. 
Examination for Licentiateship R.A.M. Last day for entry, 
Wednesday, October 31. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE GUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London, 1880. 





Principal: Sir JoszepH BARNBY. 


The half-term commences Monday, November 5. 
Next Concert takes place November 7. 
For prospectus and all further particulars apply to the Secretary. 
By order of the Committee, 
HILTON CARTER, Secretary. 
Victoria Embankment, E.C. 





THE 


ROYAL COLLEGE OF ORGANISTS. 


The Christmas Examinations will be held as follows: Fellowship, 
Paper Work, ie 8; Organ Playing, January 9, 10; Associateship, 
Paper Work, January 15; Organ Playing, January 16 and 17. 

The Solo-playing Tests for Fellowship at the January Examination 
will be: Allegretto Scherzando, Organ Sonata in G minor, H. Hiles; 
Prelude in C major (without Fugue), J. S. Bach (No. 7, Book IX., 
Bridge and Higgs’ Edition, Novello and Co. ; or, No. 7, Vol. 2, Peters’ 
Edition) ; Passacaglia, Sonata in E minor, Rheinberger. 

The College Library is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to 9, but will be closed for general use on the days 
of the Examinations. : 
Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


GRESHAM COLLEGE. 


MICHAELMAS TERM, 1894. 








The LECTURES in MUSIC will be delivered in the Great Hall of 
the City of London School, Thames Embankment, E.C., by Professor 
Bridge, Mus. D., Organist of Westminster Abbey, as under :— 
Tuesday, Nov. 13.—‘ Palestrina.” Illustrations by the Choir of 
Westminster Abbey. 

There will be no Lecture on Nov. 14. 

Thursday, Nov. 15.—‘‘ On the Road to the String Quartet” (Bach and 

Handel). 

Friday, Nov. 16—‘‘On the Road to the String Quartet” (The 

immediate precursors of Haydn). Illustrations by Miss Wright 

and Messrs. E. Hopkinson, A. Hobday, and T. Werge, under the 
direction of Mr. J. E. Borland. 

Saturday, Nov. 17.—“ Early Organ Music.” Illustrations upon the 
Organ by W. G. Alcock, Esq., A.R.C.M., F.R.C.O., Assistant to 
Dr. Bridge. 

The Lectures are free to the public and commence at 6 p.m. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 











lary 7 and 21; March 7 and 21. 
C. LEE WILLIAMS, 7, Pala ce Yard. 





XUM 


Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. “Address, 
Leicester Villa, Ealing, W 





MISS ALICE ASHFORD (Soprano) 
For Concerts, At Homes, &c. 
60, Tottenham Court Road, W. 





MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of ag a and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 





MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R ‘i 
German Songs a specialty, 25, Upper Richmond Road, Putney, S.W. 





MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. 

“Miss Wesley was very successful with ‘From mighty kings,’ ang 

ro —— Israel’ with much dramatic feeling.” —West Cumbey. 

‘imes. 

i Miss Wesley’s harp solo showed that she had a thorough com. 

mand of the instrument. Her gradations of light and abel were 

artistically rendered, and her playing left nothing to be desired," 
South Wales Gazette. 

Terms and book of critiques from 53, High Street, Doncaster, 


MISS ETTA WRIGHT (Soprano) 
For Concerts, Oratorios, At Homes, &c. 

Brightholme, 28, Albany Road, Stroud Green, N. 

MADAME KATE HULL (Mezzo-Soprano) 
(Silver Medalist, L.A.M.) 
For Oratorios, Concerts, &c., 28, Seven Sisters Road, Holloway, N, 
MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private ow address, 
9, Rochester Terrace, Camden Road, 
MISS LOUISE AUTHER (Contralto) 


For Oratorios, Classical and Ballad Concerts, At Homes, &c. 
Address, 121, Southgate Road, N. 

















MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Gaiain, Ballad Concerts, &c. 4A, Shae Square, S.W. 


MADAME CONWAY (Soprano) 
444, Moss Lane East, Manchester. 








MISS MABEL CROSS (Soprano) 


(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 











MISS MARJORIE EATON (Soprano) 


For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
“A brilliant, highly cultured vocalist.” —T he Times. 
“ Received quite an ovation for her singing.”—Glasgow Echo. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS CONSTANCE GREGORY (Soprano) 


For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. 


MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, Organ Recitals. Rawtenstall, near Manchester. 


MISS HONEYBONE (Soprano) 


41, Hampden Street, Nottingham. 


MISS JULIA JONES (Soprano) 
For Oratorios, Concerts, Lessons, &c. 
Address, 15, St. Thomas’s Road, Finsbury Park, N. 


MADAME MINNIE JONES (Soprano) 


Oratorios, Concerts, &c., 30, Farrant Avenue, Wood Green, N. 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 
Pupil of Signor Manuel Garcia). 

or Oratorios, Concerts, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS LILY PEARCE, L.R.A.M. (Soprano) 


_ (From the Weimar Conservatorium). 
For Oratorios, Concerts, &c., address, 229, Hyde Park Road, Leeds. 


MISS AMY SARGENT (Soprano) 
124, Marylebone Road, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Recitals, Concerts, &c., Crag Cottage, Knaresbro’. 


MISS LILIAN TURNBULL (Soprano) 
Oratorios, Concerts, Banquets, &c 
Address, 10, Cecile Park, Crouch End, N. 


MISS AGNES WALKER (Soprano) 


“THE CREATION.”—‘ Miss Agnes Walker possesses a rare modula- 
tion of voice and expressiveness of rendering.” —Deal Advertiser, 1894. 
104, Lewisham High Road, New Cross, S.E. 


MISS ETHEL WEBB (Soprano) 
Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham, 















































MISS MARIE BISHOP (Contralto) 
(Of Sir Charles Hallé’s Concerts), 
“ A very rich contralto voice; an excellent voice.” —Vide Press, 
Oratorios, Concerts, &c., address, 31, Great Western Street, 
Alexandra Park, Manchester. 


MISS M. L. BOOKER, L.R.A.M. (Contraite) 
For Oratorios, Concerts, &c., pry Fong care of Mr. Marriott, 
295, Oxford Street, W.; ; or, ” Shirebrook Villa, Hexleyy Sheffield 

MISS BOWMONT (Contralto) 


For Oratorios, Ballads, &c., address, 51, Mercer Street, Hulme, Man- 
chester ; or, Forsyth ’Brothers, Deansgate, Manchester. 


MISS LILIAN CLOSE (Contralto) 
For Oratorios, Concerts, &c. 
Address, 134, Goldhawk Road, W.; or, Musical Exchange. 
MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MISS EMILY FOXCROFT (Contralte) 
76, Calabria Road, Highbury, N. 


MADAME MINNIE LYNDSEY (Contralto) 
Spécialité, Oratorio. 
24, Glengarry Road, East Dulwich Grove, S.E. 


MISS GERTRUDE MATZ (Contralto) 

Oratorios, Concerts, Banquets, At Homes, &c, Address, Eleanor 
House, Richmond Road, Hackney. 

Sussex Daily.—' Miss Gertrude Matz possesses a truly fine contralto 
voice, with an excellent range, the upper notes being particularly rich. 
Her chief effort was ‘ Virgin, who lovest the poor and lowly,’ which 
~ — with infinite pathos and sweet feeling.”—(‘‘ GoLpEN 

EGEND. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road,N. 
Sern 4 permitted to Dr. A. H. Mann, Dr. E. H. Turpia, 
and Mr. F. A. W. Docker. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, R.A.M.) 
Oratorios, Banquets, At Homes, &c. 25, Cloudesley St., Islington, N. 


MISS CLARA THORNHAM (Contralte} 
“ Rich voice ; voice of great sweetness.” —Vide P. 
For Oratorios, Concerts, &c., Studley House, The Park, Hull. 


MISS LILIAN VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c., 119, Petherton Road, Canonbury, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. FRANK HENRY 
ae Alto, Holy Trinity Church, Sloane Street). 
Address, The Church ; and 22, Eddiscombe Rd., Parson’s Green, S.W. 


MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Men &c., address, Bradford, Yorkshire. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 24, Courthope Road, N.W 


MR. JAMES A. BOVETT (Tenor) 
For Oratorios, Concerts, &c., and Tuition in Singing. 
Brookfield, Kempson Road, Fulham, S.W. 


MR. T. HENRY BREARLEY (Tenor) 
(Winner of the Summerscales Prize, 1 1893 Winner b* the Sunderland 
Prize, 1894). Address, Halifax, Yorks. 


MR. TOM BUCKLAND (Tenor) 


For Oratorios, Concerts, &c. 



























































Address, King Cross Road, Halifax. 
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MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds). 
Address all communications, Calverley, near Leeds. 
MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 
MR. ALBERT DAY (Tenor) 
For Concerts, &c., 2, Swiss Terrace, Beckenham, Kent. 


MR. OTTO DENE (Tenor) 


(Private Pupil of Sims Reeves, Esq.). 
For Oratorios, Concerts, &c. 
For terms, Press notices, address, 151, Milkwood Rd., Herne Hill, S.E. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James’s Hall Concerts, &c.). 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
Road, New Cross, S.E. 
MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. LYON FERRAND 
(Tenor) 
63, St. John’s Villas, N. 


MR. TOM GROUNDS (Tenor) 
39, Ashmead Road, St. John’s, S.E. 



































MR. ROLAND HOYLE (Baritone) 
(Of Sir Charles Hallé’s Concerts). 
For Oratorios, Concerts, &c., Briddon Street, Cheetham, Manchester. 


MR. CHARLES KNOWLES (Baritone) 


For Oratorios, Concerts, &c., 61, Burley Street, Leeds. 

“Mr. Charles Knowles showed himself an artist of more than 
ordinary ability. His ‘Why do the nations’ was given with telling 
force, and evoked hearty applause.”—Halifax Courier. 

“Mr. Charles Knowles sang with excellent style and finish.”— 
Huddersfield Chronicle. 


MR. JOSEPH LAYLAND (Baritone) 
(Private Pupil of Sims Reeves, Esq.). 
Oratorios, Concerts, &c. 45, Wellington Street, Woolwich, S.E. 
MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, At Homes, &c. 
38, Aubert Park, Highbury. 
MR. STEPHEN PULFORD (Baritone) 
114, St. George’s Avenue, Tufnell Park, N. 
MR. MUSGROVE TUFNAIL (Baritone) 
22, Ferndale Road, Clapham, S.W. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. SAMUEL HEATH (Bass) 
(Silver Medal and Certificate, R.A.M.) 


For Oratorios, Ballads, &c. 
For terms and Press notices, please apply, 5, Bartholomew Road, N.W. 


























MR. ARTHUR C. HEWITT (Tenor) 


For Oratorios, Concerts, &c. 
“Jupas MaccaBzus.”—* Mr. Hewitt was fully equal to the work, 
oing through his part with evident ease, his fine voice and execution 
ing delightful."—Daily Telegraph. ; 
Address, 4, Heath Road, Bradford, Yorkshire. 


MR. WINGROVE IVES (Bass) 
9, Chantry Road, Brixton, S.W. 


MR. ALFRED OSMOND (Bass) 
‘ (Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 








MR. JAMES KENT (Tenor) 
(Pupil of E. Davidson Palmer, ey 
For Oratorios, Ballads, &c., address, 48, Chestnut Road, Tottenham. 


MR. ALFRED SHEPHERD 
(Principal Bass, Parish Church, Bradford). 
Oratorios, Concerts, &c., 36, Tennyson Road, Wibsey, Bradford, Yorks. 





MR. JOHN JOHNSON (Tenor) 
Oratorios, Concerts, &c. 
Address, 220, Uxbridge Road, Ealing, W. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. T. WILLS PAGE (Tenor) 


Business address—24, Shardeloes Road, New Cross, London. 
or terms and vacant dates, address as above. 


MR. WILLIAM H. RIEGER 
(Tenor) 
Oratorio and Concerts. 
18, East 22nd Street, New York City, U.S.A. 


MR. GEO. RILEY (Tenor) 


Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 
MR. BEN ROBERTS 


(Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L’pool. 


MR. HORATIO SOMERS (Tenor) 
(Pupil of Mr. Shakespeare). 
For Oratorios, Recitals, Ballad Concerts, &c. 
Terms, Press opinions, references, &c. Manor House, St. Ives, Hunts. 


MR. HERBERT STANSFIELD 
(Solo Tenor, York Minster Choir). 
For Oratorios, Concerts, &c., address, 4, Dudley Street, York. 


MR. RILEY WALKER (Tenor) 
For Oratorios, Concerts, &c. 
Address, Radcliffe, Manchester. 


MR. WILLIAM WILD (Primo Tenore) 
(Pupil of Andrew Black, Esq.). 
“ The favourite Lancashire Tenor.”—Vide Press. 
Orchestral, Oratorio, &c., Concerts. Stalybridge, near Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. JOHN COATES (Baritone) 
At liberty for At Homes, Morning Concerts, &c. 
Devon Cottage, Chivalry Road, Wandsworth Common, S.W.; 
or, Savoy Theatre. 


MR. JOHN FELLOWS (Baritone) 
“Messian,”"— Was a decided success.” —Birmingham Gazette. 
.Creation.”—" He sang the numbers allotted to him very impres- 
tivel and was highly successful.”—L eamington Chronicle. 

NCIENT MaRINER.”’—" The bass music was excellently rendered 
Mr. Fellows, who has a voice of good quality and compass.”— 
vesham Fournal, 
For terms, &c., address, Leamington Spa. 


MR. JOHN W. FREEMAN (Baritone) 


For Oratorios, Concerts, &c., address, 11, Gresham Street, E.C. 












































MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 

“St. Joun’s Eve.”— Mr. Henry Sunman possesses a sonorous 
bass voice of exceptional quality and range. With rare intelligence 
and felicity of expression he pleased the audience immensely, and we 
trust to hear Mr. Sunman on other occasions.”—Folkestone Herald, 
April 28, 1894. 

For press notices and terms, please address, Christ Church Cathe- ® 
dral, Oxford. 


MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 


MISS ETHEL GORDON (Accompanist) 
90, Ledbury Road, W. 


MISS SHELDON SMITH 
(Accompanist and Solo Pianist). 
For Concerts, At Homes, Lessons, &c. All communications pleas 
address, 8, Union Grove, Wandsworth Road, S.W. 


MR. J. H. NEWCOMB (Violoncellist) 
(Pupil of W. E. Whitehouse, Esq.) 
For Concerts, Lessons, &c. 
Apply, 21, Hawstead Road, Catford, S.E. 


MR. J. SHARPE (Oboeist and Oboe Maker) 


For Oratorios, Concerts, &c. 
Address, 51, Lydgate Hill, Pudsey, near Leeds. 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing. 
Composer, Conductor. 
Engagements accepted as Accompanist for Concerts, City Banquets, 
omes, &c. 73, Great Portland Street, 


ISS VINNIE BEAUMONT (Soprano) desires 


that communications respecting Oratorios, Concerts, &c., ma 
in future be addressed, 8, Rose Hill Road, Wandsworth, London, S.W. 


Miss TERESA BLAMY (Soprano), of London 
and Provincial Concerts, will be open to accept ENGAGE- 
MENTS after her Tour in Ireland, terminating December 8, for 
Opera, Oratorio, Concerts, &c. Already booked for ‘Golden Legend,” 
Glasgow, December 20 and 21. Address, 36, Westwick Gardens, West 
Kensington, W. 


MiSs LIZZIE READING (Soprano, Student of 
the Royal College of Music) can accept ENGAGEMENTS 

for Oratorios, Operatic, and Miscellaneous Concerts. For-dates and 

terms, apply, Mr. H. T. Bywater, Chapel Ash, Wolverhampton. 


Mss ADA SCALES (Soprano) is open for 
Ballad Concerts, Oratorios, and Special Services in Churches 
or Chapels. Address, Spinkwell, Dewsbury. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 
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ISS KATE FLORENCE JAMES (Contralto). 

For Oratorios, Ballads, Recitals, &c. Engaged: Pontypool, 

Nov. 1, Ballads; Chepstow, Nov. 21, Ballads; Blackwood, Nov. 22, 

Ballads ; Newport, Nov. 29, Organ Recital; Monmouth, Dec. 4, 

“ Ancient Mariner”; Treharris, Dec. 8, Ballads; Abergavenny, Dec. 10, 

“St. John’s Eve”; Caerleon, Dec. 13, ‘“ Erl-King’s Daughter”; 
Tredegar, Jan. 7, 1895, “ Jephtha.” 

For photo and press reports, address, Lulworth House, Caerleon, 

Mon. 


ISS ROSA LAKE (Contralto) is open to 

CONCERT ENGAGEMENTS in town or country. All 

Classical and modern Oratorios, Cantatas, &c., are in her répertoire. 
94, Camden Road, N.W. 


Mss MADGE ROBOTTOM (Contralto) can 
accept ENGAGEMENTS for Oratorios, Opera and Ballad 
Concerts. For terms, &c., apply, 102, Broad Street, Birmingham. 


MiSs CLARA SPENCER (Contralto), Licentiate 
of the Royal Academy of Music, begs to notify her CHANGE 
of RESIDENCE to Branksea, Springfield Road, Leicester. 


LTO.—MR. CHARLES RAY, having resigned 

his appointment in Lichfield Cathedral, wishes to join 

QUARTET PARTY in London, with view to engagements. Good 
voice, experienced. Address, 30, Redburn Street, Chelsea, S.W. 


M R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M®: SINCLAIR DUNN (Tenor) requests that all 


communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


R. J. GAWTHROP (Tenor) requests that all 
communications respecting Concerts, Oratorios, &c., be 
dd d, 5, Hazelmere Road, Brondesbury Road, N.W. 


M R. GAWTHROP is booked for December 11, 
York, ‘‘ Samson ”’; December 20, Glasgow ; December 21, Dun- 
fermline, ‘‘ Golden Legend.” For vacant dates, apply as above. 


M®é: J. G. HEWSON (Baritone) has had the 
honour of singing for the Musical Societies of the following 
laces: Bakewell, Bacup, Belper, Blackpool, Blyth, Bredbury, Cheet- 
am, Chesterfield, Chorton-cum-Hardy, Derby, Droylesden, Eccles, 
Fenton, Gainsboro’, Glossop, Hadfield, Hanley, Heanor, Holmfirth, 
Hyde, Huddersfield, er tng Leigh, Loveclough, Ludlow. 
Macclesfield, Mansfield, Middleton, Milnrow, Newcastle-on-Tyne, 
New Mills, Newport (Mon.), Pendleton, Retford, Rochdale, Runcorn, 

, Saddleworth, Sheffield (Upperthorpe), Skipton, Swinton, Todmorden, 
Urmston, Uttoxeter, Walkden, alsall, Welshpool, West Vale, 
Wirksworth. For Press notices, vacant dates, &c., address, 276, Hyde 
Road, Manchester. 


ME: E. JACKSON (Baritone) is now booking EN- 

GAGEMENTS for the coming season. Oratorios, Ballad 
Concerts, Masonic Banquets, &c. For terms and vacant dates, 
address, Principal Bass, New College, Oxford. 


ME: T. BARLOW MAUDE (Baritone). For 

Oratorios, Concerts, &c. Engagements booked: Manchester, 
Liverpool, Reddish, Bolton, Rochdale, Oldham, Wigan, Crumpsall, 
Swinton, Pendleton, &c. 27, Portsmouth St., C.-on-M., Manchester. 


HANGE of ADDRESS.—Mr. DANIEL PRICE 
(Baritone), of Westminster Abbey, begs to announce his Change 
of Address to 9, Clarendon Road, Holland Park, W. 


MB; JOHN RIDDING (Principal Baritone, J. W. 

Turner's English Opera Company) begs to announce that he 
can accept ENGAGEMENTS for ORATORIO and BALLAD 
CONCERTS. Already engaged by several leading Choral Societies, 
anley (‘ Messiah”), Brighouse, 












































ME: WILLIAM ROWE (Principal Bass, College 
Chapel, Eton) is booking ENGAGEMENTS for Oratorios, 


Concerts, &c., during Christmas vacation. Address, Edgewater, 


Clewer, Windsor. 


ISS KATE OULD (Violoncellist). For Concerts, 
Lessons, Ensemble Playing, &c., 28, Lansdowne Gdns., Clapham 
Road,S.W. For Press opinions, see Musical Times for Dec. last, 


ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First-Class Certificate Society of Arts, &, 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended, 
Miss Titterton also accepts engagements for Concerts and at Homes, 
38, Agate Road, The Grove, Hammersmith, W. 


Me: WALTER ROWLEY, Lightning Cartoonist, 
Premier exponent of Rapid Portraiture. Humorous songs, 
69, Brownlow Road, Dalston, N. 


MASTER 


STERNDALE BENNETT 
(THE BOY SOPRANO) 


Pupil of Mr. Blaxland, of the Chester Festival, Crystal Palace, &— 
See Musical Times, September 1. 
For terms, vacant dates, &c., apply to Messrs. Kempton and Blaxland, 
60, Moorgate Street, E.C. 


MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 











Open for Concerts, &c. 











THE SCOTTISH ORCHESTRA 
(Mr. Georc HENSCHEL, Conductor). 

Glasgow Mail.—‘Miss Fanny de Boufflers contributed much to 
the enjoyment of the audience. She refused an encore (thrice recalled) 
for a rendering of the Handelian Air ‘ Let the bright Seraphim,’ but 
on again being enthusiastically recalled after singing ‘Should he 
upbraid,’ repeated a portion of it.” 

Glasgow Herald.—" A soprano of very considerable worth, receiving 
a most emphatic demonstration of appreciation from her hearers.” 

Liverpool Daily Courier.—Rossin1’s “StTaBaT Mater.” — Miss 
Fanny de Boufflers’ interpretation of the ‘ Inflammatus’ was at once 
prayerful and most artistic.” 

Liverpool Daily Post.—‘‘ A pure soprano, extensive compass, and 
fine method.” 

Northern Daily Telegraph.—“ Powerful and clear soprano voice.” 

Western Daily Press, Bristol—'t Whose vocalisation was artistic 
and refined.” 

Freeman's fournal.— Charmed her hearers by her artistic singing.’ 

— Guardian.— Powerful soprano, .. . considerable natural 
talent.” 

Engaged by the Liverpool Musical Society for the Oratorio 
“Samson.” Principal Vocalists: Miss Fanny de Boufflers, Miss 
Dora Barnard, Mr. Barton McGuckin, Mr. Bantock Pierpoint. (Band 
and Chorus of 400.) 

“A Booklet” of Press Opinions, Répertoive, Photo, Terms, &c., 
forwarded on application. Address, CARLTON Hous, SAINT JAMES 
Roap, LIVERPOOL. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MISS ADA LOARING 








including Swansea (“Elijah”), 
Ashton, Blackburn, &c. All communications, 20, Algernon Road, (SOPRANO). 
Birmingham. Oratorios, Concerts, &c. Stanley Villa, 75, Friern Road, S.E. 
M R. GILBERT THORNE (Baritone) is now MISS 
booking ENGAGEMENTS for Oratorios, Cantatas, At Homes, 
Miscellaneous Concerts, &c., for the ensuing season. Concerts and LI LLI E WO RMALD 
Concert Parties arranged. For terms, &c., please address, 11, Penryn 
Street, Oakley Square, N.W. (SOPRANO) 





R. W. H. CRADOCK (Basso, Armagh 
Cathedral) is booking ENGAGEMENTS for the coming season. 
XTRACTS FROM THE PRESS. 

“THE SPECTRE’s Bripe.”—" He gave his part with all the requisite 
dramatic intensity.”"—Birmingham News, Nov. 15, 1893. 

“ Messran.”—“ With a splendidly trained bass voice he was a 
thorough success.”—Derry Sentinal, Dec. 23, 1893. 

BaLLan.—“ His magnificent voice was heard with excellent effect.”— 
Lurgan Times, Jan. 13, 1894. 

“PARADISE AND THE Pert.”—‘‘ Needless to say that Mr. W. H. 
Cradock did good service in the bass solo department. He has im- 
— wonderfully in style and finish.”"—Walsall Advertiser, April 14, 
1894. 

r For Press notices and terms, address, Barrack Street, Armagh. 


\f R. HENRY POPE (Bass) (for Concerts and 

* Oratorios) a to announce CHANGE OF ADDRESS to 

28, Bishop’s Road, W. 

ME: EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 

be addressed, 45, Pentonville Road, N, 











At liberty for Concerts, Oratorios, Operatic Recitals, At Homes, &. 





“More than a passing word of praise is due to Miss Lillie Wormald. 
Her execution of David’s ‘Couplets du Mysoli’ was excellent, the 
light, graceful French characteristics of the air being admirably caught 
and expressed.”—Manchester Courier, February 1, 1894. 

OPENING OF THE LEEDS CoLLecE or Music.—‘ The sympathies of 
the audience had been fully drawn upon by the singing of Miss Lillie 
Wormald, a young lady whom we do not remember to have heard 
before, but who is evidently destined to make a considerable reputation 
for herself. Her voice, a light soprano of highly agreeable quality, has 
been manifestly cultivated in a good school. Heer cultured style and 
accuracy of intonation were especially noticeable in David’s ‘ Couplets 
du Mysoli,’ the rendering of which fully merited the designation 0 
‘charming’ applied to it by Sir Joseph Barnby. Nor did the piquant 
extract ‘Mia Piccirella,” from Gomes’s ‘ Salvator Rosa,’ lack any col 
tributory element of success.”—Leeds Mercury, June 19, 1894. 

“Miss Lillie Wormald contributed several songs in a clever and 
highly appreciated manner.”—Yorkshire Post, June 21, 1894. 

For terms, &c., address, 14, Acomb Street, Greenheys, Manchester 
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CHANGE OF ADDRESS. 





MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


Begs to announce her Change of Address from Torrington Square to 
47, Ridgmount Gardens, Gower Street, W.C., where all communica- 
tions respecting Concert and other Engagements should be sent. 


MISS LILIAN HOVEY 


(CONTRALTO VOCALIST AND ELOCUTIONIST). 


“Jupas."—" Miss Lilian Hovey . . . possesses a powerful contralto 
voice of great purity and wide range, and sings with intelligence. She 
scored an undoubted success with the beautiful air, ‘Father of 
Heaven,’ and will be heard again with pleasure.” — Derbyshire 
Advertiser, March 16, 1894. 

Dr. Joacuim’s Concerts.— Miss Lilian Hovey . . . opened 
Meyerbeer’s cavatina, ‘Nobil Signor,’ with good, full, tone; and she 
maintained this to the end of the piece. It was her best effort of the 
evening, and well deserved the flattering encore which was accorded 
to her.” —Sheffield Independent, February 14, 1894. 

“ExijaH.”—“ Miss Hovey’s finished style was manifested in ‘ Woe 
unto them’ and ‘O rest in the Lord,’ which she rendered very 
beautifully and with rare devotional éxpression and pathos.”—Sheffield 
Telegraph, April 15, 1893. 

For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield; or, 
N. Vert, Esq., 6, Cork Street, W. 


CHANGE OF ADDRESS. 











EDWARD BRANSCOMBE 


(TENOR) 


(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 


Begs to announce his Removal to 47, Ridgmount Gardens, Gower 

Street, W.C. Communications respecting Engagements or Private 

Lessons should be sent to Messrs. Healey and Son, 17, Great Marl- 
borough Street, W.; or, above address. 


MR. 
HAMLYN CRIMP 


(TENOR) 


Is now booking Engagements for the coming season. 
For terms and vacant dates please apply, The Woodlands, Heath- 
held Road, Birmingham. 
Concert Parties arranged. 


MR. TOM BURGIN 


(The Australian popular Baritone) 
Having returned to England after a long and successful career, is 
now booking Engagements for Miscellaneous and Oratorio Concerts. 

“Mr. Tom Burgin, who sang Ciro Pinsuti’s ‘I fear no foe,’ is one 
ofthe finest baritones ever heard in this city. His voice is full and 
perfectly under command, and the way in which he rang out the 
defiant tones of his song last night was something to be remem- 
bered.”—Melbourne Argus. 

“In the soul-stirring song, ‘The Bay of Biscay,’ he was most 
vociferously encored, and, in spite of two recalls, he was compelled to 
tepeat the last verse, which gave unlimited satisfaction to the 
audience.” —Sydney Saag Uae 

“Mr. T. Burgin has in his voice and manner the conditions of 
success, and only needs to be known to be appreciated in this wider 
artistically, but, geographically narrower, tight little island. His 
Songs were well chosen to display his varied powers, his first appear- 
ance being made in an Australian song, ‘ Imperfectus,’ by Sir W. C. F. 
Robinson, Governor of Western Australia. This proved a most 
gg composition and was enthusiastically received.”—Northern 

“In Mr. T. Burgin Mons. Speelman has found a really splendid 








Mk. BATES’ SOLO BOYS. 


ADVENT ORATORIOS. 


Mr. BATES (Director of the Choir of Christ Church, Lancaster 
ate, 
Has thoroughly competent Solo Boys for Oratorios, Festival Services, 
Organ Recitals, Concerts, &c. 


MASTER 


LEONARD F. GRIFFITHS, 


Generally acknowledged to be the best Soprano Chorister of the day, 


MASTER STANLEY MARCHANT 
(Solo Boy, Christ Church, Lancaster Gate), 


MASTER LEONARD TUDGAY 
(Solo Boy, St. Mary’s Church, Stoke Newington, N.), 
MASTER PERCY HALE 
(Solo Boy, Hampstead Parish Church), 
MASTER ROLAND WILLIAMS, 
MASTER WILLIAM WRIGHT 
(Solo Boys, Gray’s Inn Chapel), 
MASTER WILLIAM MOORE 
(Solo Boy, North Kensington Church), 
MASTER WILFRED COOPER 
Solo Boy, St. Matthew's, Bayswater, W.), 
- MASTER CHARLES CAMPBELL 
(Solo Boy, St. Michael’s, Harlesden), 
In addition to twenty-four well-trained Leading Boys, are at liberty 
on week-days only. 
These boys are Mr. Bates’ pupils. They have no agents, so that 
their terms are very moderate. 








Mr. Bates will be glad to offer facilities to Musical Directors, 
Organists, and others to hear any of his boys in London, and will send, 
on application, copies of their most recent testimonials, critiques, &c. 

For vacant dates, terms, or further particulars, address— 

Mr. James Bates, Trinity School House, Paddington, W. 


MR. DUTTON’S SOLO BOYS. 


M8. DUTTON (St. Paul’s Cathedral) supplies 
Boys, personally trained, for all kinds of SOLO work. 











ORATORIOS, &c., FOR ADVENT. 





ME: DUTTON’S Solo Boys are specially expe- 

rienced in Sacred Music. They have sung— ; 

LAST JUDGMENT at Beckenham (4), Bromley (2), Dulwich, 
Fulham (2), Grove Park, Haverstock Hill (2), Honor Oak (2), 
Hornsey (3), Kentish Town, Kilburn, Lewisham (5), Norwood, 
Twickenham, Westminster (2), Bedford, Bishop’s Stortford, 
Brighton (6), Bristol, Devizes (2), Hastings (2), Melksham, 
Potterne, St. Leonard's (2), Yorktown. 

HEAR MY PRAYER—Beckenham (3), Bickley, Blackheath, Brock- 
ley, Clapton, Croydon, Denmark Hill, Deptford, Dudley, Finchley, 
Fulham, Hounslow, Kettering, Kilburn, Lewisham, Norwood, 
Penge, Reading, Sheffield, Tulse Hill, Wanstead. 

MESSIAH—Aylesbury, Bickley, Biggleswade, Dover (2), Fulham, 
Greenhithe (3), Grove Park, Hornsey, Kingston (2), Sutton, West- 
bourne Park. 

DAUGHTER OF 
Dover, Earlsfield, 
Tufnell Park. é 

STABAT MATER (Rossini)—Holborn (5), Kensington, Maidstone 
Mayfair, Pembroke, St. Leonard’s (3), St. Leonard’s Pier (2) 
Sutton (2). 

HOLY CIT Y—Ambleside (2), Beckenham, Bickley, Catford, Norwood 
St. Leonard’s, Westminster. 


ME: DUTTON’S Solo Boys have made a great 
reputation. 
Letters or Telegrams—19, Alpha Road, New Cross, S.E. 


AIRUS—Biggleswade, Bury St. Edmunds, 
ounslow, Kilburn, Oswestry, Romford, Tooting 





baritone, and Mons. Speelman was so delighted with Mr. Burgin’s 
Singing that he shook hands with him on the stage in a complimentary 
manner. Mr. Burgin has met with all the success he merited, and 
his next appearance will be anxiously awaited for.”—Blackpool Times. 
Tertas, &c., apply, 181, Wilmslow Road, Rusholme, Manchester. 


MR. KEMPTON 


(BASS) 


(Vicar-Choral, St. Paul’s Cathedral). 
For Oratorios, Concerts, Singing Lessons, and Solo Boys, 
55, Petherton Road, N. 











MISS ALICE MARY SMITH 
(HARPIST) 
(Associate of the Royal College of Music), 
16, Lancaster Road, W. 


THE MISSES TULLOCH’S 


VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. 


Operatic Scenasand Arias, Ballads, Mandoline and Guitar Solos and 
Duets; Italian, French, and German Songs; Spanish Songs to Guitar 
Accompaniments, Recitations (Poetic and Humorous). 

Pies... agreeable, artistic, and popular change to the usual Ballad 
oncerts.” 


Autumn dates now booking for Concerts, &c. 

EnGaGeED: Uxbridge, Nov.6; Brechin, 12; Perth, 13 Alexandria, 14; 
Burntisland, 15; Edinburgh Philosophical Society, 20; Edinburgh 
Literary Society, 21; Sale, 23 ; Weybridge, 28 ; Brockley, 29 ; Hudders- 
field, Subscription Concerts, Dec. 4; Grasendale, Harrogate, Birming- 
ham, Tredegar, Kingston, &c. ; 

For Vacant Dates, Press Notices, Programmes, and particulars 
address, Miss B. Tulloch, 16, Linden Gardens, London; or, usua 





Concert Agents. 
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J. CURWEN AND SONS’ 
PRIZES FOR MUSICAL COMPOSITIONS. 


Messrs. J. Curwen and Sons offer the following Prizes for Musical 

Compositions :— 

FIFTY POUNDS for the best Sacred Cantata for mixed voices, 
suited to ordinary Choral Societies, somewhat descriptive and 
dramatic in style, without great difficulties. Not more than four 
Soloists. To occupy about an hour in performance. Chief work 
to be given to Chorus. 

TWENTY-FIVE POUNDS for the best Sacred Cantata for Sunday 
Schools, to consist of easy chorus, solo, duet, hymns with varied 
treatment, &c., interspersed with short Scripture Readings or 
passages to carry on the narrative ; the music broad and simple in 
style, but telling. Chief work to be given to Chorus. 

FIFTEEN POUNDS for the best Part-Song or Chorus-Glee, for 
mixed voices, unaccompanied, sacred or secular, in free and varied 
form, possessing marked character and expression. 

The Regulations may be had on application to J. CURWEN and Sons, 

8 and 9, Warwick Lane, E.C. 


HE NONCONFORMIST CHOIR UNION.— 
The Committee desire to inform the Competitors for the Prizes 
offered for MS. Compositions that the Judges—Dr. E. H. Turpin, 
Mr. E. Prout, and Mr. Josiah Booth—have made their awards as 
follows :—For the Hymn Tune, to Mr. John Adcock, Nottingham ; 
Part-Song, Mr. D. Emlyn Evans, Bron-y-gan, Cemmes, Mont.; 
Anthem, Mr. Geo. H. Ely, B.A., Glasgow. The following are com- 
mended :—“ Tonal,” “ Plato,” “ Viol d'amore,” ‘“ Cornwall,” “ Silas 

Marner,” and “ Unda Maris.” © 

T. R. CROGER, Hon. Secretary. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 











Patrons: 

The Rt. Hon. THE Margulis or Lorne, K.T. 
The Rt. Hon, THE EArt or DARTMOUTH. 
Registrar: 

GeorGE Prior, Mus. Doc., Oxon. 
Bursar: 

W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
January, 1895. 

Next Local Theoretical Examination at all Local Centres, Decem- 
ber 5, 1894. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 








Telegrams—“ Cantor, Liverpool.” 


MR. WALTER J. HOSBON’S 
CONCERT PARTY. 


All communications, 103, Robson Street, Liverpool. 


AUSTIN SPARKS, 
CONCERT AGENT, 
31, CONDUIT STREET, BOND STREET, LONDON, w, 


Sole Agent for 

THE LONDON VOCAL QUARTET (Oratorio and Miscellaneous), 
THE ANGELUS SINGERS (Male Voice), 
L’ORCHESTRE D’ELITE andthe “‘ COURT" ORCHESTRA, and 
Signor LEOPOLDO FRANCIA, ex Milan Conservatoire, the mar- 

vellous Mandoline Soloist, described by Mr. August Manns as 

the ‘ PAGANINI” of Mandolinists. 

Public and Private Concerts arranged and Artists provided for 

Oratorio and Miscellaneous Concerts, Private Parties, &c. 


THE COWARD- KEMPTON QUARTET 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR COWA BARITONE: Mr, 

RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St, 
George's Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, The 

Cloisters, Windsor Castle; or to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC, 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893, 
A.L.C.M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Cer 
tificates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALtison’s 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS 

















and Three Silver Medals. Harmony, Counterpoint, Orchestration, . 


and Revision of Compositions, by Post, te Correspondents anywhere, 
Personal instruction in Theory, Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 








MUSICAL INTERNATIONAL COLLEGE. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lott, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 
Next Local Theoretical Examination, November 28, 1894. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., F.M.I.C., Secretary. 


R. ARTHUR BUSBY (Pupil of Mr. Travers 
Adams) holds his ANNUAL CONCERT at St. James’s Hall, 
TueEspDAyY EvENING, Nov. 6, at 8 o'clock. Tickets of principal Agents. 
T. ANNE’S, Soho.—BACH ORGAN RECITALS. 
Mr. E. H. THORNE will give a series of three Bach Recitals 

on Saturdays, November 10, 17, and 24, at 3.30 p.m. 


THE CONCERT AGENCY, LimIrep, 


2, Oxrorp Mansions, Lonpon, W. 














The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


THE ENGLISH OPERA SINGERS. 
Artists: 
Miss Cisstz SAUMAREZ. Miss JESSIE BROWNING. 
Mr. WILts Pace. Mr. W. H. Wess. 
Original Musical Sketches: Mr. CECIL BARNARD. 
Offers invited for en route dates from December 1 to 15 inclusive, in 
the Midland Counties, the North of England and Scotland. 


THE ORATORIO QUARTET PARTY. 


Madame BerTHA Moore. Miss MEREDYTH ELLIOTT. 
Mr. JOHN PROBERT. Mr. DANIEL PRICE. 


All communications respecting dates, &c., for the above parties to 
be addressed to Mr. Ceci, BartH, Managing Director. 


THE 
ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal, Windsor Castle). 
MR. WALTER CLAY. MR. WILFRED KEARTON. 
MR. ABEL STARKEY, MR. DAVID HUMPHREYS, 
For Concerts, Banquets, At Homes, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor Castle. 








M& J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


A RTHUR T. FROGGATT, Mus.D., T.C.D, 
teaches HARMONY, COUNTERPOINT, &c., by Corres 
pondence. Kilkenny Cathedral. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.0, 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D& F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc. 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 18%, 
also 1893, 1892, and 1891; First Exams., 1894, also 1893, 1892, 184), 
and 1890; A.R.C.M., 1894; F.R.C.O., 1894; CAMBRIDGE, MUS. 
BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC, 
1891 and 1892; A.C.O., 1893; L.R.A.M. (Composition) ; Preliminary 
Mus. Bac., Cambridge, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1 
Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.Mus., T.C.L, 
894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. and R.CM, 
THeory and Pianoforte; and T.C.L., Senior Honours. Special and 
individual attention given to Correspondents. Upwards of 30 
Diplomas and Degrees and several Gold and Silver Medals gai 
by pupils. MSS. corrected and revised for publication. Terms vety 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. W. E. PITMAN, F.R.C.O., teaches HAR: 
MONY and COUNTERPOINT personally or by cores 
ondence, and coaches for the Royal College of Organists and other 
usical Exams. Thorough grounding in the various subjects. For 
terms, address, W. E. Pitman, Waverley Hotel, London Bridge. 


D& W. JOHN REYNOLDS, D.Mus., Londs 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
be a of Music (including acoustics), Recent successes. 66, igh 
bury Grove, N. 




















R. R. STOKOE, Mus. Bac., Cantab., F.R.C.0, 

gives ORGAN LESSONS at Christ Church, Down Street 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 
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D® TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


WARRINER, Mus.D., Dublin, L.T.C.L., &c., 

* TEACHES ORGAN, PIANOFORTE, SINGING, HAR- 

MONY, &c.; prepares most successfully for all musical examinations 

personally or postally; revises MSS. for publication; and receives 

resident and professional students, who have special and exceptional 
opportunities. Denmark Hill, S.E. 


USICAL PROFESSION.— MR. W. be M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church, 


D® H. W. WAREING (Mus. Doc., Cantab.), 
_ Professor of the Pianoforte at Malvern College, Director of 
Music at the Worcester Cathedral School, and Organist and Choir- 
master of King’s Norton Parish Church, has a VACANCY for a 
eyed gentleman as ARTICLED PUPIL. Thorough preparation 
for musical degrees. Large house and charming locality. Address, 
The Elms, King’s Norton, Birmingham. 


O INTENDING CANDIDATES for MUS. BAC. 

DEGREE.—PREPARATION by Correspondence for MATRI- 
CULATION, RESPONSIONS, and other Entrance Examinations 
at Oxford, Cambridge, London, Durham, and Dublin. Payment may 
be based on success. Method strictly individual. Single subjects if 
desired. Address, J. CHARLESTON, B.A., Kenilworth House, Oxford. 


Be oeNts are PREPARED by CORRES- 
PONDENCE for DURHAM UNIVERSITY CERTIFI- 
CATE of PROFICIENCY EXAMINATION. SIXTY-TWO 
Pupils of these Classes have passed. Apply, Secretary, London and 
Durham Correspondence Classes, Durham. 


M®. J. STUART CORLEY, holder of certificate 
. (highest award) and silver medal of the Royal Academy of 
Music, and Organist of St. Patrick’s-in-the-East, gives LESSONS in 
HARMONY, COUNTERPOINT, and ACOUSTICS, personally or 
A aa Successful method for Examinations. 

so taught. 351, Clapham Road, S.W. 


RTICLED PUPIL.—MR. A. MADELEY 

.RICHARDSON, M.A. and Mus. Bac., Oxon., F.R.C.O., 
Organist of All Saints’ Church, Scarborough, can receive an 
ARTICLED PUPIL. Large four-manual Organ and daily full 
choral services. Choir-training a specialty. Clarence Villa, Royal 
Avenue, Scarborough. 


R. W. E. THOMAS, Mus. Doc., Oxon., desires 

RESIDENT PUPILS. Thorough grounding in all branches 

ofthe art. Preparation for Univ. Degrees and all Exams. Address, 
Altona, Boscombe, Park, Bournemouth. 


R. ARNOLD BIRCH has resumed LESSONS 

in VOICE PRODUCTION and SINGING at his Studio, 

57, Regent Street, W. (established 1886), where his new Singing Tutor 
and songs, &c., may be procured. 


THE TRAINING OF TENORS. 
DAVIDSON PALMER’S METHOD. 


For terms for a Course of Lessons address Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 
For information about the method see Mr, Palmer’s Pamphlet, ‘‘ The 
Training of Men’s Voices and the Secret of Voice-Production.” 4th 
Edition. Post-free, 6d., from the AUTHOR, at the above address ; or, 
from the Publisher, IosEPpH WILLIAMS, 24, Berners Street, W. 


VOoIcEs TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at his residence, 
16, Amwell Street, E.C. Pupils of Mr. Frost have obtained choir 
appointments in open competitions at St. Paul’s Cathedral, Westmin- 
ster Abbey, Chapels Royal, several Cathedrals and London Churches. 


R. H. S. MACDERMOTT, L.R.A.M., gives 
VIOLIN LESSONS at his own or pupil’s residence. Schools 
attended. Terms moderate. 16, Mortlake Road, Kew Gardens. 


INGING.—All breaks in voice quickly removed 


























Organ and Piano 


























and resonance imparted by former pupil of leading masters in’ 


Italy, Paris, and London. Ballads, O i 
A 4 é , ,» Opera, and Oratorio taught. 
Address, T. Wareing, 199, Finchley Road, N.W. . 





SoLo BOY WANTED, for St. Thomas’s, Regent 


Write, with particulars as 
anonbury Park North. 


Street. Stipend, £10 to £12 year. 


to experience, to A. H. Crowest, 57 





LADY (Soprano) WANTED, as LEADER, for the 
Marylebone Presbyterian Church Choir. £20. F. Riechelmann, 
106, Sutherland Avenue, W. 


OPRANO and ALTO VOCALISTS. — Mr. 

THOMAS ADAMS, F.R.C.O., Organist and Choirmaster of 

St. Alban’s, Holborn, desires a few gentlemanly BOYS (aged nine to 

ten years) to train as above. Those possessing some knowledge of 

music preferred. For particulars, please address, 47, Oxford Road, 
Upper Tollington Park, N. 


ICHFIELD CATHEDRAL.—The Dean and 
Chapter are desirous to appointa DEPUTY CHOIR SINGER, 
of ALTO VOICE, to represent a Lay-Vicar. To commence at 
Christmas, 1894. Salary at the rate of {100 per annum. The highest 
testimonials as to moral and religious character, proficiency in voice, 
and knowledge of Church music will be required. Applications, stating 
age and occupation, previous training and present employment as a 
singer, may be sent, with testimonials in writing (in one packet), 
before November 15, 1894, to Charles Gresley, Esq., Chapter Clerk, 
The Close, Lichfield. A trial of voice will be required before an 
appointment is made. 
Salary, 


LTO WANTED, for St. Paul’s, Kilburn. 


£15 per annum. Good reader. Usual duties. Address, Mr. 
Leonard Butler, 139A, Alexandra Road, N.W. 


LTO VACANCY, St. Barnabas’, Kensington. 
Stipend, £15. Duties light. Address, W. T. Goold, 35, Gorst 
Road, Wandsworth Common, S.W. 


LTO, TENOR, and BASS WANTED, for Christ 

Church, Chelsea. Two Sunday services and Wednesda: 

ractice. £10. Letters only, Moreton Hand, 45, Stormont Road, 
avender Hill, S.W. 


ANGOR CATHEDRAL.—TENOR WANTED. 

Choral Services on all Sundays and Saints’ Days. Evensong daily 

for four months, and on all Saturdays and Vigils throughout the year. 

Stipend, about £40. Applications to be sent to the Chapter Clerk, with 

testimonials and references, stating age and experience, not later than 
November 20, 1894. 


ENOR WANTED.—ORGAN LESSONS and 
PRACTICE in return for services. Church near Strand. Fine 
organ. Gamba, Novello, Ewer and Co., 80 and 81, Queen St., E.C. 


ARMAGH CATHEDRAL.—REQUIRED, imme- 
diately, a TENOR. Must be a good Reader and an effective 
Soloist. Salary, £ Candidates about twenty-five years of age 
preferred, Applications, with copies of testimonials, which will not 
be returned, must be sent to the Chapter Clerk. 


RMAGH CATHEDRAL.—VACANCY for a 
BASS (not Baritone) Singer. Must be a good Reader and 
Soloist. Salary, £80. Applications, with copies of testimonials, 
which will not be returned, must be forwarded to the Chapter Clerk. 

Candidates under thirty years of age preferred. 
Church. 


ASS VACANCY, for a West - End 
Stipend, £10. Cathedral Service. Apply, B., 57, Regent Street. 


Si JOHN’S, Waterloo Road.—There are a few 
VACANCIES in the CHOIR for voluntary members. Oratorios, 
Selections, &c. Apply to Organist at any of the Services, or on 
Thursday or Friday evenings. 


OPRANO (pupil of eminent Professor), desiring 

INTRODUCTION to the public, would give her services for 

Oratorios, Concerts, At Homes, Banquets, &c. Address, H., 40, 
Fentiman Road, Clapham, S.W. 


M EZZO-SOPRANO, late of the Royal Academy 

of Music, well recommended, will give her SERVICES at 
Concerts, &c. Travelling expenses only. Address, Mezzo, 37, Godol- 
phin Road, Shepherd’s Bush, W. 


\ X 7ANTED, a CHOIRMASTER, foran Evangelical 

Church in the North of London. Surpliced choir, Attendance 
at Sunday services essential. Alto or Tenor preferred. Apply (by 
letter only), stating experience and salary expected, Churchwardens, 
20, Compton Terrace, Islington. 


(preaet and CHOIRMASTER WANTED, for 


Blairgowrie Parish Church. Salary, £45 per annum. Copies of 
nion 















































¢ertificates and testimonials to be lodged with Jas. D. Sharp, 
Bank of Scotland, Blairgowrie, not later than November 13. 


Oe REQUIRED, for All Saints’, Chelten- 
ham. To commence at Christmas. Choral celebrations. Large 
Organ, by Hitx. Stipend, £80. Apply to The Vicar. 


O ORGANISTS.—WANTED, for Wesley Chapel, 

Redruth, an ORGANIST and CHOIRMASTER. Good opening 

for a first-class musician, Apply, with testimonials, stating salary 
required, to Humphry T. Williams, Claremont, Redruth. 


REXHAM PARISH CHURCH.—WANTED, 


an ORGANIST. Salary, £70. Must be a first-rate Choir- 
master. Apply, The Vicar, before November 7. 


RGANIST, or ORGANIST and CHOIR- 

MASTER WANTED, for St. Matthew’s, LG ad Clapton. 

Full particulars and copies of tests., to Rev. J. Cullin, 29, Filey 
Avenue, Stoke Newington, N. 
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TRINITY COLLEGE LONDON. 


For MusicaL EpucaTIonN AND EXAMINATION.—INsT. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 


The LAST DAY of ENTRY is December 8 for the forty-third 
Half-yearly HIGHER EXAMINATIONS, which will take place 
during the week commencing January 7, 1895, as under :— 

1. For the Diplomas of Licentiate of Music (L.T.C.L.) and Associate 
in Music (A.T.C.L.) and for the special distinction of Fellow 
(F.T.C.L). 

2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.). 

3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.). 





LOCAL EXAMINATIONS IN MUSIC. 
NINETEENTH ANNUAL SERIES, 

The last day of entry is November 15 for the next Half-yearly 
Examination in MUSICAL KNOWLEDGE (Theory), which will 
take place on SaturDay, December 15, 1894, at over 150 Centres 
throughout the United Kingdom. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
(including Pianoforte, Organ playing, Solo-Singing, Violin, &c.) are 
announced to take place at various Centres in the United Kingdom, 
during November and December. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
erformed for the Higher Certificates in Vocal and Instrumental 

ubjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


John Broadwood « Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 
AND THE 
REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





JUST PUBLISHED, 





CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 


(WITH PIANOFORTE ACCOMPANIMENT) 


THE WORDS WRITTEN BY 


CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


PRICE TWO SHILLINGS. 
Tonic Sol-fa Edition, Ninepence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





NOW READY. 





TWELVE NEW 


CHRISTMAS CAROLS 


FOR UNISON SINGING 


A. E. ALSTON 


THE MUSIC BY 


ROBIN H. LEGGE. 


PRAELUDIUM. 

THE MIDNIGHT MASSE. 
THE BELLS OF CHRISTMAS. 
PASTOR BONUS. 

REJOICE! CHRISTEN MEN. 
CHILDREN’S CAROL, 
CARAULA PASTORUM. 

. WASSAIL SONG. 

KINGS OF ORIENT. 

GOOD CHRISTIANS ALL. 

. COMETH THE DAY. 

YE ANGELUS BELL. 


Se SY arew nn 





Price One Shilling, complete; or, singly, 14d. each. 
Tonic Sol-fa Edition, 8d. Words only, 2d. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Now REeEapy, 


Rubinstein’s latest Work for the Pianoforte. 


SOUVENIR 


DRESDE 


SIX MORCEAUX 


POUR 


PIANO 


No.1. SIMPLICITAS 
, 2 APPASSIONATA 
» 3 NOVELLETTE 


No. 4. CAPRICE 
» 5. NOCTURNE 
6. POLONAISE 





COMPOSES PAR 


ANTON RUBINSTEIN. 


(Op. 118.) 





Price Two Shillings each net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 








With this Number is presented gratis an Extra 
Supplement consisting of a New Christmas 
Anthem, “CHRISTIANS, AWAKE,’ com- 
posed by Sir Foseph Barnby. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
NOVEMBER 1, 1894. 














STRAUSS AND HIS INFLUENCE. 


“Anp then there is Strauss conducting his fine 
orchestra ; and when the new waltzes he writes 
expressly for each fashionable ball turn out 
successfully, the dancers stop to applaud him, 
the ladies approach the platform and throw 
him bouquets, and he is recalled at the end of 
the quadrilles. Thus there is no jealousy 
between dancing and music ; each shares with 
the other in its pleasure and success. This is 
nly fair, for Strauss is an artist. The influence 
te has already exercised over musical feeling 
throughout Europe in introducing cross rhythms 
ito waltzes is not sufficiently appreciated. So 
piquant is the effect that the dancers themselves 

ve already sought to imitate it by creating 
the deux-temps waltz, although the music itself 
las kept the triple rhythm. If, out of Germany, 
the public at large can be induced to under- 
‘and the singular charm frequently resulting 

0m the opposition and super-position of 
‘ntrary rhythms, it will be owing to Strauss. 





XUM 





Beethoven’s marvels in this style are too far 
above them, and act only upon exceptional 
audiences; Strauss has addressed himself to 
the masses, and his numerous imitators have 
been forced, whilst imitating, to second his 
efforts.” Thus wrote Berlioz just fifty years 
ago, and although the subject of his remarks 
was Johann Strauss the elder, they are 
applicable in every particular to his son and 
successor in the realm of waltz-land, whose 
jubilee has just been celebrated with such 
remarkable enthusiasm in Vienna. It is 
prefectly true, as the late Lord Bowen remarked 
in one of his luminous addresses, that in these 
days of hasty and undiscriminating criticism, 
we are over prone to erect memorials to- 
nobodies, and elaborately celebrate the cen 
tenary of nothing. And hence we can imagine 
the distrust and suspicion with which a certain 
number of earnest and serious-minded musicians 
must look upon all the fuss that has been made 
of late over a writer of popular dance tunes 
simply because, fifty years from the date of his 
début as a conductor, he is still in the land of 
the living. Well, we have quoted what Berlioz 
said of the father, and now we may supplement 
it with what a greater than Berlioz said of the 
son. ‘A single Strauss waltz,” wrote Wagner, 
“surpasses in grace, refinement, and real 
musical substance most of the products of 
foreign manufacture which we often import at 
such great cost.’”” Or perhaps our austere critics 
are devotees of Brahms. Very well, then, it 
may reassure them to know that not only is 
Brahms a personal friend of Strauss, but that 
his favourite recreation in Vienna is to listen 
to Strauss’s band, and that when asked to 
contribute to Madame Strauss’s autograph fan, 
he wrote a few bars of the “ Blue Danube” 
waltz, adding the charming compliment: 
“Unfortunately, not by me— Johannes Brahms.” 
As for Hans von Bilow, he recorded his 
admiration for the music of Strauss not long 
before his death in very precise and memorable 
terms, when he publicly advocated the inclusion 
of his waltzes from time to time in the pro- 
grammes of symphonic concerts. Such testi- 
monies as the foregoing might be indefinitely 
multiplied, for all the really great musicians of 
the day are unanimous in their appreciation of 
Strauss’s music. It is only the prigs and the 
pedants of the musical world who affect to 
despise his achievements on the ground of its 
triviality and gaiety. The Horatian maxim, 
dulce est desipere in loco, has no attractions to 
such as these; in music, as elsewhere, they 
would fain establish an unending reign of 
earnestness. To them we could commend the 
consideration of the interesting fact that it was 
none other than Johann Strauss who introduced 
fragments of “‘ Lohengrin ” for the first time to 
the Viennese public, and that similarly excerpts 
from the “ Meistersinger ” were also given for 
the first time in the Austrian capital under his 
direction. 
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The influence that Strauss has exerted upon 
his musical contemporaries is sufficiently 
attested by the marked predilection shown by 
some of the most eminent composers of the day 
—Brahms and Dvorak in particular—for what 
may be called the symphonic treatment of the 
waltz rhythm, a very beautiful specimen of 
which may be found in Dvorak’s Symphony in 
G (No. 4). Outside the ranks of the musical 
profession it would perhaps be not too much to 
say that Strauss has been the most universally 
popular composer of the century, and that the 
tune of the “‘ Blue Danube” is the least thread- 
bare melody that ever attained to a barrel-organ 
popularity. And yet, to comprehend fully the 
remarkable demonstrations of which Strauss 
has recently been the object, it should not be 
overlooked, as a writer in the Ménestrel very 
justly points out, that Strauss’s compositions 
have a political interest, almost on a par with 
their intrinsic or artistic merit. ‘‘ The regret- 
table and continual dissensions between the 
various races which make up the Austrian 
Empire have had the result of creating a sort of 
Viennese nationality, a Viennese patriotism ; a 
parallel for which cannot be found in any other 
European capital, The genuine Viennese is a 
Viennese first, a German of Austria second. 
Anything, therefore, that can accentuate the 
Viennese ideal of life is dear to him, and for 
this reason Strauss’s music enjoys an hereditary 
popularity. Thename and genius of his father, 
no doubt, counted for a good deal in Johann 
Strauss’s earliest successes, but to him Vienna 
owes the final consummation of her national 
dance, the waltz. More than that, he created 
the Viennese operetta at an epoch when Offen- 
bach, a Parisianised son of the Rhine, seemed 
to have monopolised the exclusive possession 
of this field; and, finaily—a far prouder dis- 
tinction in the eyes of the Viennese—he wrote 
that national anthem of Vienna, that delightful 
set of waltzes called ‘‘The Beautiful Blue 
Danube,” which became in every country the 
‘* Marseillaise’’ of the sheer joy of living, just 
as Rouget de I’Isle’s patriotic song is every- 
where recognised as the symbol of political 
enfranchisement.’’ In this connection we may 
relate the curious story of an Austrian lady of 
fashion, who begged, when on her death-bed, 
that Strauss might play one of his waltzes at 
her funeral. Her wish, so the story goes, was 
granted, and the waltz, which shespecially chose, 
was played as the coffin was being lowered into 
the grave. Berlioz, it is worth mentioning, 
states in his memoirs, apropos of his visit to 
Vienna, that Strauss’s waltzes, the airs in which 
he compares to ‘‘ fervid love voices,”’ excited in 
him an intense melancholy. But Berlioz was 
a man of an exceptional and, in some respects, 
morbidly sensitive organisation. Strauss’s chief 
title to grateful remembrance is that he has, in 
the fullest sense of the word, contributed to the 
gaiety of nations. In face of the achievements 
of such a common benefactor of humanity, 





whose race is writ large in his name and 
physiognomy, we can imagine that even the 
most rabid anti-Semite must feel a temporary 
abatement of his ignoble and un-Christian 
animosity. 


MUSIC AT THE CHURCH CONGRESS, 


WE have much pleasure in printing, for the 
benefit of our readers, the instructive, edifying, 
and (it may be added) entertaining paper o 
‘Music considered in its effect upon, and con. 
nection with, the Worship of the Church,” read 
last month by Sir John Stainer, at the Church 
Congress at Exeter. Profound knowledge, wide 
experience, catholicity of spirit, unrestricted 
sympathy, wholesome humour combine to 
give this paper a character too seldom attaching 
to utterances on ecclesiastical subiects :— 


The art of music has various functions in it 
relation to worship. In its simplest form it is nothing 
more than an orderly and dignified method of reading 
or saying; it rises higher and higher, till it become 
the perfected work of art; it then embodies ani 
expresses the thoughts and aspirations of the com 
poser; and thus it next becomes a teacher, a very 
forcible teacher, of those who know how to hea 
aright, owing to its remarkable power of pictorial 
and emotional narration. Lastly, music in worship 
should be regarded as a “ thing of beauty ’’ presented 
as a free offering to the eternal Source and Founto 
all that is beautiful. 

It is evident that in some respects music stands on 
much the same footing as any other arts which ar 
accessories of worship. In architecture, sculpture, 
and painting we find that thought can be expressed, 
lessons taught, and an offering of the beautiful ca 
be made to God. But in one important characteris 
tic music will be found to stand on a totally different 
footing to other fine arts. The painting once finished, 
the church once built, or, when the last touch has 
been given to the sculptured stone or carved wood, 
we have before us an outward manifestation, a per 
manent embodiment, of the artist’s conceptions atl 
feelings. Notsoinmusic! The finished composition 
is absolutely nothing more than a written description 
of what a composer wishes to have done, and a semis 
of directions how to do it. He has written a 
account of the tone-picture formed in his mind, bit 
it has to be painted by others, and at every reprodut 
tion it has to be repainted. Music being thus ® 
thoroughly dependent on its interpreters for is 
presentation, it follows naturally that the mor 
advanced a composition is as a work of art, the mot 
does it stand in need of trained and expert performes. 

Hence, there has gradually arisen a well-marked 
distinction between Church music which can only be 
rendered by experts, and such simple forms of must 
as plain-song, chants, and hymns, which may safely 
be entrusted to a congregation for their renderiny 
Here we find the origin of the demarcation of cho! 
and people, of congregational as distinguished fro 
choral music (i.e., choir music). 

The Reformation did not in the least check th 
production of works of higher sacred musical att 
we possess, as you know, a comprehensive 
chronologically continuous literature of Church cot 
positions by English composers, of which we m¥ 
well be proud. 
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But, on the other hand, though not interfering or 
obstructing the output of the higher class of Church 
compositions, the Reformation unquestionably ex- 
hibited a tendency to throw a larger share of 
worship-music into the hands of the congregation 
than before, and I suppose no one will gainsay the 
statement that this tendency has been steadily on 
the increase. 

But, surely, there is plenty of room for the existence 
of both classes of music within our Church; is there 
any reason whatever why they should be antagonistic, 
or mutually destructive ? The higher form of the art 
has found its natural home in our cathedrals, in the 
college chapels of our Universities, and in our Royal 
chapels; right well has the art thriven in these 
national nurseries of sacred music, and I venture to 
say its best traditions have been nobly maintained 
to this very day. On the other hand, our parish 
churches, spread like a beautiful network over the 
length and breadth of our land, have provided, or 
should have provided, the true home of simple con- 
gregational music, and their service might have 
afforded ample scope for its preservation and 
growth. 

With separate paths so clearly defined, it would 
seem at first sight almost impossible for any question 
toarise as to the plain duty of the parish church or 
the cathedral in the matter of music. 

But a rather unexpected turn of events has 
apparently landed us in a difficulty. It is this: 

The great Church revival of fifty years ago made 
its influence felt on Church music as on every other 
artused in worship. Parochial congregations found 
themselves encouraged to join in the plain-song of 
responses ; they were provided with Gregorian 
psalters, and from the surpliced choir they soon 
learnt the Gregorian chants; more comprehensive 
hymnals were placed in their hands, and their worship 
peetally was imbued with more heartiness. But the 
orward movement did not stop here. Urged by a 
desire to make the public services as ornate and 
beautiful as possible, anthems and elaborate canticles 
were rapidly introduced into many parish churches, 
and also artistic settings (English or foreign) of the 
Nicene Creed, Sanctus, and Gloria in Excelsis; in 
short, in many churches, especially in those where 
some little antipathy was felt towards the archaisms 
of Gregorian music, a cathedral form of service, 
pure and simple, was adopted. 

The musical result was exactly what might have 
been anticipated. Fine choral services could be 
heard in many churches in large towns where the 
fesources, musical and pecuniary, happened to be 
ample. But in rural and other less favoured districts 
the half-trained or wholly untrained choirs per- 
sistently attempted to perform compositions utterly 
above their powers, until, in a large number of 
churches, our clergy became at last so constantly 
annoyed, and their congregations so thoroughly 
bored, at the hopeless failures and the actual caco- 
phony of these over-ambitious choirs, that a reaction 
set in, and no wonder. There now rises from many 
aparish a strong demand for simple congregational 
music, 

If the sole reason given for ejecting elaborate 
music from our parishes happened to be that their 
musical resources were not sufficient to ensure a really 
good choir, and that, consequently, the performances 
were bad, I should entirely sympathise with the 
demand ; of course, all music which cannot be well ren- 
dered in our Church services should not be attempted 
at all. But the reasons given for this overthrow 

the choir, which I hear from many quarters, are 

: first, if a choir sings anything in which the 


people cannot join, the people are being defrauded of a 
right ; next, the only plea for allowing a choir to sing 
an anthem or other choral piece is, that they cannot 
be kept together unless indulged in occasional 
opportunities of showing themselves off. 

Against both these statements I strongly protest. 
I have quite failed to discover any artistic, historical, 
or ecclesiastical grounds for this sort of universal 
claim to hum or howl in any portion of our Church 
services, and I can give personal testimony to the 
mischief caused by this so-called privilege. I have 
frequently, within the last few years, had congre- 
gational singers near me who have not only entirely 
disturbed my own worship, but that of everybody 
within a radius of five yards, sometimes by singing 
every melody at the interval of a third or sixth below, 
on one occasion by singing uniformly a perfect fifth 
below the trebles, and always at the top of their 
voices; but perhaps my greatest infliction was to 
have a man just behind me who, I cannot say sang, but 
produced the melody of everything two octaves below 
the trebles in a bee-in-a-bottle sort of tone, which, 
heard anywhere but in church, would have been a 
piece of inimitable comicality. To silence such a 
man would be, I am told, to defraud him of a rightful 
privilege. For my part, I should say the only 
privilege such a man would be deprived of, were he 
silenced, would be the privilege of being hauled up 
before a magistrate for brawling in church. 

Ought not such persons to be told that the most 
pious and cultured men and women have, for well 
nigh a score of centuries, been sedulously trying to 
discover by what means new beauty could be added 
to the place, the manner, the surroundings of Divine 
worship? Why should it be supposed that bad 
singing is good enough for church use? It may be 
urged that the efficacy of an offering to God does not 
depend upon its artistic merit or money value, but on 
the motive and spirit of the offerer. May I ask 
whether we accept this principle consistently? If 
the adult members of a congregation were to present 
themselves to their minister, carrying various pots of 
paint, and were to ask to be allowed to decorate the 
church, would he permit them to bedaub the fabric 
because their motive was so commendable? If men 
or women wish to join in the singing in our churches, 
they should at least take some little trouble to 
cultivate their voices and to learn the music. After 
this, their musical offering, however poor and weak, 
at all events would have cost them something— 
namely, a little trouble. I think unmusical people 
ought to realize the fact that their untrained attempts 
at singing stand on no higher level than a child’s 
first attempt to sketch a horse or paint acow. I am 
behind no one in my admiration of good congrega- 
tional singing—its effect is noble and inspiriting; 
but, surely, congregations should be distinctly told 
in what musical portions of worship they may 
join, and in what portions they should meditate in 
silence. 

The conclusion I arrive at is this: That con- 
gregational rehearsals on a week-day evening should 
be encouraged as much as possible in our parishes. 
After a few prayers or a short form of service, all the 
portions of the service in which the congregation can 
legitimately join should be carefully practised. Such 
a system would, in course of time, practically 
turn our congregations into vast amateur choirs, 
and then the music of the people would be an 
offering not quite so unworthy of Him to whom it is 
offered. 

Under such circumstances, it may be said a choir 
might well be dispensed with; at most, all that would 





be necessary in our parish churches would be a few 
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trained voices for the purpose of “leading” the 
people. To this I reply, certainly not ; by no means 
give up your choir. There is only one valid excuse 
for not having a choir, and that is, inability to pay 
for it. If anyone should ask me what is the use of a 
choir when a congregation knows how to take its 
part in worship, I should ask in return, what is the 
use of those mullions, and that delicate tracery, and 
richly coloured stained glass? Away with it all! 
Good plate-glass in strong wooden sashes will admit 
twice as much light in winter, and give plenty of 
wholesome ventilation in summer. If we are to 
approach sacred art from a purely utilitarian point of 
view, what is the use of a tower or spire? You 
cannot have a vestry or an organ up there, or hold a 
mother’s meeting in it. Ah, but I forgot, as the 
anthem only exists in order that the choir may 
‘show off,” so, perhaps, the spire is a sort of 
architect’s anthem—perhaps church architects can 
not be “kept together” unless indulged with an 
occasional spire; it is, no doubt, merely thrown into 
the plans lest architects should desert church work, 
and devote their best powers to the construction of 
municipal buildings and music halls. 

I am sure it is unnecessary for me to argue further 
against the utilitarian view of art in worship; and I 
may at once say that the function of a trained choir 
is to sing many beautiful compositions which can 
never be rendered by the most musical of congrega- 
tions. An anthem rightly listened to, and devoutly 
sung, is a short sermon to the hearers and a beautiful 
offering to God. At those congregational rehearsals 
which I have just advocated, why should not one of 
the clergy deliver a short address on the words of the 
anthem which it is proposed to sing on the following 
Sunday? The line of thought suitable to them 
might thus be impressed on the congregation, and 
the framework of a meditation be sketched out; we 
should then perhaps no longer see people staring 
about the church, or settling themselves into a com- 
fortable sitting posture during the anthem, as if it 
were a horrid tax on their patience; and I sincerely 
hope we never again should hear it even hinted that 
an anthem is nothing more than a sop tossed to the 
members of the choir to appease their insatiable 
vanity. The anthem in its present form seems to be 
the peculiar and special growth of our English Church, 
and therefore deserves cultivation and encouragement. 
When we come to the music of the office of Holy 
Communion, we immediately are led to realize the 
catholicity of our art of music. If the inflections of 
the priest’s part be inclujed, or the melodies of 
ancient hymns, our range of selection extends over a 
thousand years at least. If certain celebrations are 
set aside for those who do not like music, surely there 
should be other celebrations beautified with the highest 
and most splendid resources of our heaven-born art. 
Every great musician, almost without exception, has 
contributed the choicest fruits of his genius to the 
music of the Eucharist. Let us not wantonly cast 
aside this glorious heritage, borne along on the 
gathering crest of rolling ages, because, forsooth, 
John Noakes and Tom Styles cannot take their 
personal part in the performance of it. 

There is one form of worship which our English 
Church has made thoroughly its own—I mean the 
special service, with its cantata, Passion music, or 
oratorio appropriate to the Church’s seasons. Here, 
again, a short course of lectures from the clergy on the 
meaning of the words and the characteristics of the 
music would be invaluable for the purpose of making 
a congregation fully realise the privilege of listening 
to Church music. Concert-goers find annotated pro- 
grammes awaiting them; why should Church-goers 





be deprived of all information as to what they ar 
going to hear? It is, I think, in these days the duty 
of all of us, especially of the clergy, to make congre. 
gations understand the spiritual benefit, the reqj 
edification of listening to music, and of meditating in 
silence. What a great teacher is this silence! [sit 
not the most searching introspector of thesoul, tearing 
down sham pretexts and exposing real motives? But 
silence can do more than probe us to the quick; it 
can lend us wings to soar above earthly things; jt 
can help us to mount higher and higher on the rising 
waves of sacred song, until we feel lost in a foretaste 
of that future home where angelic music will mor 
adequately hymn the praises of Divine love. 


Tue PossiBLE FuTurE ADOPTION OF AN 
AUTHORISED HyYMNAL. 


Under this title Canon Twells read ap 
interesting paper. He deprecates, we observe, 
anything of the nature of an enforced uniformity, 
imposed upon the Church by authority, but 
contemplates the issue of a Hymnal, “ draw 
up under the superintendence of the Convoca. 
tions of Canterbury and York, for the use of 
those who are willing to accept it, either froma 
wish for proper guidance, or from a conviction 
of its merits.” 

There is a clear recognition here, we are 
glad to notice, of the liberty which has mate, 
and keeps, the Church of England what she is— 
a Church, wide, comprehensive, and tolerant, 
not a sect, by nature narrow and exclusive 
What is most to be feared is the production o 
a book which reflects only the predominant 
theological opinion of the day, wanting in tre 
catholicity and comprecasiveness. If the 
proper definition of a iin be that given by 
Dr. Julian, “sanctified thought and feeling 
woven into song for the instruction and edif- 
cation of the people of God,” there is indeed 
much to be desired in the existing hymn-books 
which have attained the greatest popularity, 
Hymns, so-called, are often dry, bald, dogmatic 
statements done into rhyme, oftener mere vapid 
prettinesses, catching to the precisian and the 
effeminate, but lamentably wanting in saintly 
tone, manly thought, depth of Christian feeling, 
nervous expression, poetical character, power 
to instruct and edify. ‘Let our hymns reflec 
our Book of Common Prayer,” urges Canon 
Twells, “every jot and tittle of it.” Thats 
exactly what one would look for in a Church of 
England Hymnal, that it should reflect the 
Book of Common Prayer in its teaching and 
its spirit. But such a demand does not imply 
that it should be restricted in such matters 
the sources from which the hymns are takea, 
forms of expression, kinds of metre, and such: 
like. The Church of England, as a_livif 
branch of the Church Catholic, has wise 
welcomed and assimilated hymns in infimte 
variety; not always, indeed, with sufficiett 
respect to the canons of good taste and the 
designs of authors; although possibly, as has 
been pointed out, improvement herein might 
accompany the compilation of an authori 
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Hymnal. A Liturgy anda Hymnal, it appears 
to us, do not stand on the same footing. 
Prayers, Lessons out of Holy Scripture, the 
Order of Service, and so forth, may be constant 
and undeviating, without disadvantage, nay, 
with manifest advantage to the worshipper ; 
but the poet—and a competent hymn-writer 
must have the gifts and conceptions of a poet— 
should not be bound in like manner. From 
generation to generation men arise, embodying 
mn sacred song old stable truths, but in new 
phrases, fresh combinations, with original per- 
suasiveness. And the familiar has a tendency 
to become outworn. 
As a witness to such 
a feeling, we may cite 
the reiterated emenda- 
tions, not ended even 
yet, of a Hymnal so 
widely used as Hymns 
Ancient and Modern. 
The experiment of an 
authorised Hymnal, with 
the prestige which will 
naturally attach to it, is 
full of risk, lest thereby 
the selection of hymns 
should become rigidly 
stereotyped, and the 
stream of hymn and 
tune-writing be dammed 
u. ‘One hymn, one 
tune” is as mischievous 
and misleading as such 
jingles usually are, and 
ifthere is, henceforward, 
n0 chance for new 
tymns and new tunes 
tobe heard and adopted, 
will they not cease to be 
witten? And soon the 
“Authorised Hymnal” 
il become obsolete, 
left behind by the 
vitality and energy that 
tefuses to be coerced. 
And if a revision be 
ulled for and attempted, 
wll not the book be 
thtown into the crucible 
om time to time, to emerge in what new 
shape? The difficulty, however, we take it, 
would be not to revise wisely so much as 


erence to what holds the ground. On 
the whole, we think the question of having an 
authorised Hymnal needs much more pro- 
lmged and thorough discussion. There may 
‘perhaps it ought to be admitted that 

€ are—drawbacks and disadvantages in the 
Present system of liberty of choice, but are we 
quite sure that, in the endeavour to escape from 
me set of evils, we shall not be forging for 
\ be evils much more burdensome and 

ing | 





FROM MY STUDY. 


THE portrait of Liszt as a young man, now 
reproduced, is a proof on India paper. It was 
drawn from the life by N. Hanhart, and 
published (undated) by Wessel and Co., 67, 
Frith Street. On the lower margin these lines 
appear : 

Expression, Mind and Majesty are there, 

But where’s the wonder-working hand—say where 
The hand that sways our feelings at its will ? 

Not Nature’s self could equal Nature’s own, 


And Art, despairing, lays her pencil down, 
Nor dares a task too arduous for her skill. 





In the album containing my proof is a four- 





page sheet, having, on page 1, a lyre, with the 
inscription ‘“ Al Giovine Liszt,” and, on page 3, 
a Sonnet written, ‘in token of perfect affection,” 
by the Italian poet, Biagioli. I transcribe this 
effusion : 


Spirto gentil, cui nell’ eterna mente 
Della piu bella idea produsse Amore, 
Esempid vivo di virtu, d’ onore, 

E di vera pieta specchio lucente, 

Io credo ben, ch’ in te 1 'Onnipossente 
Spiri pid ch’ in alte’ uom del suo valore, 
E di quell’ armonia t’ inondi il core, 
Che poi sempre sonar dentro si sente ; 


Ed ei ti die’ quella divina cetra 

Al cui suon si dilegua agnoscia e duclo, 
Ch’ ogni cuor duro intenerisce e spetra 
Affinché per te sol da questa inferno, 
Dell’ armonio su !’ ali alzata a volo, 

L’ alma si lievi al suo principio eterno, 
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Page 2 contains a free translation of the| know her only by repute, if at all. She was 
Sonnet, in French prose: born in Prague, just sixty years ago, and 
‘Jeune inspiré, que l’amour divin forma de | developed so quickly as a pianist that, at fifteen 
la plus belle de pensées qui de toute éternité | she set out on tour as an accomplished executant 
reposait dans son sein; rare et vivant modéle | Germany received her well, but France—tha 
de toutes les vertus ; vrai miroir de piété filiale. | is to say, Paris—held the young Bohemian a 
‘* Certes, je vois que la Tout-Puissant t’ouvrit | arm’slength for a year, although Berlioz sounded 
plus qu’a tout autre mortel les trésors de ses/her praises. If Fétis may be credited, she 





faveurs, et placa lui-méme dans ton cceur cette 
ineffable harmonie que l’on sent encore retentir 
dans |’4me long-tems apres que tes accords ont 
cessé ; 


‘“‘ Lui-méme te donna cette divine lyre au son 


de laquelle s’endorment toutes les douleurs, et 
s’attendrissent les cceurs les plus durs et les 
plus rebelles. 

*‘ Divin enchantement! qui peu 4 peu détache 
l’ame de cet triste et obscure vallée qui on 
nomme la vie, et, sur les ailes de l’harmonie, lui 
fait prendre l’essor vers sa celeste patrie.” 

What worship this extraordinary man inspired 
and what adulation he was compelled to receive 
the foregoing clearly shows. 


Wilhelmina Clauss (Madame Szarvady) may 
be referred to as an artist of our own time, 
although the younger generation of amateurs 








made her début at a concert given by Berlioy, 
and played the first Concerto of Beethoven, 
Losing her mother in Paris, she retired fron 
public life for a year, under the care of Madame 
Ungher, and then 
set out upon a bri. 
liant career. The 
young artist came 
to England in 1852, 
playing with suc. 
cess, the measure of 
which may be taken 
by reference to the 
pages of the Musi. 
cal World. J. W. 
Davison, who knew 
how to judge a 
pianist, was one of 
her most ardent ad: 
mirers, and wrote 
effusively in het 
praise. Madame 
Szarvady came 
amongst us againin 
1871, and was last 
«here in 1886, 0h 
that occasion, how. 
ever, she performed 
; only in private. Mr. 
A. Maczewski, writ: 
ing in Grove’s Dic 
tionary, has thu 
summed up het 
merits: ‘ Her chiel 
gift is the power o 
penetrating into.the 
spirit of the work 
she executes; her 
conscientiousness s 
great, and she fe 
jects all arbitrary 
interpretations, 1 
matter how ingenious they may be. In this 
respect she worthily ranks with Madame 
Schumann. Still Madame Szarvady has 


strong and romantic individuality, which us # 


to be very charming.” 


Before me lies “ Dove Sono,” a little bookd 
poems published anonymously. The wie 
will not be angry if I make known his identtly 
in saying that it is good to find the elder 0 
of James William Davison in possession of hi 
father’s sensitiveness to the art of music. 1! 
longest piece of the collection is addressed 
some nameless lady, and, in the course ® 
certain reminiscences, the author tells her: 
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Those were the teeming days when first I heard 
Music whose passionate emotion stirred 

My being until, like some life-banished bird 

Of ocean, that its ancient home again 

Finds, and the dear deep moaning of the main, 
I, hearing Manfred, felt my pain set free 

And changed to a joy, a wild yearning to be 
More to Schumann than sea-gull to the sea— 
To range those life-waves of suffering, to rest 

A weary wing on the warm-swelling breast 

Of that stirred deep, to feel that throbbing heart 
Glowing with love, baffled, bewildered, its smart 
Of agony to share. And where were you 

Who might, with me, have felt that music true? 


A sonnet, ‘“‘On Certain Music,” is of older 
date, but strikes a more thrilling chord: 


Higher and higher than his highest flight 

The lark soars upward in the evening sky, 

To gaze upon the dying sun’s last sigh 

And drink the splendour of the mystic light. 
Higher he soars and gazes with rapt sight, 

Till the reflected fire has left his eye; 

Then does he fail, and, with a wild, low cry, 
Falls earthward, wearied—sinks into the night. 


So ends my trance upon that fading chord 

Of sorrow too sublime for earthly plaint, 

The sadness of a setting sun. I’ve soared 

And seen far glory till my soul was faint 

With longing. Now I sink down like the lark, 
The heaven unwon, to find the world all dark. 


As a poet of music, Mr. Henry Davison 
becomes his relationship to one of the most 
acute, sensitive, and helpful critics that music 
ever had. 

The tender yet subtle muse of Amy Levy 
(who died all too soon) has also sung in praise 
of the sister art. ‘‘A Minor Poet, and other 
Verse,” published ten years ago, contains a brief 
poem, entitled ‘“‘Sinfonia Eroica.” It is a 
narrative addressed ‘To Sylvia” and tells how 
the writer went with others to a Concert— 


- . .. drawn by the magic name 

Of one, a high magician, who can raise 

The spirits of the past and future days, 

And draw the dreams from out the secret breast, 
Giving them life and shape. 


While looking carelessly at the crowd, Sylvia’s 
face is seen, and then comes the Symphony--— 
Clear and strong 

Rushed forth the sound, a mighty mountain stream. 

Across the clustering heads mine eyes did seem 

By subtle forces drawn, your eyes to meet. 

Then you, the melody, the summer heat, 

Mingled in all my blood and made it wine. 


The first movement ended— 


Brief was the pause; then ’mid a hush profound, 
Slow on the waiting air swelled forth a sound 

So wondrous sweet that each man held his breath; 
A measured, mystic melody of death. 


And ever, as the music smote the air, 
Mine eyes from far held fast your body fair. 
And in that wondrous moment seem’d to fade 
x life’s great woe, and grow an empty shade 
hich had not been, nor was not. 
nd I knew 
Not which was sound and which, O Love, was you. 


In “ Gloucestershire Notes and Queries,” 
Vol. V., Part iv.,is a copy of a musical epitaph 
which exists in the Churchyard of Uley. I 
transcribe it here: 

SACRED TO THE MEMORY 
of Thomas Ashmead, Senr., Clerk of this 
parish, who departed this life 
February 3rd, 1811, aged 76 years. 


Psalm the 1ooth. 
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ye be- fore Him and re-joice. 


Also Betty, wife of the above Thomas Ashmead, 
departed this life May 8th, 1797, aged 64 years. 


So the old parish clerk “ gives out” the Psalm 
from his grave, as before from his desk, and 
still bids all men sing ‘‘ to the praise and glory 
of God.” There may be other epitaphs of a 
similar kind in our Parish Churchyards, and if 
my readers know of any I shall be glad to 
receive particulars. 


I have found some interesting musical gossip 
in Madame Ducrest’s “ Memoirs of the 
Empress Josephine.” The stories are not all 
new, and may not be all true, but they are, at 
any rate, well found. Madame Ducrest’s 
mother had sought refuge in London from the 
Red Terror, and here supported herself and 
family as a musical teacher and performer. 
Among her visitors were Dussek and Cramer— 
rivals, yet intimate friends. On one occasion, 
Dussek came late, and was asked by Cramer 
the reason why. ‘I have been busy composing 
a new Rondo,” said the tardy comer; ‘‘I was 
very well pleased with it, and yet, though 
perfectly satisfied with the result of my labour, 
I have thrown the manuscript into the fire.” 
“But why?” “I willtell you. I had introduced 
a confounded passage which I practised for 
several hours without being able to execute it. 
I suspected you would play it off-hand, and I was 
determined not to submit to such a mortifica- 
tion.” This was said in the hearing of more 
than thirty persons. There is an anecdote of 
Jarnowick who rebuked a clatter of tea cups at 
one of his Concerts by playing “J’ai du bon 
tabac,” instead of the piece in the programme. 
“These people,” said he to the orchestra, 
‘‘know nothing about music. I will give them 
something better suited to their tastes. Any- 
thing is good enough for these drinkers of warm 
water.” The remainder of the Concert passed 
off quietly. Of Garat and Rode it is said: 
‘‘ They had an odd way of relating humorous 
incidents which they always pretended had 
occurred to themselves. They were on a 
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mutually vouched for the truth of each other's 
stories with such an air of gravity that people 
were at length persuaded to believe them.” 

Madame Ducrest has something to say 
about Paesiello. On one occasion the Emperor 
Napoleon attended a performance of that 
master’s ‘‘ Zingara in Fiera” and was delighted 
with the whole, above all with a certain air, on 
hearing which the Emperor turned to the com- 
poser, grasped his hand and exclaimed: ‘‘ My 
good friend, the man who lays claim to this tune 
may safely call himself the greatest composer in 
Europe.” Unlucky speech! The air was an 
interpolation by Cimaroso, and poor Paesiello 
went home excessively mortified. Next day 
Napoleon sent him a splendid present as 
solatium. Paesiello was not given to compli- 
ments. A lady having sung some of his songs 
in his presence, her friends approached to 
gather the praises naturally expected by them. 
The composer remaining silent they prompted 
him : ‘‘ She has very fine eyes,” said Paesiello. 
‘‘No doubt, but do you not think she has a 
delightful voice?” ‘* They are very expressive,” 
said Paesiello. ‘Assuredly so; but what do 
you think of her method of singing ?”’ “I never 
saw finer eyes,” said Paesiello, whereupon the 
friends gave him up. According toour authoress 
the Italian master was one of those who think 
well of others, but better of themselves. ‘‘ He 
was of opinion that he composed in a superior 
style, and that many others acquitted them- 
selveswell. This is allowing more than ordinary 
talent is disposed to concede.” 

Madame Ducrest repeats the story of the 
trick played upon Napoleon by Méhul, with his 
‘¢ L’Irato,” which he introduced as the work of 
an Italian. The master of many legions was a 
dangerous man to trifle with, and his remark, 
‘“‘ Deceive me always in this way and I shall 
rejoice at it as much for my own satisfaction,” 
must have relieved the composer of no little 
apprehension. Méhul’s own good nature was 
severely tried on the occasion of a visit to his 
native place, Givet. Anxious to-do him honour, 
a deputation waited upon the composer with a 
request that he would attend a performance of 
his ** Une Folie”’ at the theatre. Méhul con- 
sented, and in due time found himself installed 
in a kind of niche decorated with figured 
tapestry and paper flowers. When the curtain 
rose, an actor recited some verses in praise of 
the evening’s guest, and finished by saying that, 
as musicians could not be procured, they would 
play the opera with all the music left out. This 
done, a clay bust of the composer was brought 
forward to be crowned. Unfortunately, the 
actress who performed the ceremony pressed 
down the emblem of sovereignty with such force 
that the figure’s nose came off and had to be 
fixed on with a black pin. Méhul covered his 
laughing face with a handkerchief, and the 
newspapers reported him as deeply affected by 
the homage of his fellow townsmen. 

Steibelt’s eccentricity of behaviour is well 


illustrated in a story which tells how he accepted 
an invitation to a musical party, and, for once 
in a way, put in an appearance. He was just 
sitting down to the pianoforte when a dignified 
elderly lady, rouged and painted, but clothed in 
black, entered the room. Seeing her, Steibelt 
moved away from the instrument. The host 
entreated him to resume his place. ‘I am not 
in the habit of playing for family pictures,” said 
Steibelt. ‘* While she is here my fingers are 
motionless. Stay till the black lady goes away 
and I will do anything you wish.” Despite 
entreaties, the pianist kept to his resolve. As 
a teacher his habits were peculiar. Instead of 
making the pupil repeat defective passages, he 
would play them himself, and often start an im. 
provisation which lasted during the remainder 
of the lesson. This reminds me of a professor 
(not of music) in whose class I once studied, 
Exceedingly fond of hearing himself talk and 
of exhibiting his stores of information on every 
possible topic, the red herring of some subject 
other than that of the lesson was always drawn 
across his path when our exercises were im. 
perfectly prepared. Away he would go after it 
and rarely stop till the allotted time had expired, 
We may be very sure that Steibelt’s lazy pupils 
played him a like trick. 


In my remarks upon Sterndale Bennett, last 
month, I expressed a hope of obtaining some 
information regarding the county to which the 
family of that eminent musician belongs. I now 
have to acknowledge, with thanks, receipt ofa 
letter from Mr. W. Sterndale Scarr, a nephew 
of the master, in which the writer says: 

“‘T have heard my late mother—who was 
Sterndale Bennett’s sister—say that her grand- 
father, John Bennett, was from Derbyshire, and 
spoke with the dialect of that county. Sterndale 
Bennett’s mother was a Miss Donn—her father 
being a Scotchman, and curator of the Botanical 
Gardens and compiler of botanical works of 
considerable renown.”’ 

Mr. Scarr informs me, also, that Sterndale 
Bennett was named after a Dr. Sterndale; and 
gives some interesting particulars concerning his 
introduction to the Royal Academy of Music: 

“ After his father’s death, he, with his two 
sisters, were brought by coach to Cambridge. 
During the journey, the eldest child (my mother) 
was induced to sing to the occupants of the 
coach, and one of the company was so delighted 
with her voice, that he mentioned it to some one 
at the Academy—I think Dr. Crotch—who seat 
a professor down to Cambridge to try her voice, 
but she was too shy to sing before him. Her 
brother was then brought forward and 80 
pleased the professor that he was taken to 
London. Marianne, the sister, had one of the 
sweetest voices ever heard, but could not be 
induced to sing in public. When she has beet 
singing to her children I have seen a sm 
crowd of listeners in front of the hous 





wondering who the sweet singer could be.” 
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I have received a letter from Mr. Silas in 
which he contests my statement that Ferdinand 
Hiller was the last of the public improvisers on 
the pianoforte. Mr. Silas speaks with authority, 
declaring himself to be a survivor of the band. 
I am happy to know it and take the present 
opportunity of wishing him long continuance. 
When next he improvises may I be there to 
hear. 





GREEK MUSIC. 


StupEnTs of early musical history will wel- 
come Mr. Monro’s “ Modes of Ancient Greek 
Music’’* as a valuable addition to the literature 
on the subject. Mr. Monro takes an entirely 
new view of the nature of the Greek Modes, 
and supports it by strong arguments from 
ancient writers. The view generally accepted 
at present is as follows: The terms Dorian, 
Phrygian, Lydian, &c., were used in two 
senses—viz., as applied to the fifteen keys or 
transpositions of the scale of A minor (in its 
descending melodic form), described by Alypius 
and others; and as applied to the several 
modes or octave-species, meaning the order of 
tones and semitones within a given octave, 
after the manner of the Gregorian ‘‘ modes,” 
though differing from these in detail. 

Mr. Monro strongly opposes this view, at any 
rate with regard to the earlier periods of Greek 
music; and he endeavours to show that the 
distinctions between the various octave-species 
were merely an outcome of the theoretical 
speculations of Claudius Ptolemy, and others 
of his time; that they were in all probability 
scarcely recognised by practical musicians; 
that the word dppovia used by Plato and 
Aristotle, and usually translated by ‘‘ mode,” 
will be better translated by “key” or “scale”; 
and that this word in reality referred to mere 
differences of pitch, the same order of intervals 
being retained in each dppovia. 

The author says, on p. 5: “I shall endeavour 
to show that there was no such double use (of 
the terms Dorian, Phrygian, Lydian, &c.); 
that in the earlier periods of Greek music the 
scales in use, whether called révo or dppoviat, 
differed primarily in pitch; . . . and that the 
passages on which the opposite view is based 
—all of them drawn from comparatively late 
writers—either do not relate to these ancient 
scales at all, or point to the emergence in post- 
classical times of some new forms or tendencies 
in musical art.” 

The above passage gives the thesis of the 
work ; how successfully Mr. Monro maintains 
it must be left for readers to judge for them- 
selves. The feeling of a major and minor 
“octave-species ’ or mode, and the idea of 
Various modes of Gregorian music are so firmly 
xed in the minds of all musicians that it is 


dificult to believe that variety had no place in 
es 


“The Modes of Ancient Greek Music.” By D. B. Monro, M.A 
Provost of Oriel. Clarendon Press, , 





the Greek modes; that they were all mere 
transpositions of the scale of A minor. 

The only possible means of proving the case 
would be the recovery of a sufficient quantity 
of ancient compositions to enable comparisons 
to be made as to their form and construction ; 
and, since the recent discoveries at Delphi, we 
may reasonably hope-that in course of time 
excavators may find something that will throw 
further light on this obscure but interesting 
question. 

Speaking of the “Hymn to Apollo,” Mr. 
Monro says (p. 139): ‘‘ The general impression 
made by the diatonic parts of the melody is 
that of the key of C minor. . . . This conclu- 
sion, it need hardly be said, is in entire agree- 
ment with the main thesis of the preceding 
pages.” Again (p. 141): “On the whole it 
would seem that the only mode (in the modern 
sense of the word) of which the new discoveries 
tell us anything, is the mode practically iden- 
tical with the modern minor. I venture to 
think this a confirmation, as signal as it was 
unexpected, of the main contention of this 
treatise.” 

The two chief difficulties connected with the 
usually accepted theory are: 1. That though 
the ancient writers are perfectly clear and 
intelligible with regard to the naming of the 
scales of transposition, each at a semitone 
above the last, there is considerable confusion 
with respect to the naming of the octave-species ; 
and the order of the names, when applied to 
the octave-species, appears to be exactly the 
reverse of the order of the same names as 
applied to the keys. Thus the Dorian, 
Phrygian, and Lydian keys are represented 
respectively by the minor scales of B flat, C, D; 
while the Dorian, Phrygian, and Lydian octave- 
species or modes, according to Ptolemy, repre- 
sent the order of tones and semitones given by 
the white notes of the pianoforte from respec- 
tively EtoE, DtoD,CtoC. 2. Evenif it be 
granted that difference of ethos or character is 
produced by difference of the order of tones 
and semitones in the diatonic genus, the par- 
ticular ethos must certainly be lost in the 
enharmonic and chromatic genera, in which the 
whole order of the intervals is changed. 

With respect to the first difficulty, Mr. Monro 
considers (p. 77) that it was impossible that 
the modes should follow one another in exactly 
the reverse order of that observed by the keys; 
for this would induce a feeling of ambiguity in 
the use of the terms of which (p. 30) there is 
no trace in the Greek writers. The second 
difficulty is considerably cleared up if we 
accept Mr. Monro’s contention (p. 66) that 
ethos depended on pitch and genus, and not 
the order of tones and semitones. 








Although Plato lays considerable stress on 
the difference of ethos produced by the various 
“modes,” yet Mr. Monro shows (pp. 8, 11, 13) 
that the difference was almost certainly one o 





pitch only. In the passage of Aristoxenus in 
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which the Hypo-Phrygian aulos is mentioned (in 
which Westphal thought that aulos was a cor- 
ruption of tonos), Mr. Monto shows (p. 17) that 
there is agreement about the order of keys with 
respect to pitch. This reminds us that the 
flute (aulos) seems to have been in various keys, 
like our modern clarinet—as there are the A 
clarinet, the B flat, the C, and the E flat, so 
there appear to have been a Dorian, a Phrygian, 
a Lydian, &c., flute; and we may infer that 
there was the same kind of difference in the 
tone quality of the various flutes as in that of 
the various clarinets. This would be a further 
point in favour of Mr. Monro’s theory; for the 
sensitive ear of the Greek would certainly attach 
considerable importance to the differences of 
tone quality produced by the differences in the 
fundamental pitch of the auloi, just as our 
modern composers do with regard to the 
clarinet.* 

Mr. Monro gives a very clear explanation of 
the principles on which the notation is based, 
showing that the exact position of the 
“moveable notes” is not given by it. In his 
preface he congratulates the French School of 
Athens on the excellent form in which its 
musical discoveries have been placed at the 
service of students; and in a foot-note on p. 124 
he remarks that the Aristoxenean school prac- 
tically adopted the system of equal temperament. 
We need hardly remind our readers that the 
last-mentioned points are in entire accordance 
with the views we have recently maintained in 
these columns. 





SoME suggestive remarks were made during last 
month at the Tonic Sol-fa Conference held at 
Sheffield. The Tonic Sol-faists are essentially a 
practical body, and the opinions of their leaders are 
always worthy of consideration. Perhaps the most 
important matter discussed was the teaching of 
music in our schools, which are not under direct 
Government control. In comparatively very few 
schools can the divine art be said to be taught in a 
satisfactory manner, and there is undoubtedly much 
truth in Mr. McNaught’s assertion that this arises 
from the idea that teaching music means teaching 
the pianoforte. ‘Music is the pianoforte, and the 
pianoforte is music” would, it is to be feared, be an 
acceptable definition of the art by many schoolmasters 
and mistresses. Without adopting too optimistic a 
view, it may reasonably be anticipated that as the refin- 
ing and elevating influences of music are more fully 
realised, parents will require rudimentary knowledge 
of the subject to be included in the ordinary cur- 
riculum, and no longer tolerate it being placed 
amongst the ‘extra subjects.” The advantages 
accruing from class-singing only need to be more 
widely recognised to be insisted upon, and it behoves 
young teachers to study how to impart this 
knowledge, either by Professor Bridge’s or the 
Tonic Sol-fa system. Dr. Dunstan, whose paper 
on “Hints to young composers”? must have been 
pleasant hearing to many ardent spirits yearning 





_ * The aulos, although usually translated by “ flute,” was a reed 
instrument; and M. Victor Mahillon, the keeper of the Museum of the 
Royal Conservatoire of Brussels, found at Rome, in 1892, convincing 
bac that the reed was double, similar to that of the modern 
assoon. 





for public recognition, uttered a welcome protes 
against the disposition of many to regard music 
merely as an amusement and recreation. It js 
both—most emphatically, but the amusement and 
recreation are of a kind that cannot be fully enjoyed 
without exerting a beneficial influence, and for this 
reason music is entitled to be placed in the first rank 
amongst the implements of civilization. We are 
very Greek, or try to be, in our artistic ideal to-day, 
Our women affect Greek robes, our composers write 
incidental music to Greek plays, we are digging and 
delving in placid mother earth for Greek hymns, and 
theorising with the magnificent loquacity born of 
ignorance concerning Greek notation. And we are 
very happy about it; but we should be happier if we 
more fully realised the great elevating power of 
music as did the ancient Greeks. In this particular, 
then, let us strive to be Greek indeed. 





An esteemed correspondent reminds us, apropos of 
the article in our last issue on the hitherto overlooked 
book of Radino’s Harpsichord (or Virginal) Music, 
that a book of pieces by Giovanni Picchi, who 
flourished in Venice early in the seventeenth century, 
was reprinted—done into modern notation by Dr. 
Chilesotti—a few years ago in Messrs. Ricordi’s 
edition of “ Musical Rarities.” It bears a title very 
similar to that of Radino’s book—viz., ‘‘ Intavolatura 
di Balli d’Arpicordo di Giovanni Picchi Organista della 
Casa Grande in Venetia Novamente Corrette ristam- 
pate. In Venetia, Appresso Alessandro Vincenti 
MDCXX.”—and contains twelve pieces. From the 
examples we gave of Radino’s music, our corres. 
pondent judges the style of the two writers to have 
much in common. There is a certain amount of 
truth in his contention, but a careful comparison of 
both the volumes, which we have just made, reveals 
the fact that as regards melodic charm, expression, 
and, especially, harmony, Radino is far ahead of 
Picchi. Radino’s work was published in 1592 
and though we do not know the date of the first 
edition of Picchi’s work, it can scarcely have ante: 
dated the second by twenty-eight years. We may 
therefore conclude that Radino preceded Picchi, and 
this fact proves him to have been a musician of 
exceptional gifts, for the qualities in which he excels 
Picchi are precisely those which were only then 
beginning to manifest themselves in instrumental 
music. Picchi’s sense of tonality, as we now under- 
stand it, is very weak. He flounders about among 
unrelated chords in the most helpless way on almost 
every page, and his consecutive fifths and octaves 
are much more numerous and objectionable that 
those of Radino. 





By the way, how is it that, with such examples 4s 
these sixteenth and seventeenth century writers before 
them, so many modern musicians (Sir George Mac: 
farren was among the number) refuse to believe that, 
in the early centuries of our era, singing in fifths and 
octaves was practised? The examples of organut 
given by Hucbald and Guido are, they tell us, % 
hideous that they could never have been tolerated by 
human ears. Well, look at this example of a bass 
from Picchi’s book—and it is but one of many— 








Yet although this was printed in the seventeenth 
century, there are still persons who refuse to hee 
that similar passages were tolerated in the ninth! 
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Ir is interesting to find, on comparing the music 
of Radino and Picchi with that of Byrd, Bull, and 
other English writers of the same epoch, that the 
Northerners show infinitely more skill as harmonists 
than the two Italians. Crudities and consecutive 
fifths are rare, and the polyphony is richer, being 
indeed more of the kind suitable to the organ. The 
Italians, on the other hand, are more graceful; their 
melodies are clearer in outline and their rhythms 
show more variety and life. Their work is less con- 
scientious and thorough than that of our writers, but 
it makes a far better effect. Have these things been 
much changed in the space of 300 years? We trow 
not. 


OnE of our readers, an eminent critic and musical 
antiquary, complains because, in our examples from 
Radino’s book, the time-values of the notes were 
reduced to half those of the original. This, he says, 
destroys the educational value of the extracts. We 
do not agree with him. The modern musician has 
habits which, as regards this question of time-value, 
differ entirely from those of sixteenth century per- 
formers. The crotchet, not the minim, is his unit. It 
was not a question of bringing forward old notations 
—had it been this we should have given fac-similes— 
but one of presenting old music. In pursuance of 
this we discarded the ‘‘ letter” for the “spirit.” We 
may mention that in all Dr. Chilesotti’s reprints of 
sixteenth and seventeenth century instrumental 
music, the plan has been adopted of reducing the 
time-values to half those in the original editions, and 
we scarcely need point out that this has also been 
done in many of the very best modern hymnals. 
Nothing can be gained, we think, by presenting 
ancient music—already sufficiently strange to modern 
ears to repel many—in a garb that makes it more 
difficult to read than music of the present day. By 
all means let us preserve examples of the various 
stages through which musical notation has passed, 
and by all means let these be made accessible to 
students. But to resuscitate them appears to us to 
savour of pedantry. In the fine edition of the Fitz- 
william Virginal Book, now being prepared by Messrs. 
Fuller Maitland and Barclay Squire (noticed in our 
last issue), the notes are printed as in the original ; 
and very rightly, for the book has never before been 
printed at all, and it is necessary that we should have 
one edition of it preserving the features of the MS. 
Should any of the pieces be reprinted later, in other 
editions, we should decidedly recommend as complete 
a modernisation of the notation as possible. 


THE combination of sportsman and musician is 
hot very common, but it existed to perfection in 
Colonel Peter Hawker, the author of that classical 
text-book, ‘Instructions to Young Sportsmen,” 
whose diary has just been published by Messrs. 
Longmans. The Colonel, who was born in 1786 and 
gazetted in 1801, served with the greatest distinction 
and bravery throughout the Peninsular war, and was 
80 severely wounded at the battle of Talavera, in 
1809, that he was never fit for field duty again and 
tetired from the service in 1813. For the remainder 
of his busy and active life he entered with charac- 
teristic energy into a variety of pursuits, his two 
thief hobbies being music and sport. He was, to 
quote his own phrase, “shooting mad and music 
mad,” and in his diary these two ruling passions are 


comic manner. Thus, writing on September 29, 1836, 
he remarks, “I read to-day with tears of the death 
of the unrivalled Malibran; and I also lost my beau- 
tiful Newfoundland dog of the distemper.” In 
another passage he describes a sportsman as “the 
Mozart of all the wild-fowl men,” and calls a 
favourite weapon “a Paganini of guns”; while, in 
describing a view of Ulleswater, he concludes, “In a 
word, the view creates a sort of sensation which we 
feel on hearing Mozart’s music, seeing Shakespeare’s 
tragedies, hearing Braham sing, or seeing ourselves 
surrounded by a good evening flight of wild-fowl.” 
We wonder what the good Colonel would have 
thought of “La Navarraise,” in which music and 
shooting are brought into closer connection than in, 
perhaps, any other work in the whole annals of the 
art. 


AN interesting event occurred in Dublin on the 
roth ult., when Wagner’s “ Meistersinger ” was intro- 
duced for the first time to an-Irish audience. The 
Trish Daily Independent for the following day devoted 
upwards of a column to the performance, and we 
make no excuse for quoting a few characteristic 
passages from a highly entertaining article :—“ Last 
night’s performance was not over till a quarter to 
twelve, despite the ‘cuts’ which were lavishly 
indulged in, and the audience during the last two 
scenes was evidently in a state of the most unbearable 
anxiety about the last tram. The result was that the 
precipitous exit from all parts of the house spoiled 
the pleasure that the genuine Bohemians present 
might have fully enjoyed.” The critical part of the 
article is quite as striking as the descriptive, for we 
are told that the music of the “ Meistersinger,” 
‘“‘ when it is compared with such masterpieces of the 
great German as ‘Lohengrin’ and ‘ Tannhauser,’ 
cannot :ut be considered to some extent crude.” 
It is only fair to the Independent to add that it 
displays due enthusiasm over the selection from the 
‘** Bohemian Girl,” which was performed on the same 
night in Dublin, and alludes in terms of fitting 
veneration and respect to that ‘immortal ballad ‘ The 
heart bowed down.’” 


MADAME ANTOINETTE STERLING, Mr. Henschel, 
and the Earl of Dysart are among the patrons of an 
interesting scheme put forward by Miss Annie C. 
Muirhead, whose aim is to give ‘Concerts for 
Children,” at which they will have frequent oppor- 
tunities of hearing the best music, and having their 
attention drawn by a lecturer to the chief beauties 
of the compositions—in short, of being taught how to 
listen. It is proposed to give five Concerts during 
the next five months, either in the Kensington or 
Hampstead districts. They will take place on 
Saturday afternoons. The districts mentioned have 
been chosen on account of the number of schools 





wishes for its success and wide extension. 
prospectus informs us that the Concerts will not be 
started before a promise of adequate support has 
been received. 


they contain, Miss Muirhead rightly assuming that a 
great obstacle in the way of sending children to 
Concerts is the. distance of the Regent Street centre 
from their temporary or permanent homes. The fee 
for the five Concerts will be ten shillings, and the 
masters to be first drawn upon are Bach, Handel, 
Haydn, and Mozart. The scheme has our cordial 
The 


Miss Muirhead’s address is 60, 





diten brought into simultaneous relief in the most 


Lawford Road, N.W. 








THE MUSICAL TIMES.—Novemper 1, 1894. 





SCHOOL SCALES. 


Ou, pity an unhappy man 
Who hears, without cessation, 

A noise which makes him find he can 
Pursue no occupation ! 


My tortured ears with scales are rent, 
I seem to be in Hades; 

Next door there’s an ‘“ Establishment ” 
Where they instruct Young Ladies. 


My home once seemed to me so dear ; 
Until—I felt surprise then— 

They came; their scales fell on my ear: 
The scales fell from my eyes then. 


Throughout each day—this I resent— 
That something should be played is 

The rule in that Establishment, 
Adjoining, for Young Ladies. 


The scales are terrible affairs, 
The tunes are fearful jig ones ; 
The little girls play little airs, 
The bigger girls play big ones. 
And Sunday brings no rest, they’re bent 
On hymns -—say, Tait and Brady’s— 
That excellent Establishment 
For training good Young Ladies. 


I like to hear the cooing dove, 

The bee’s soft, soothing humming; 
My garden I no longer love, 

I only hear that strumming. 


Compared to where my life is spent 
How calm a cannonade is! 

Oh, bother that Establishment 
Intended for Young Ladies ! 


I long to fly, and never pay 
The rent I owe, or can owe, 
Since I am tortured all the day 
By that vile school piano. 


To fly to Caithness, Cork, or Kent, 
Calcutta, Cairo, Cadiz, 

Far, far from that Establishment— 
Confound it !—for Young Ladies. 





FACTS, RUMOURS, AND REMARKS. 


Mr. Bonawi7z perseveres with his invisible musical 
performances, one of which took place in Queen’s 
Hall on the 27th ult. I cite a caustic passage from 
the announcement of the Concert in question: 
‘“* There are many concert-goers who .. . will consider 
Invisible Concerts one-sided and tedious, if not 
ridiculous, because they are deprived of one of their 
chief occupations—looking at the artists and taking 
notice of their appearance, dress, and peculiarities.” 
I certainly shall not deny this soft impeachment. 
Where, for example, would the Richter Concerts be 
if there were not Dr. Richter to look at ? 


‘* WeRRE at his begynnyng,” says Chaucer, “hath 
so greet an entre and so large that every wight may 
entre when him liketh and lightly fynde werre, but 
certes what ende schal falle thereof it is not likely to 
knowe.” War was declared some time ago, I am 
sorry to say, between the parson of Rington and his 
schoolmaster-organist, the first giving and the second 
receiving formal notice to quit. As often happens 
under such conditions, matters between the beli- 
gerents did not improve, and the parson warned the 


organist that he would not be allowed to play any 
more. Clearly, the man of music should haye 
submitted to authority, but he appears to have 
conceived that, until the expiration of his term of 
notice, he had a right to the organ stool. Betaking 
himself to that seat on a recent Sabbath he found the 
parson’s son in possession and playing the voluntary, 
The stool, according to report, immediately became 
a battleground, as did the manuals, on which the 
fingers of both performers were, it is said, engaged at 
the same time. This brought up the churchwarden, 
who, resorting to the arm of flesh, tried to drag the 
organist away. But while the warden held on to his 
man, his man held on to the organ stool, and both 
were haled—the parson’s son having first been 
upset—into the body of the church. Then, it appears, 
the churchwarden retired from conflict, and the 
victor resumed his place at the instrument. Mean. 
while, law, in the person of a policeman, had been 
invoked ; that terror to evil-doers eventually prevailing 
on the organist to leave the church, and so the scene 
came to anend. A crop of summonses sprang up, of 
course, with the result that the organist was mulcted 
in the sum of £4 14s. 6d. The congregation in 
Rington church must have been edified by what 
they saw. It appears that the war of parson and 
organist is bound to break out somewhere, “but 
certes what ende schal falle thereof it is not likely to 
knowe.” 

A GALLANT ex-sergeant of foot held for some years 
the post of organ-blower in a certain cathedral 
church. At last the time came for him to surrender 
at the summons of all-conquering Death. When 
lying moribund the old man was visited by the 
assistant-organist and the following conversation 
took place: ‘‘How is the master” (meaning the 
organist-in-chief) ? ‘He is well.’ ‘D’ye think 
he’d plaay the Dead March vur I when I be gone?” 
‘‘T have no doubt he would, Sergeant.” ‘ Ask un, 
ool’e?” ‘Certainly I will.” ‘ But tell'n, I d’want'n 
to plaay Handel’s Dead March, not that cocks 
doodle theng o’ Beethoven’s.” ‘All right, Sergeant, 
I will tell him.” The ancient warrior remained 
silent for some time, and then, with a gleam of 
humour remarked: “ One good theng: I sha’nt have 
to blow’t!’”” He remembered many a hard struggle 
to provide enough wind for the throbbing pedal notes. 
Handel’s piece was duly played. Fact. 


Tue “rich Englishman” who buys doubtful relics 
has turned up again. He was last heard of a 
Bologna, where he purchased a watch set with 
imitation diamonds and declared once to have been 
worn by Rossini. 

I concratutate Mr. A. R. Gaul upon having 
excited a very enthusiasm of admiration down i 
Somersetshire. The Taunton Choral Society met + 
few weeks since to arrange matters for the coming 
season, and among the works chosen was Mr. Gauls 
“Una.” Reporting this, a local newspaper went 0 
to say: “Mr. A. R. Gaul is the best English 
composer of choral music. Villiers Stanford and 
Mackenzie are as correct in form as anyone can % 
but their music is as dry as dust for the listene 
Sullivan has written some pretty melodies, but he 
has allowed himself to degenerate into a Londo 
edition of Offenbach, and too much of his later work 
reminds us of his earlier writings—sometimes, indeet, 
of the works of other composers. Gaul is as tun 
as Sullivan at his best; is as correct in form as tht 





two professors named; and is more ‘solid’ 





critic! 
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fuller in his harmonies than all the lot put together.” 
In these days of carping and cavilling, of doling out 
praise with one hand and taking it back with the 
other, it is good to come upon such an outburst of 
honest and hearty admiration. We may not all share 
it, but we must all look respectfully upon the com- 
poser who has inspired it. 


Mr. GAUL’s panegyrist speaks quaintly about some 
features in “Una.” ‘Gaul’s treatment of the 
baritones is generally ambitious. In this point some 
people are not altogether pleased with him; but 
‘some people’ are always found to pitch upon a 
man’s peculiarities. However, those who like to 
hear a rollicking bit of lower register bass will be 
disappointed. Upper story baritone is the fare for 
the Hermit and for Prince Arthur in ‘Una.’” 
“Upper story baritone” enriches the vocabulary of 
criticism and is good. 


CHARITY covereth a multitude of sins, we are told, 
and surely whatever a man does in the name of that 
cardinal virtue should not be examined for faults. 
At the same time, one may draw lessons. At a 
recent meeting in Norwich, on behalf of the Jenny 
Lind Hospital, the Dean dwelt upon the value of 
sympathy to executive musicians, and said: ‘“‘ They 
could not interpret the glorious thoughts of Handel 
in his great and majestic conceptions, of Mendelssohn 
in his wild harmonies, of Haydn in his chromatic 
eccentricities, without sympathy.’ The speaker’s 
meaning is clear and correct, but before he next 
attempts to characterise the music of other composers 
than Handel, Mr. Dean had better consult his 
organist. 


An Edinburgh correspondent writes to me: “I 
often wish you could find time or inclination to give 
usin THE MusicaL Times some short chatty bio- 
graphical sketches of our old English musicians and 
cathedral organists, such as Tallis, Byrd, Farrant, 
Boyce, Crotch, Green, &c.; down to Sir John Goss. 
It would be both interesting and instructive— 
intensely so to all church musicians and organists.” 
The suggestion is worth considering, and if it should 
appear that my readers approve, there is no reason 
why it should not be acted upon. 


I HEAR from Mr. Hamish MacCunn that he is well 
pleased with the artists chosen to take part in the pro- 
duction of his opera, “ Jeanie Deans,” at Edinburgh, 
on the 15th inst. Mr. MacCunn will conduct the 
first performance in the Scottish capital and also the 
first performance in Glasgow. His next opera will 
have a Highland subject; libretto by the Marquis 
of Lorne. 


SomEoNE has sent me a lovely extract from a 
Brisbane journal : ‘‘ There was a perceptible nervous- 
ness about the young violinist as he dallied with his 
bow at the onset. There was an inflowing of confi- 
dence, however, when he warmed to his work, and 
his imagination enkindled. Thrills and dazzles of 
hotes seemed to hover and dance about his violin, 
scatter and disperse to point out the music tracks for 
deep guttural sobs and plaintive undertones. Fre- 
quently a downpour of rejoicing top notes would 
shower itself away. Faster and faster ran the nimble 
fingers till the instrument seemed to quiver with 





hilarity and the flood-tide of Hauser’s Rhapsody. A 
moment’s hush, then a thunder of applause rolled 
round the house. Again the violinist appeared and 
played a slumbrous deep-seated rhapsody that trailed 
languidly away ere the applause set in, and the 
violinist retired flushed with triumph.” These corus- 
cations appropriately sparkle in a journal entitled 
Flashes. 


ACTING upon examples now familiar to everybody, 
Mr. Charles Manners is about to offer a prize of 100 
guineas and a percentage of receipts for the best 
operetta, suited to the requirements of his touring 
company. The conditions will shortly be published, 
and it 1s hoped that many competitors will accept 
them. Something may come of this, and in that 
hope I applaud the course taken by Mr. Manners. 


Tue following has been ‘ communicated ” :— 
“Under the direction of Mr. Ernest Cavour the first 
of the twenty-five Concerts of Messrs. Ben Davies, 
Tivadar Nachéz, and Algernon Ashton on the Con- 
tinent took place yesterday (Monday, the 5th ult.) at 
the ‘Philharmonic’ in Berlin: The Concert was a 
most brilliant success and all three artists were most 
favourably received. Mr. Ben Davies was invited to 
sing in the ‘Hofoper’ from December 7 to 15, but 
had to refuse on account of his English engagements.” 


From the Norwood District Advertiser :— An ex- 
perienced lady gives lessons in music; pupils taught 
quickly and thoroughly ; terms: one lesson per week, 
5S. per quarter; two ditto, 8s. 6d., or sixpence and 
tenpence weekly.—Mater, 96, Gipsy-hill.” Alas, 
poor Mater! 


I note that the memory of the late J. W. Davison 
is, from time to time, insulted by folk who know 
nothing at all about him. Those who do know some- 
thing write in another strain, among them Mrs. 
Louis Diehl. In her novel, ‘‘ Elsie’s Art Life,” this 
authoress-musician gives a very genial, appreciative, 
and altogether accurate sketch of the great critic. 
Moreover, she makes one of her characters relate an 
anecdote concerning him. The true narrator is, no 
doubt, Mrs. Diehl herself. She says: “I was at a 
musical soirée given by the Marquise d’Estrées, 
quite one of the exclusive grandes dames of the 
Faubourg. Berlioz is, and was, to a certain extent, 
a hermit; still he appears now and then when you 
least expect him, wan and stately in his rusty evening 
suit, like the ghost of what he might be, but is not. 
He appeared there that night, and, as he has a 
leaning towards England and the English, my 
hostess introduced me. After a few cursory remarks 
he abruptly asked me if, being a London professor, 
I knew his good friend, Levison (Davison). I said I 
had the privilege to enjoy the honour of a slight 
acquaintance with him. ‘Then,’ he said, in that 
clear, decisive way of his—‘then you have the 
honour, monsieur, of knowing the greatest critic in 
the world!” It seems to me that the opinion of 
Berlioz on such a point is worth a whole parlia- 
mentary session of ignorant or malignant cackle. 


THERE is a lively writer “on” the Musical Courier. 
He came to Europe in the summer. He went to 
Bayreuth. He was not happy there. This he tells 
us in his paper. Telling, he uses short sentences: 
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“ At last I reached Bayreuth. I stayed there three 
days. No Angerman’s, so no supping ambrosia with 
the gods. No distinguished guests—all third-rate 
cockneys. No good music—Cosima has settled that. 
Awful singing, heat, flies, and exorbitant charges.” 
Et tu, Brute ! 


THE novelties at the Gloucester Festival next year 
will be (1) a Biblical cantata by Mr. Cowen; (2) a 
work of the same class by Mr. Lee Williams; (3) an 
organ concerto by Dr. Lloyd; (4) anorchestral piece 
by Miss Ellicott, and, possibly, an instrumental suite 
by Mr. German. Dr. Parry’s “King Saul” will 
almost certainly have a place in the programme. 


THE musical value of Bayreuth may be declining 
as fast as some Wagnerians say it is, but there 
appears a chance of its appreciation as a matrimonial 
agency. I read: “ The engagement of Miss M. H. 
Carroll, daughter of the late John Carroll, of 
Carrollton, Governor of Maryland, and granddaughter 
of the late Mr. Royal Phelps, of New York, to Count 
Charles von Fiinfkirchen zu Gottenburg auf Iben, 
lieutenant of the third Bavarian Light Horse, has 
caused quite a sensation in Munich. One of the 
peculiarities of this affair is that the engagement 
grew out of the fact that both the parties were 
enthusiastic worshippers of Wagner’s music, and 
met on the occasion of the recent performances at 
Bayreuth.” The American Girl is not now likely to 
desert Frau Cosima. 


ApMIRERS of beauty are looking forward to the 
appearance amongst us of Miss Mary Louise Clary, 
an American contralto. The New York World says 
of this young artist: ‘A Kentucky girl and a native 
of Louisville, Miss Clary is a queen among her 
queenly Southern sisters. Tall, and as beautifully 
moulded as a Grecian statue, she has brilliantly dark 
hair and eyes, with a skin absolutely dazzling in its 
fairness. When looking upward her face is a superb 
St. Cecilia, and when the eyes are downcast she 
makes the perfect ‘Delilah.’” And yet there are 
some who wish us to put our artists behind a curtain ! 


Mr. ALLAN A. Brown has given a remarkable 
collection of books to the Public Library of Boston. 
It contains 2,300 volumes of musical literature, and 
1,236 orchestral scores, while, in all, the catalogue 
contains 11,000 entries. Few can estimate the 
patience and perseverance, to say nothing of the 
money, involved in the making of such a collection; 
fewer still, perhaps, are able to measure the sacrifice 
of the collector in allowing it to pass out of his hands. 
But Mr. Brown has done all the better because not 
many of us would be unselfish enough to imitate him 
were it In our power. 


_In No. 278 of this year’s “ Leipzig Neue Nach- 
richten” we read the following advertisement: 
“ Marriage.— Wanted, by a young lady, who is 
musical, and in possession of means, a husband— 
pale, black hair, and with two Bechstein grands. 
Offers, with photo, not later than October 9g, to be 
addressed,” &c. 


Mr. Cowen was reported in the Musical Courier as 
having “ boldly declared that the intriguing and wire 
pulling of Mascagni and others of the brood of 
composerlings in Milan did much to make my 





opera (‘Signa’) fall flat.” This the composer denies 
in the most absolute terms, confessing that he owes 
to Mascagni and others special gratitude for their 
sympathy and their cordial acknowledgment of his 
success with the Milanese public. 


Aw American writer points out that in the “Gor. 
manised Tariff Bill’? musical instruments are classified 
under “explosive substances,” and that the paragraph 
relating to them stands between those concerning 
friction matches and percussion caps. Which thing 
is an allegory. 


Ir would seem that the America of Martin Chuzzle- 
wit has not quite passed away. Miss Currie Duke,a 
Kentucky violinist, gave a Concert at Lawrenceburg 
not long since, and was introduced to the audience by 
Attorney L. H. Carter in a speech which contained 
the following gems: “The very distinguished 
daughter of one of Kentucky’s most distinguished 
and honoured sons is here to ravish and steal away 
our hearts with the sweetest strains that ever breathed 
in human souls. Mythology tells us that Orpheus 
played so divinely on the lyre that all Nature stopped 
to listen to his music; and she who will open the 
crust of care to-night, and start the liquid flow of joy 
in your soul, is no unworthy disciple of him whose 
head and lyre floated ‘down the swift Helms (sic) to 
the Lesbian shore.’ From the hours of prattling child- 
hood the witchery of her performance on the violin 
was known and appreciated—the wonder and pride of 
her friends. Kentucky is proud of her most distin- 
guished daughter, and claims her as her own :— 


‘Ours while deathless love remains, 
Ours by right divine and human, 
Ours for worth and fame endears, 
And by a heritage in common, 
Ours through all eternal years.’ 
Beautiful, talented, distinguished, a great artist, and 
a superb type of womanhood I introduce to you in the 
person of Currie Duke.” Poor Miss Currie! It is to 
be hoped, in the interest of her artistic modesty, that 
she did not listen to this balderdash. 


A case of give and take! Mr. Ward McAllister, 
autocrat of New York ‘‘society”: ‘I like Wagner 
in a good box at the Opera in New York or Paris, 


with a house brilliantly lighted up and full of hand- - 


some women in opera dress, where one can while 
away Wagner’s long and stupid recitals by whispering 
pleasant things to charming women.” The American 
Art Fournal: ‘ The sad thing about it is that such a 
jackass as McAllister is able to go to Bayreuth 
and fill his ears while the thousands of persons of 
culture to whom a Wagner season there would be a 
glimpse of heaven are unable to enjoy that great 
privilege.” If Mr. McAllister really used the lan- 
guage with which he is credited, he cannot be a very 
wise person; but even he should know better than 
challenge Wagnerians to an interchange of epithets. 
They are old hands, and play with what devotees of 
whist call “ the rigour of the game.” 


I know musical artists who aver that they read only 
what the newspapers say about themselves, passing 
the rest, and others who declare that they never read 
criticisms at all. According to an _ interviewer, 
Madame Melba asserts that, in the case of American 
newspapers, she is content to skim the head-lines. 
“Then I know the whole story.” 


JoserH BENNETT. 
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BIRMINGHAM FESTIVAL. 
(By ouR SPEcIAL CoRRESPONDENT). 


Tue great Midland music meeting has been overtaken 
and left behind by steady-going Time, and now, at the 
distance of nearly a month, I have to look back upon it. 
If,in doing so, I am conscious of one thing more than 
another, it is that Festivals, as such, are difficult in great 
towns, though musical performances are rendered easy by 
all manner of resources. Not that, personally, I have any 
reason to complain. A happy hospitality made. the 
Birmingham week festive for me in more senses than one. 
What I mean is that big cities, charged with varied and 
absorbing interests, cannot give themselves up to a 
musical celebration as do the smaller towns. With them 
a Festival is only an episode in civic life; in places less huge 
a Festival is, pro tem., that life itself, which makes all the 
difference. It may be said that the musical doings are the 
main point, everything else being merely accessory. I 
grant that, of course; yet it is good to see a community 
given up for a short time to the honour and glory of a 
liberal art. Decorated streets, in such a case, have their 
significance, and, through the public eye, educate the 
public mind to recognise that life is not a mere struggle of 
sordid interests. However, if the aspect of Birmingham 
was little affected by the Festival just past, much other 
was done, and now calls for record in these pages. 

The constitution of the band and chorus was similar to 
that on previous occasions under Dr. Richter, and need not 
now be set forth. Let me say, however, that again com- 
parisons not favourable to the orchestra were made by 
some who recalled the magnificent body of English per- 
formers which it was Sir Michael Costa’s pride to direct. 
The Neapolitan conductor, it will be remembered, insisted 
on a larger number of instruments than that which satisfies 
Dr. Richter, and especially upon a stronger force of strings. 
For my own part, I certainly miss the splendid tone of the 
Costa orchestra, and the sonorous quality of its violins. It 
would, perhaps, be wise to augment the strings on another 
occasion, but, otherwise, it seems to me that attempts to 
improve the Birmingham band savour of gilding refined 
gold. It is a most capable organisation, and thoroughly 
satisfies the Conductor, who, I do not forget, presided over 
the matchless Bayreuth orchestra of 1876. With regard to 
the chorus, I am not able to express unqualified admiration. 
To me, indeed, it seems that Mr. Stockley’s people were 
less efficient than in 1891. The basses, it is true, left 
nothing to desire, and the altos were a good average; but 
neither the sopranos nor the tenors touched the high-water 
mark of three years ago, the quality of tone coming short, 
and the attack of both sections often wanting decision. 
There is no occasion to be surprised at this, and no reason 
to fear that deterioration has come to stay. ‘The chorus of 
a triennial festival necessarily fluctuates, the materials 
available being sometimes less excellent than at others. 
Wherefore, for any differences nobody can be held account- 
able. Turning to the principal vocalists, I must record an 
impression that, as a body, they were open to improvément. 
Happily, that impression seems to be shared by persons in 
influential quarters, and I look for better things on the 


next occasion. These observations made once for all, I | clear, distinct, and unmistakable. 


turn to the order of events. 





themselves as usual, special distinction among the soloists 
being limited to Mr. Black, whose work in the part of the 
Prophet was marked by dignity, dramatic power, and 
vocal skill, qualified only by an occasional tendency to 
exaggeration, against which so intelligent an artist will 
not fail to take precautions. 

The second Concert on the opening day had not an 
attractive programme, and the paying part of the audience 
brought comparatively little to the treasury. It would 
appear, therefore, that the committee miscalculated the 
favour in which Berlioz’s Te Deum is held, or made the 
mistake of supposing that the name of the French composer 
is itself a charm. But be that as it may, the Te Deum 
went for little in a pecuniary sense. Inasmuch as greater 
novelties demand the space here available, I shall not 
enter into an examination of the work, or contrast the 
circumstances to which it was originally adapted with those 
of its latest performance. Were I to do the one, I should 
have to express very qualified admiration, while the second 
process would decidedly call in question the wisdom of the 
committee’s choice. The performance, generally good, 
did not err at all on the point of satisfying the composer’s 
requirements as to noise. The final prayer, ‘‘ Let me never 
be confounded,” was, for example, emphasized by the 
energetic action of eleven drummers, one of whom came 
from the Continent to assist in storming the ear of Heaven. 
Whether the audience were themselves ‘‘ confounded” by 
the violence of the appeal I know not, but the reception of 
the Te Deum can hardly be styled enthusiastic. After 
Berlioz came a miscellaneous assortment of composers, 
Brahms leading with his Second Symphony. Let me 
whisper that I fear this work was taken as an infliction by 
a large part of the audience, Enthusiastic musicians, no 
doubt, admired and profited; but in Birmingham, as else- 
where, they are the few not the many. Dr. Mackenzie’s 
clever and humorous Overture, ‘‘ Britannia,” proved much 
more to the taste of the public, who cordially applauded 
the composer, by whom its performance was conducted. 
Liszt’s Fourth Hungarian Rhapsody closed the Concert, 
after-Mrs. Henschel had sung, in her own good style, an 
air from Handel’s ‘“ Allessandro,” and, with her gifted 
husband, a selection from ‘‘ Die Meistersinger.” 

Dr. Hubert Parry’s ‘*‘ King Saul” occupied the whole of 
the second morning; also, such is the amplitude of its 
dimensions, a great deal of the afternoon. An “acting 
version ” of this work will, of course, be prepared. In its 
present form it is impossible, save under very special con- 
ditions, and as “‘cuts”” must be made, Dr. Parry should 
lose no time in making them himself. It is not that any 
part of the music deserves rejection, but simply that there 
can be too much even of a good thing. Last month’s 
Musica TimEs contained a somewhat full description ot 
“‘ King Saul,” and I now have only to state the conclusions 
suggested by a hearing of the music. One of them is to 
the effect that Dr. Parry would have done just as well had 
he avoided representative themes altogether. I say just as 
well, because the rather elaborate use made of them in the 
present case is productive of neither good nor harm. The 
device should be so used as that it cannot be ignored—as 
that the purpose for which it is employed stands out 
But the Leitmotiven 
in ‘‘ King Saul” are, for the most part, obscured by other 


Birmingham remains faithful to “ Elijah.” Not even the features more strenuous, direct, and powerful, I find the 
tooth of Time can gnaw away the admiration she feels for 


the great Oratorio first given to the world within her gates. 
In a certain sense, which Birmingham appreciates, 
“Elijah” is her property, and she feels in relation to it all 
the pride of possessor. Well, this is only natural ; who will 
deny that it is laudable also, or that the Oratorio is a work 
in which pride is justified ? A packed audience had long 
been a certainty, and when, on October 2, Mr. Andrew 
Black stood up to proclaim the punishment of a faithless 
nation, the Town Hall presented an appearance worthy of 
the occasion and the subject. I shall not dwell upon the 
tendering of music so familiar, nor do I care to invest 
with significance one or two slight blemishes. The 
domain of music enjoys no immunity from accidents, 
nor are those who dwell therein better able than others 
to guard against their occurrence. Madame Albani, 
Miss Anna Williams, Madame Marian McKenzie, 


Miss Hilda Wilson, and Mr. Edward Lloyd acquitted 





old plain oratorio fashion here mixed with a modern ingre- 
dient, and the two will not blend in required proportion. 
The old overpowers the new and practically annihilates it. 
Dr. Parry may rightly conclude, I think, that his style and 
method do not assimilate with the dovetailing and inlaying 
process which seems to have such a charm for contem- 
porary writers. I repeat that there is no mischief done in 
“King Saul.” The virility and force of the music neu- 
tralise what might otherwise have been deleterious, leaving 
only the uncomfortable reflection that Dr. Parry has taken 
much trouble for nothing. I must be critical a little 
further. Not a few passages, in the earlier part of 
the work particularly, excite a suspicion that the composer 
sometimes relaxes the vigilance with which a creative artist 
should always watch his own doings. A composer needs 
to be aself.censor—to throw his mind to a distance from his 
work and then turn round and examine it as though it 
belonged to another. Dr. Parry, often writing under 
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the obligation of haste, does not always do this, and 
sometimes passes pages lacking the stamp of his in- 
dividuality, or, as in certain cases, bearing that of another. 
There are moments, too, when he is not sufficiently on the 
look out for a tendency towards mannerisms—the besetting 
sin of prolific composers. At any rate, I think I see 
mannerism in the frequent orchestral interludes, with their 
repetitions of certain favourite “figures.” With this 
remark my grumblings come to an end. How small they 
are in comparison with the bulk of my admiration for 
“King Saul” is a matter which, as concerning myself 
only, I need not enlarge. I admire not alone the qualities 
of manly strength and directness which have been already 
touched upon, but others of a yet higher kind, as, for 
example, the characterisation that helps so materially to 
relieve the fundamental sombreness of the dramatic subject. 
Here, as in so many other instances of the relations 
between men and gods, our sympathies are with the repre- 
sentative of humanity, and not with the harsh, revengeful 
embodiment of Fate. Dr.:Parry (if the libretto be his) 
strives hard to divert attention from this point, and gives 
us scenes on which shines the sun of idyllic beauty. As 
musician he exerts himself strenuously to the same 
end, and though we must be sensible that not even 
casuistry can justify the ways of God to man in this 
particular case, we are grateful for a pleasant disguise 
of the cruel fact. Saul, in the tragic grandeur of a 
King whom Fate has resolved to ruin, remains the prin- 
cipal figure, sombre, pitiful, appalling; but we can 
turn our eyes to the love of David and Michal; to the 
maidens who sing of youthful heroism, and to the devotion 
of patriotism, there finding rest and relief, as much in the 
contrast of music as of character and circumstances. Shall 
I then say that “King Saul” is a great work, and so 
challenge comparison with the greatest? I will declare 
that, in my view, it has many of the elements of greatness— 
that it stands very near the throne, and that absolutely it 
is an honour to English art, of which all Englishmen are 
entitled to be proud. Such mistakes as are in it are not 
likely to occur in any future work, and high as it is the 
composer will make of it a stepping-stone to things yet 
higher. The figure of merit shown by the performance 
was only reached after strenuous effort against the 
disadvantages imposed by belated completion of the com- 
poser’s task. It has been represented in some quarters 
that errors in the copies gave trouble which might and 
should have been avoided. That is a very inexact state- 
ment, as witness Dr. Parry himself, who declares “ the 
parts were quite extraordinarily good, and could only have 
been brought up to that standard by patient care and 
considerable acuteness and intelligence in responsible 
quarters.” It is well to nail a tarradiddle to the counter as 
soon as one detectsit. Besides, trouble in the preparation of 
a long and difficult work is not so rare and surprising as that 
imagination should be set to find out areason. The per- 
formance, directed by the composer, satisfied reasonable 
expectations, many of the solos and the more developed 
of the choruses being capitally given, and producing a 
great effect. The parts were distributed thus: Saul, 
Mr. Henschel; David, Mr. Lloyd; Samuel, Mr. Black; 
the Witch, Miss Hilda Wilson; the Evil Spirit, Miss 
Brema ; and Michal, Miss Anna Williams. I have nothing 
but praise for the conscientious care and artistic skill with 
which these singers did their work, and my only regret is 
that space does not here serve for the pleasant task of 
dwelling upon particulars. Dr. Parry, it will readily be 
assumed, had again and again to acknowledge the plaudits 
of his audience not only at the close of the performance, 
but while it was proceeding. 

As the morning of Wednesday had its novelty, 
so had the evening, which saw the first public per- 
formance of Goring Thomas’s ‘“‘ The Swan and the 
Skylark.” A general description of this posthumous 
work having already been given, I am able again to limit 
myself to impressions made by the performance, first stating 
that there had been for some days a run upon the ticket 
office, caused by, as some said, curiosity with regard to the 
new cantata, or, as others averred, by admiration of the 
‘“* Lobgesang,” which occupied the second half of the pro- 
gramme. With regard to the ‘Swan and the Skylark,” 
I am bound to say the effect in performance did not quite 








justify expectations raised by perusal of the vocal score, 
The music, taken piece by piece, is pretty, graceful, 
sentimental, engaging—what you will in that way; but 
taken altogether, it is too uniformly pretty, graceful, 
sentimental, engaging. It has an effect akin to that 
which would attend living with a companion of unbroken 
amiability—one with whom it would be pleasant to 
quarrel just for a change. This need not have been 
the case. There is scope in the poetic subject for 
abundant and strong contrast, but the gentle composer 
had no depth of passion and little strength of hand. He 
was all grace and tenderness. Others raise edifices that 
reach the skies and impress us with a sense of majesty. He 
grew flowers in a quiet garden and was satisfied with their 
colour and fragrance. In connection with the Birmingham 
cantata, moreover, there was an appreciable sense of un. 
certainty as to origin, and a disquieting feeling that we 
were listening to a work which, possibly, the composer 
would never have produced. Anyhow, the experience was 
not quite satisfactory. Happily for the work, the early 
impressions of critical minds are not likely to affect the 
general public, who will see in ‘‘ The Swan and the Sky. 
lark” very much that appeals to sentimentality, and also 
the full charm ofluscious and expressive tune. Dr. Stanford 
has orchestrated the music cleverly, with due regard to the 
composer’s own methods. The performance, directed by 
Dr. Richter, was creditable to all engaged, especially to 
the chorus, whose sympathy with their task could not have 
been greater. The solo honours easily fell to Mr. Lloyd 
in the important “Invocation of Summer’’; but good 
work was done by Madame Albani, Miss Brema, and 
Mr. Brereton. I pass the rendering of Sullivan’s “In 
Memoriam’’ and the ‘‘ Lobgesang,” though it took rank 
among the triumphs of the week. The principals were 
Madame Albani, Miss Brema, and Mr. Lloyd. 

1 pass, also, the performance of ‘The Messiah,” on 
Thursday morning, simply remarking that Mr. Stockley 
conducted, with Madame Albani, Miss Hilda Wilson, Mr. 
Iver McKay, and Mr. Brereton as solo vocalists. 

Thursday evening brought the final novelty of the week— 
Mr. Henschel’s ‘‘ Stabat Mater ”—concerning which many 
details were given in last month’s issue of this journal. It 
is almost superfluous to point out the boldness of Mr. 
Henschel's venture. So far as I know, he had never before 
attempted so large a work, and he necessarily challenged 
direct comparison with distinguished writers who had 
essayed the same feat. The occasion, therefore, was for 
him a critical one. It passed and left the composer in a 
position distinctly enviable. There is no denying that he 
won a success under trying circumstances, and, at a step, 
gained a position such as changes for the better his relations 
to music in this country. This was to a great extent 
anticipated in the remarks which appeared last month; and 
now I would dwell for a moment upon the easy command 
of variety which adds so much to the interest of the work. 
No number is like another, yet all are alike as contributories 
toa common end. Moreover, the power of Mr. Henschel’s 
music is steadily progressive, the last three numbers being 
those which most effectively assert the resources of the 
composer. Here are cardinal merits, to which may be added 
a wealth of melody nothing is permitted to obscure, 
and steady subordination of all artistic means to a 
devotional purpose. Perhaps the most conclusive proof 
of the fact that Mr. Henschel had not overrated his 
powers was given by the silent and sustained attention of 
the audience—always more flattering than the loudest 
applause. Through this came a favourable public verdict 
in support of one already pronounced by connoisseurs. 
Mr. Henschel had the advantage of conducting a really 
admirable performance, as to which it is difficult to say 
whether soloists, band, or chorus bore off the palm. Mrs. 
Henschel, Miss Wilson, Mr. Lloyd, and Mr. Black were 
irreproachable, and the entire splendid interpretive machine 
worked smoothly and impressively to a satisfactory issue. 
The usual honours were paid to the composer-conductor, 
but not asa matter of form. Following the “ Stabat Mater” 
came a magnificent rendering of Schubert’s “ Unfinished” 
Symphony. Even at Birmingham works of this class are 
to a great extent wasted upon Festival audiences, but 
Schubert, helped by the perfection of his interpreters, spake 
so as none could choose but hear. The performance was 
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undoubtedly the greatest executive triumph of the week. 
Gounod’s ‘‘ Lend me your aid” (Mr. Lloyd), Brahms’s 
Rhapsodie for alto solo (Miss Brema) and chorus, and 
Dvordk’s ‘‘ Husitska’””’ Overture brought the Concert to an 
end. 
The last morning performance was devoted to Chezubini’s 
Mass in D, which had only a moderately good rendering, 
though there was no fault to be found with the principals, 
Madame Albani, Madame McKenzie, Mr. Lloyd, and 
Mr. Henschel. The chorus were mostly at fault, their 
defective intonation being at times not only disappointing 
but painful. I need not discuss the Florentine master’s 
noble work. It is a classic, and familiar. Following an 
impressive reading of the Good Friday music in “ Parsifal ”” 
came Palestrina’s ‘‘ Stabat Mater” for double choir, as 
arranged by Wagner for a double quartet of soloists, in 
addition to the divided chorus. The performance, though 
the pitch dropped, was meritorious, and afforded a perfectly 
fair test of the Bayreuth master’s bold editing. On the 
whole, I think Wagner should have let Palestrina alone. 
That great reformer of Church music knew what he was 
about, and his genius should be respected, even by the most 
gifted among his successors. Mozart’s Symphony in E 
flat brought the Concert to an end, and was, I fear, neither 
appreciated nor understood. Something with eleven drums 
in it would have sent the audience away with ears ringing, 
and therefore with desires satisfied. Music in these days 
must appeal to the nerves. 

The last performance of the series calls for few words 
only, the subject-matter being well known. It opened with 
the ‘ Tannhauser ”’ Overture ; hearing which the Birming- 
ham audience showed genuine enthusiasm. Nothing had 
greatly moved them before, but their reserve broke down 
under the Pilgrims’ Prayer and the clamorous utterances 
of the Venusberg. The third part of Schumann's 
“Faust ” was received with less exuberance of feeling, yet 
seemed to please—a result hardly to be wondered at; and 
atits close the finishing touch was given to the Festival 
by the Choral Symphony of Beethoven, in which the chorus, 
having, like the Irish postillion, ‘‘kept a gallop for the avenue,”’ 
exerted themselves splendidly. The orchestral movements 
were read.” as usual under Dr. Richter, and so the four 
days of music came to an impressive end. Among the 
main practical lessons to be drawn in view of the next 
Festival are these: Spare no effort to perfect the chorus 
and no expense in securing the best solo talent that money 
can buy. Such an investment of labour and capital always 
pays. Meanwhile, honour to the gentlemen who, like Mr. 
C, G. Beale, chairman of the general committee, and Mr. 
G. H. Johnstone, orchestral steward, charged themselves 
with the heavy duty of management, and neglected nothing. 
The amount available for the General Hospital, being 
donations and profit on working account, stands at about 
£4,000—~a falling off from three years ago, but still a great 
advance upon earlier results. 


MUSIC IN TEWKESBURY ABBEY. 


It has long been a custom to celebrate the dedication of 
the famous old Abbey at Tewkesbury by means of a special 
musical service, and last year an advance was made towards 
a Festival scale of operations. This became possible when 
the County of Gloucester set about organising its musical 


of thiskind. The celebration for the present year, which 
took place on September 27, was, very properly, an advance 
upon the doings of 1893, two choral performances being 
given instead of one and an Organ Recital. Circumstances, 
Moreover, were altogether additionally favourable. The 
Ptogramme contained a new work, the inhabitants of the 
‘own showed sympathy with what was going on, and the 
public of the neighbourhood filled the venerable edifice on 
tach occasion. It therefore seems likely that an unpre- 
tending Musical Festival has established itself in the Vale 
vesham. At present it is small, but the chances are 
that it will grow. 
As last year, the Gloucester Festival Society supplied the 
*xecutive means. The orchestra was made up of some 


the Tewkesbury Philharmonic Society, aided by contingents 
from Gloucester, Cheltenham, and Malvern, formed a 
chorus of about 150 voices. Among the soloists were Miss 
Anna Williams, Miss Jessie King, and Mr. Henry Guy; 
Mr. Lee Williams conducting the morning performance and 
Mr. Bath, Abbey Organist, that given in the evening. The 
novelty referred to above was a “‘ Harvest Song of Praise,” 
composed by Mr. Williams specially for the occasion. In 
dimensions and character it is adapted for use at harvest 
festivals, the aim being to provide a work not only longer 
than an anthem, but of greater constructive interest. 
Hence the new piece consists of a series of questions set as 
choral recitative, to which a soprano solo and chorus 
furnish replies in varied forms. The composer has very 
happily entered into the spirit of this device and com- 
pleted a work of unaffected charm, no part being beyond 
the means of the average choral society. As may be 
supposed, much of the music has a pastoral character, 
and all of it is of the kind which appeals as well 
to the general public as to the connoisseur of pure and 
simple art. Under its composer’s direction, the Harvest 
Song won great favour from its first audience, the soloist, 
Miss Anna Williams, contributing much to a good result. 
Gounod’s ‘Messe Solennelle”’ followed the new piece, 
and the proceedings closed with Mendelssohn’s “‘ Hear my 
Prayer.” The Abbey was crowded in the evening, but 
the satisfaction of the audience was not complete. Instead 
of hearing ‘“‘ The Messiah” they were given only extracts, 
and these might have been better performed. On another 
occasion wiser counsels should prevail. 





RICHTER CONCERTS. 


On the 8th, 15th, and 2oth ult. the three Concerts 
constituting Herr Richter’s autumn season in London took 
place—the first and second in St. James’s Hall, the third 
at Queen’s Hall. Each programme contained a Beethoven 
Symphony, the seventh, fourth, and ninth being heard in 
the order named; and the second Concert included also 
the ‘‘ Unfinished” Symphony of Schubert, which suffers 
nothing by comparison even with the imaginative splendours 
of a Beethoven. Wagner, Weber, Smetana, Brahms, 
Grieg, and Dvorak furnished, between them, the remainder 
of each programme; but the works by which they were 
represented have been so often heard under the same 
conditions, that it suffices to say, with regard to their 
performance, that the standard to which Herr Richter 
has accustomed us was in every instance maintained. 
There are two aspects in which the absence of novelty 
which characterised the series may be viewed. We may 
dwell with complacency on the healthy taste revealed by 
the fact that works so well known had power on each 
occasion to fill the hall; or we may regret that appreciation 
of Herr Richter’s renderings of these works should be so 
great that his patrons seek for no extension of knowledge. 
For ourselves, we confess to mixed feelings, further compli- 
cated by the reflection that native art should have been 
entirely unrepresented. At the first Concert Sachs’s 
Monologue, ‘‘ Wahn, wahn,” and Wotan’s ‘“ Abschied” 
were sung in the most artistic and expressive way by Mr. 
David Bispham. At the last Concert the vocalists were 
Miss Trebelli, Madame Clara Poole, Mr. Edward Lloyd, 
and Mr. Watkin Mills (who were associated with the 
Richter Choir in a fine performance of the Choral Sym- 
phony), and Mr. William Nicholl, who joined Mr. Lloyd 
in the closing scene from Act I. of “ Siegfried,” in which 
the great English tenor sang even more gloriously than 
usual, 





QUEEN’S HALL CHORAL SOCIETY. 


THIS new association, placed under the conductorship 
of Mr. William Carter, started its public career on the 18th 
ult. in the building after which it is named. For a society 
with aims so wide as to include operas of the young Italian 
school, excerpts from Wagner’s works, and oratorios, there 
should be room in the metropolis, more particularly as it 
is not likely to clash with any other body. The work 





thirty-five local performers, professional and amateur, while 


selected for the opening of the season was Haydn’s 
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“Creation,” which of late years, for no very apparent 
reason, has dropped out of the list of oratorios frequently 
performed in the metropolis. The chorus, though not evenly 
balanced and scarcely producing the tone that might be 
expected from such numbers, sang ‘“‘The heavens are 
telling’ and other striking portions falling to their share 
with zeal, intelligence, and boldness of attack. There being 
no serious shortcomings, it was a treat to hear once more 
the smoothly-flowing choral passages that have proclaimed 
Haydn a melodist of the first order. Mr. Carter conducted 
with both spirit and watchfulness. The solos were, of course, 
safe in the hands of the experienced Miss Anna Williams, 
Mr. Iver McKay, and Mr. Watkin Mills, all of whom 
were at their best. A capital band was led by Mr, J. 
Carrodus, and Mr. Arthur Fagge was at the organ. The 
hearty reception given to the performance testified to 
sustained appreciation of a work that has so much to 
recommend it, both to executants and listeners. Altogether 
the Queen’s Hall Choral Society may be congratulated on 
having made a highly creditable beginning. 


CRYSTAL PALACE CONCERTS. 


Tue first Concert of the thirty-ninth Saturday series was 
held on the 13th ult., the programme opening with Dr. 
Mackenzie’s delightful ‘‘ Britannia” Overture, which met 
with such success at the Birmingham Festival, and is ere 
long to be heard under Dr. Richter’s direction at Vienna. 
Mr. Manns, who was greeted with great cordiality, secured 
a spirited interpretation of the overture, the gaiety of 
which proved greatly to the taste of the audience. Ina 
selection from Bach’s Suite in B minor for strings and 
flute, Mr. Fransella, the principal flautist of the Crystal 
Palace orchestra, acquitted himself admirably, though little 
opportunity for the display of the resources of the modern 
flute is to be found in Bach’s composition. Mr. Willy 
Hess, the well-known leader of Sir Charles Hallé’s 
Manchester orchestra, made his first appearance at these 
Concerts, and gave a thoroughly sound and legitimate 
rendering of the solo in Mendelssohn’s Violin Concerto; he 
was also heard to advantage in familiar pieces by Spohr 
and Wieniawski. Equally well worn were the vocal 
selections from ‘‘ Faust”? and ‘'Der Freischitz,’’ con- 
tributed with efficiency by Miss Ella Russell. The pro- 
gramme was completed by an orchestral selection from the 
third Act of the ‘‘ Meistersinger’ and Beethoven’s Eighth 
Symphony. 

Mr. Manns, who was unfortunately incapacitated by the 
effects of an accident from appearing in his usual place at 
the second Concert, on the 2oth ult., found a ready and 
efficient substitute in Dr. Mackenzie, whose thorough 
familiarity with Dvordk’s new Symphony (No. 5), ‘‘ From 
the New World,” which he had already conducted at one 
of the Philharmonic Society’s Concerts last season, enabled 
him to secure a remarkably fine interpretation of this pic- 
turesque work. It had been played for the first time in 
England at one of the daily Concerts at the Crystal Palace 
prior to its performance at the Philharmonic, but it was now 
formally introduced to the Sydenham audience by the full 
strength of the Saturday orchestra. As the Symphony and 
the somewhat revolutionary principles involved in its com- 
position have already been discussed at length in these 
columns, it may suffice to say that its beauties as well as its 
incongtuities become more manifest on further acquaint- 
ance, the slow movement, so beautifully scored for the wood- 
wind, making an especially favourable impression. Two 
novelties were included in the programme, of which the 
more striking was the ‘‘ Tannhauser”’ ballad for baritone 
and orchestra by Sédermann, a Swedish composer who 
died in 1876. The voice part is exceedingly simple, but a 
remarkable effect is produced by the reiteration of a refrain 
in monotone in which the warning voice of the nightingale 
alluded to in the text is imitated in the orchestral accom- 
paniment. The chief fault of this picturesque and charm- 
ingly scored composition is that it is too uniformly sombre 
in sentiment, and fails to illustrate Tannhduser’s sojourn 
in the Venusberg to which such direct reference is made 
in the words. The solo was delivered with intelligence, 


expression, and an agreeable quality of voice by Herr 








Lundquist, a baritone from the Stockholm opera, who was 
afterwards much applauded for his animated singing of g 
group of characteristic Swedish Folk-songs. Signor 
Sgambati’s “ Andante Solenne ”’—the other novelty—may 
best be designated as a dignified orchestral voluntary, [¢ 
is based on an old canto fermo, assigned to the violins, the 
harmonies resting on a moving bass. Although described 
as for organ and strings only in the programme, the 
arrangement used on this occasion included brass instru. 
ments as well. In Tausig’s arrangement of Chopin's 
Concerto in E minor, M. Siloti again proved himself to be 
a performer of great sympathy and refinement. Later on 
he gave solos by Liszt and Arensky with such success as 
to necessitate an encore. Sullivan’s ‘In Memoriam” 
Overture and that to ‘‘ Rienzi” completed the programme, 


MR. FRANZ RUMMEL’S RECITALS. 


THOUGH described as an Orchestral Concert, the perform. 
ance given by Mr. Franz Rummel, at St. James's Hall, 
on the evening of the roth ult., partook of the nature of a 
Pianoforte Recital, taking into consideration the fact that 
the bulk of the programme consisted of three Pianoforte 
Concertos. Over a dozen years have elapsed since Mr. 
Rummel first appeared in London, and the number of 
high-class executants on the keyboard has prodigiously 
increased during the interim; but capable performers are 
always welcome, and in this category Mr. Rummel must 
certainly be included. The mere fact that he rendered in 
immediate succession such exacting works as Beethoven's 
Pianoforte Concerto in G (No. 4), Schumann’s only work 
of this nature, and that of Saint-Saéns in G minor (No. 2), 
affords sufficient evidence of his ability, and further praise 
may justly be bestowed on his efforts. Of a surety Mr. 
Rummel has improved in respect of delicacy of touch and 
general artistic finish of execution since he originally 
challenged the opinion of London musical amateurs, who 
are among the most fastidious in the world; the interpreta. 
tion of the French composer’s brilliant work being specially 
praiseworthy. The orchestra was by no means first-rate, 
but Dr, A. C. Mackenzie conducted it with much skill; and 
the scheme included Gluck’s Overture to “ Iphigenia in 
Aulis,” with Wagner’s appropriate ending; Grieg’s 
“‘ Solveig’s Song,” as arranged for orchestra; and the 
“ Furiant ” from Dvorak’s Suite in D. 

On the 17th ult. Mr. Rummel gave the first of two 
Recitals at St. James’s Hall, his programme containing 
Bach’s “ Italian? Concerto, Beethoven’s Sonata in E flat, 
‘* Les adieux, l’absence, et le retour,” Schubert’s Fantasia 
(Op. 15) —sometimes known as the ‘“‘ Wanderer ”’ Fantasia— 
and smaller pieces by Mendelssohn, Chopin, Tschaikowsky, 
Brahms, Hans von Bilow, Raff, and Liszt. All these 
were remarkably well played, the compositions of Bach 
and Chopin especially. 

The second and last Recital for the present was given 
on the following Wednesday (24th ult.), and again an 
excellent programme was offered to an audience that 
would have doubtless been larger in numbers but for the 
exceptionally adverse weather. The principal works 
were Handel’s ‘‘Harmonious Blacksmith ” Variations, 
Beethoven’s so-called ‘‘ Moonlight”? Sonata in C shamp 
minor (Op. 27, No. 2), the first two movements of which 
were beautifully played, and Schumann’s Fantasia in ¢ 
(Op. 17)—perhaps, after a few of Beethoven’s Sonatas, t 
greatest work ever written for theinstrument. The reading 
of this terribly difficult music was thoughtful and intelligent 
above the average. Minor pieces by several compostis 
followed, and Mr. Rummel would seem to be well satisfied 
with his reception in London this autumn, as he announces 
two more Recitals at St. James’s Hall in February next. 





ROYAL ACADEMY OF MUSIC. 


Tue first series of Wednesday Lectures to the students 
of this Institution was delivered by the Principal on the 3rd, 
roth, 17th, and 24th ult., and consisted of a resumé of the 
progress of music from the time of Ambrose to the Renais 
sance period. In his opening remarks Dr. Mackenzle 
complained that students were too well content to remain 
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ignorant of the elements of their art, both as regards theory 
and history. The elements of musical theory were, how- 
ever, provided for by classes instituted for that purpose and 
were, moreover, easily accessible in book form; but the 
elements of the art itself, considered in their historical 
development, were not sufficiently known. It was, of 
course, true that the first attempts at oratorio and opera, 
and the consequent growth of instrumental music in connec- 
tion with dramatic action, concerned us more nearly than 
the music of earlier times; but for all that we might look 
back with great profit into the dark and watch the gradual 
appearance of the light. One thing, at any rate, we learnt 
from such an investigation—namely, that every country had 
borne an honourable share in the development of the art. 
The lecturer then gave a succinct account of the classifica- 
tion of the Authentic and Plagal Modes and of the early 
forms of Plain Song, sketching briefly the progress of 
music until the time of Charlemagne. He dealt also with 
the bards of Germany, France, and Britain, and pointed 
out the advanced state of the art in our own country. Dr. 
Mackenzie dwelt at some length on Charlemagne’s 
encouragement of Folk-song, and said that the secular 
songs of that period might safely be divided into six 
classes, viz. :— 

1, Minnelieder, or love songs ; 

2. Satirical songs ; 

3, Songs of loose character (not allowed in the vicinity of 
churches, but not forbidden by law) ; 

4. Lob, or Ehren-lieder—songs in praise of deeds of 
honour or of prowess ; 

5. Teufels-lieder (Devil songs)—sung by the people at 
night in or about graveyards, to frighten away evil spirits 
who came to disturb the peace of the dead ; 

6. War songs—among the most celebrated of which was 
the Song of Roland. 

Much interesting talk about the words and music 
of Roland’s Song followed, and then Dr. Mackenzie 
dealt with the habit prevalent in those (and other) 
times of singing secular words to sacred tunes and 
sacred words to secular tunes; and spoke of the growing 
love for worldly music—which, as the edicts of church 
councils showed, churchmen tried hard to suppress. 
The work of Alfred the Great was warmly acknow- 
ledged—‘‘he did for England,” said Dr. Mackenzie, 
“what Charlemagne did for Germany and France.” At 
this point the lecturer dealt at some length with the early 
eforts of musicians to create a system of musical notation, 
and referred to the work accomplished in this and other 
directions by Hucbald, Guido, and Franco. A description 
of the early attempts at harmony and counterpoint, the 
invention of mensural notation, and the laws of descant, 
with the habits of singers in extemporising and orna- 
menting, brought the Lecture to a close. 

The second Wednesday was devoted to the rise and 
Progress of secular music among the bards, wandering 
minstrels, gleemen, &c. The difference between these 
Various types was explained very clearly, and the names 
were given of the instruments which they used to accom- 
pany their songs. The epoch of the troubadours was 
divided into three periods—their rise (1090 to 1140), their 
golden age (1140 to 1250), and their decline (1250 to 1290). 
Examples were given of their songs and poems, and their 
vast influence on literature and music was’ described in 
fitting terms. The effect, on European taste, of Eastern 
influences, consequent upon the Crusades, was pointed 


vhich all these disseminators of “sweetness and light” fell 
into ill repute. 

It was then shown how some of them, settling in various 
parts of Europe, began to try and improve their skill and 
téfine their taste, and how, from this, musical guilds were 
gradually formed. Dr. Mackenzie here spoke with some 
wamth of the eventual failure of Edward the Fourth’s 
attempt to enrol musicians under a charter, characterising 
tas one of the greatest calamities that had ever befallen 
music in England. He gave also an interesting account 

his own apprenticeship, in his tenth year, to an official, 
the establishment of whose office dated from the fifteenth 
century, namely, the ‘“‘ Stadt-musiker,” or Town Musician 
~n this case, Herr Bartel. The Meistersingers next 


to counteract the “latitude and license”’ of, the previous 
period as a combination of ‘‘ pedantry and piety.” An 
exceedingly droll account was given of the rules of the 
Meistersingers, and a most interesting parallel drawn 
between their competitive examinations and those of the 
Welsh Eisteddfodau. The Lecture concluded with a 
sympathetic account of the life and labours of Hans Sachs. 

In his third Lecture Dr. Mackenzie traced the progress of 
counterpoint in Europe from the thirteenth to the beginning 
of the sixteenth century. His facts, of course, were not 
new, but they were presented so concisely, grouped with 
so strong an insight into essentials, and commented upon 
with such freedom from pedantry and so much humour and 
practical common-sense that even listeners to whom they 
were quite familiar took away new thoughts. It was, for 
instance, delightfully refreshing to hear a Principal of the 
Royal Academy of Music make fun of the musicians who, 
in early days, regarded ingenuity and the accumulation of 
difficulties as the end of art. The ‘‘ academic influence” 
may indeed be spoken of as having undergone a “ trans- 
formation,’”’ when it is possible to hear statements like these 
delivered from a rostrum that only a few years ago was 
regarded as the head-centre of musical pedantry. Dr. 
Mackenzie’s concluding Lecture took place too late for 
notice in our present issue. 





ROYAL COLLEGE OF MUSIC, 


THE first Students’ Concert of the present term was 
given—not at Alexandra House as hitherto, but in the 
temporary concert-room attached to the new building 
which is now the home of the pupils of the College—on 
the afternoon of the 17th ult. Brahms’s Sextet in G, one 
of his masterpieces of chamber music, headed the pro- 
gramme, and was excellently played by six of the pupils, 
equally divided between the sexes, with Miss Marie Motto 
at the head. For accuracy and intelligence the reading 
was admirable; a little more vigour here and there was all 
that was lacking. Two Romances for oboe and pianoforte, 
by Schumann, showed that Mr. Percy Rowe is acquiring 
a thorough command of his instrument, and the accompani- 
ment of Miss Gwendolyn Toms was perfect. Two new 
songs by R. H. Walthew, lately a pupil at the College, 
to words from Tennyson’s ‘‘ Songs of the Wrens,” were 
charmingly fresh and melodious, and were well sung by 
Mr. Winsloe Hall. An exceedingly pretty duet, ‘‘ Viens,” 
by Saint-Saéns, received an excellent rendering from Miss 
Ena Bedford and Mr. Edward G. Cleather. A very 
delightful Concert concluded with Beethoven’s Clarinet Trio, 
thoroughly well rendered by Mr. G. Anderson (clarinet), 
Miss Maud Branwell (pianoforte), and Miss E. Smith 
(violoncello). 


TONIC SOL-FA CONFERENCE AT SHEFFIELD. 


Much excellent work was done during the three days’ 
National Conference of Tonic Sol-faists, held from the 4th 
to the 6th ult., at Sheffield. Mr. J. S. Curwen’s paper on 
‘* School Music at Home and Abroad,” the result of his 
experiences of the school music in France, Belgium, 
Holland, Germany, Austria, Italy, the United States and 
Canada, although flattering to our achievements, also 
pointed out several deficiencies in our systems and possible 
future evil consequences from present procedures. Mr. 
Curtven considered that whilst singing should be taught by 
the ordinary school teacher, it was well to also have a 
visiting superintendent, as these officials were able to 
correct inadvisable methods and to give valuable hints and 
help to the ordinary teacher. To guard against the danger 
of school singing degenerating into the preparation of 
mechanical tests for the inspector’s examination, he urged 
that the children be taught musicas an art. Mr. McNaught 
gave an instructive model lesson, selecting as his topics for 
treatment six-pulse measure or six-eight time, beating twice ; 
the study of transition, or change of key by bridge notes; 
and methods of giving ear exercises to classes. On all these 
subjects admirable explanations were given, the practical 
value of which were excellently shown by the intelligent 





teceived attention, Dr. Mackenzie describing their efforts 


responses of the class summoned for the occasion. In his 
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paper on “‘ Music in Secondary Schools,” Mr. McNaught 
complained that the subject in these institutions was prac- 
tically neglected. By secondary schools the lecturer 
meant any school not under Government inspection—viz., 
public schools, high schools, endowed schools, grammar 
schools, kindergarten and other preparatory schools, of 
which there were about 12,000. The neglect of the subject 
was attributed to music being regarded as meaning the 
study of the pianoforte. As the work of an ordinary 
teacher would not, as a rule, allow time for the study of 
this instrument, let alone for the study of the art of 
teaching it, the whole subject of music was generally 
omitted from the curriculum. Herein lay the great 
difference between the primary and secondary school 
teacher. The former was trained for years, and most of 
the training was in practical music, the foundation of 
which was the study of singing. In girls’ schools the music 
was generally in the hands of a pianoforte teacher, and if 
there were any class singing practised at all it was vague 
in aim and miserable in result. It was surprising that 
secondary schools had not more generally availed them- 
selves of the advantages offered by the Tonic Sol-fa 
system. It offered a plain presentation of the first principles 
of music in a form a child could quickly assimilate. Tonic 
Sol-faists should plead for the care of the juniors. Such a 
course would be no humbling of pride, for they would 
merely stoop to conquer. 

Mrs. Emil Behnke’s paper on ‘‘The Voice” touched 
upon many matters of importance to singers, and if it con- 
vinced some young vocalists that, as she happily expressed 
it, “singing was a higher development of speaking,” and 
so impressed them with the importance of cultivating clear 
articulation, the discourse will not have been in vain. 

Dr. Ralph Dunstan read a thoughtful paper on ‘ Hints 
to Young Composers,” in which he contended that, not- 
withstanding the large increase of composers, there was 
still room for originality and creative power. The number 
of creative composers must necessarily be few, but the 
number of imitative composers might be legion. Most 
musically-endowed persons could learn to compose up to a 
certain fair standard of efficiency and success if they would 
take pains. There was a market for compositions of fair 
average merit, but composers should do their very best in 
whatever they might undertake. He believed musical 
mediocrity was doomed, and the future musician must be 
thoroughly equipped if he would gain satisfactory recogni- 
tion. He considered the Tonic Sol-fa system had produced 
the most successful teachers of vocal music the world had 
ever seen, and their influence had been far-reaching and 
permanent. There was, however, much to be done before 
England would reach the musical level of Germany. 
Among many people there was a strong disposition to regard 
music merely as an amusement and recreation, and not as 
an education. He contended, however, that the training 
of the ear, the fingers, and the perceptions was education 
of the highest order and value. 

Mr. Henry Coward discoursed upon the Tonic Sol-fa in 
relation to harmony, composition, and orchestration, and 
upon the suitability of the system to the higher branches 
of music. He gave a brief sketch of his method of teaching 
harmony, which was commenced by analysis and waslargely 
dependent on studying the works of the best composers. 
He claimed many advantages for the Tonic Sol-fa system, 
particularly with relation to the scale, which he said he 
regarded as a thing of nature, in the sense that it was so 
formed as to elicit a sympathetic response from the soul 
of man, just as the colours of the rainbow affected the 
emotions through the eye. 

During the congress Mr. Coward’s cantata ‘‘ The King’s 
Error,” written for and produced at the Tonic Sol-fa 
Festival at the Crystal Palace in July last, was excellently 
performed, the solos being effectively sung by Madame 
Clara Samuell, Mr. J. Gawthrop, and Mr. Robert Grice. 











THE following description recently given of a performance 
of one of Mozart's sonatas presents a somewhat distracting 
musical problem: ‘‘ The final movement, given on three 
pianofortes, by the doubling of one of the parts without 
——e the balance of the whole produced a splendid 
effect.” 





REVIEWS. 





Les Chansons de Miarka. Poémes de Jean Richepin. 
Musique de Alexandre Georges. [Paris: Enoch Fréres, ] 


THESE very French and very interesting songs are 
settings of the beautiful lyrics in Richepin’s romance 
‘‘Miarka, la Fille 4 !’Ourse.”” The composer’s name is 
unfamiliar to English ears, and we are, therefore, all the 
more earnest in calling attention to his work, as a lesson 
to our native composers of the second rank. Generally it 
may be said that whatever the English second-rate com- 
poser writes—organ piece, pianoforte piece, ballad, or waltz 
—is a hymn tune very thinly disguised, and thus differs in 
toto from the work of the French composer, which is never 
in solid harmony and never square at the joints. How 
Frenchmen learn that admirable reticence which enables 
them to write an effective and original pianoforte accom- 
paniment with only one note at a time in each hand is to 
us a mystery, but the result is that their simplest songs 
have a distinction of colour to which we never attain, 
These remarks are particularly applicable to the work now 
under review. All the fourteen numbers of the set are 
interesting because individual; they are by no means all 
good, but they are all different, whereas in a set of songs 
by a German or English writer (except the very highest) 
you rarely find more than two or three types. The second, 
“ Hymne au soleil,” is extremely daring in the harmony 
and effective in character—a kind of free recitative. No. 6, 
‘“‘L’eau qui court,” is more like Massenet than anybody, 
simple and suave. No. 8, ‘‘ Nuages,” with a monotonous 
accompaniment, works up very dramatically, but is rather 
long. No. ro, ‘La Pluie,” with a pretty figure, suggestive 
of pattering rain, is very agreeable; but No. 11, “ Hymne 
des Morts,”” which has some original, but not extravagant 
harmonies, is perhaps the most striking. A few of the 
opening bars will serve to illustrate and enforce our earlier 
remarks :— 
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Organ Arrangements. By John B, Lott and C. Charlton 
Palmer. Nos. 1-14. [Novello, Ewer and Co.] 


Tue two musicians responsible for these arrangements 
are respectively organist and assistant-organist of Lichfield 
Cathedral, and their credentials are consequently ample as 
editors of a new series of transcriptions for the “king of 
instruments.” The question is often asked why choral, 
orchestral, or pianoforte music should be arranged for the 
organ, as the instrument possesses a Jarge and increasing 
repertory belonging peculiarly to itself; but the ready 
answer is that the capabilities and varieties of the organ are 
so extensive that compositions of almost every sort can 
made effective upon it by judicious manipulation. The 
present series exemplifies this in a significant degree. 
Messrs. Lott and Palmer do not act on the supposition 
that all organists have four-manual instruments at comman¢, 














- Hall, late Precentor of Worcester Cathedral, who also 
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a 
and are capable of executing passages of exceptional diffi- 
culty, the work for manuals and pedals being carefully 
distributed, and the suggestions for registration at once 
moderate and artistic. Among the movements included 
are Dr. Mackenzie’s favourite ‘‘ Benedictus,” originally 
written for violin; No. 6 of Schubert’s ‘‘ Moments Musicals,” 
the Andante from the same composer’s Quartet in C, the 
slow movements from Beethoven’s second and fourth 
Pianoforte Sonatas, No. 2 of Schumann’s ‘‘ Sketches for a 
Pedal Pianoforte,” and other selections by Haydn, Handel, 
Mozart, Weber, Kuhlau, H. Hofmann, Oliver King, and 
W. Noel Johnson, all being within the scope of ordinarily 
competent executants, and not unsuitable as church 
voluntaries. 


Eight Fugues from Bach’s Well-Tempered Clavichord. 
With analytical exposition in colours and appended 
harmonic schemes. Second Series. By Bern. Boekelman. 

[Novello, Ewer and Co.] 


Four or five years ago Mr. Boekelman won the approval 
of many eminent musicians in Europe and America for the 
ingenious idea which here receives a further exemplification. 
He published eight of Bach’s Fugues, the Subjects, Counter- 
subjects, Answers, Episodes, &c., of which were printed in 
different colours—the characteristic colour of each being 
retained throughout. The advantages of this innovation 
were obvious at first sight, and we are rather surprised that 
asecond series has not appeared earlier, and indeed that 
Mr. Boekelman has not seen fit to draw up a complete 
edition of Bach’s immortal ‘48’ on the same plan. This, 
no doubt, will come in time. At present we are called 
upon to draw attention to a further selection from the Fugues 
—i.e., Nos. 2, 5, 6, and 16 from Vol. I., and Nos. 1, 2, 11, 
and 12 from Vol. II. These, as every lover of Bach well 
knows, are among the “favourites,” and their publication 
in this form will probably gain them an entrée into circles 
where “fugues” are usually regarded with a certain amount 
of suspicion. To students, of whatever age, this edition 
must be most acceptable. In addition to the clearness 
gained by the exhibition in colours of the various con- 
stituents of the Fugues, each is accompanied by a chart (in 
musical notation) of its harmonic structure, with a letter- 
press analysis and a concise explanation of fugal structure 
generally. 


Technical Studies. Material for practising. Vol. I. 
Exercises in counterpoint in two parts, with the hands 
immovable and moving. Vol. II. Change of fingers with 
interrupted and uninterrupted tone repetition and with 
double notes. By Hermann Vetter, Professor at the Royal 
Conservatorium of Music, Dresden. 

(Leipzig: Friedrich Hofmeister. | 


THE method here expounded is well worthy of the 
attention of pianoforte teachers, the exercises being 
admirably calculated to develop that independent action of 
the hands and fingers which so frequently presents a 
formidable difficulty to the student. They also have the 
merit in execution of necessitating the constant attention 


of the player, upon which satisfactory results so very greatly 
depend. 


Short Settings of the Holy Communion. Nos. 28 and 29. 
[Novello, Ewer and Co.] 


Tue first of these is from the pen of the Rev. E. V. 


supplied No. 14 of the series. The present setting is in 
the key of E flat. It does not contain any special charac- 
teristics to which attention should be directed, being simple 
and devotional throughout, the harmonic progressions 

Ost purely diatonic and the accompaniment strictly 
following the voice parts, without florid diversions. No. 29 
is the composition of G. F. Wesley Martin and is also 
inE flat. It is decidedly bolder and freer in style, with a 
fair infusion of chromatic chords and independent phrases 
in the accompaniment. But it is by no means unchurch- 
like, though the composer is not always correct in matters 
of accent. For example, in the sentence ‘‘ Being of one 
substance,” the stress should be laid on the penultimate 
Word ; only those, however, who are versed in ecclesiastical 


The Morning and Evening Service, with the Holy Com- 
munion, in B major.: By B. Luard Selby. The same in G. 
By Edmondstoune Duncan (Op. 21). 

Communion Service in E. By Alfred S. Baker. 

{Novello, Ewer and Co.] 

NEw Service music increases and multiplies to such an 
extent that it is almost impossible to keep pace with it ; but 
the three settings above-named deserve passing mention, 
though for divergent reasons. Mr. Luard Selby shows some 
boldness in selecting the key of five sharps; but now that 
organs are universally tuned to equal temperament all keys 
are available. A glance at his Service, which occupies 
fifty-six pages in vocal score, shows that he intended it for 
festival occasions. It is remarkable not so much for 
elaboration as for general boldness and modern feeling, and 
the organ accompaniment might well be transcribed for 
orchestra. There are some peculiarities—for example, the 
close of the Te Deum on the dominant—and throughout the 
composer proves that he can think for himself and knows 
how to express his thoughts, Mr. Edmondstoune Duncan’s 
Service is, generally speaking, of a quieter nature, though 
discursive in respect of tonality, for the music wanders into 
remote flat keys for a few bars at a time. ‘There is no 
regular fugue, but the fugal passages indicate that Mr. 
Duncan is an excellent contrapuntist. Mr. Baker’s setting 
of the Communion Office in E commences with a Kyrie in 
D flat, and this prepares us for what is to come, for there 
are many key transitions which would otherwise be startling. 
But there is a feeling of high-class musicianship through- 
out, and the composer may be encouraged to persevere in 
his art, for his ability is above the average. 


Album of Songs. Nos. 1 and 2. Composed by Arthur 

Patton. Edited by J. Maude Crament. 
[Forsyth Brothers. ] 

THESE contain eight songs, the words of which have been 
selected from well-known sources. The settings are 
simple, but the majority require a higher voice than is 
common amongst the class of vocalists to whom they will 
mostly appeal. Mr. Patton is most successful in the 
second song of the second book, in which the quaint grace 
of Robert Herrick’s words is happily echoed by the music. 


Irish Melodies. Arranged as Pianoforte Duets. By 
Oliver King. Op. 41. [Novello, Ewer and Co.] 

Tuis Album consists of twelve pieces, but contains six- 
teen melodies, for in three instances two melodies are 
combined in the same piece, contrapuntally. Thus, in 
No. 4, “ The bunch of green rushes” is heard in the 
treble, while ‘‘ The Minstrel Boy” is being played in the 
bass ; in No. 6, ‘‘ Thady, you gander,” ‘“ The pretty girl of 
Derby, O!” and “Garryowen” are combined ; and in 
No. 7, ‘ The last rose of Summer ” is accompanied above 
by ‘Aileen Aroon,” perhaps better known as “ Robin 
Adair.” The polyphonic character of these pieces is, how- 
ever, not confined to the numbers containing more than one 
melody. ‘St. Patrick’s Day,” ‘‘ The pretty girl milking 
her cow,” ‘‘ Savourneen Deelish,” ‘‘An Cnuicin Fraoigh,” 
and other tunes are treated with remarkable ingenuity and 
humour. The question whether such complex treatment 
suits the nature of these melodies is one upon which differ- 
ence of opinion may be allowed. None, however, can exist 
with regard to the skill shown in their arrangement. It 
should be stated that these pieces are not suited for 
fledglings. None but experienced players could be expected 
to do justice to their effects or to phrase them properly. 


Six Marches. By Franz Schubert. Arranged for Violin 
and Pianoforte by Siegfried Jacoby. 
[ Novello, Ewer and Co. ] 

Five of these are from the Marches for Pianoforte Duet, 
and comprise the best known and most “taking’’ numbers ; 
the sixth is the magnificent march from the Hungarian 
Divertissement, one of Schubert’s noblest inspirations. It 
is, we hope, unnecessary to say one word in commendation 
of these beautiful pieces. In whatever form they appear 
they are delightful to play and to hear. Mr. Jacoby’s 
arrangements present no executive difficulties that need 








lore are likely to notice points of this nature. 


affright even the humble amateur. 
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Octavo Edition of Two-part Songs for female voices. 
Nos. 62-91. [Novello, Ewer and Co.] 


Here we have thirty new numbers of a publication 
commenced not long since, and more direct evidence that it 
has supplied a distinct want could not be needed. It is 
clearly impossible to describe in detail each of these little 
pieces, within reasonable space, but attention may be 
drawn to a few of them as samples of the remainder. 
Some are reprints of old favourites, such as Horn’s “I 
know a bank” and duets by Mendelssohn, Abt, Smart, 
Schumann, and other composers. Nos. 77-86 consist of ten 
very pretty little compositions by Karel Bendl (Op. 104). 
In these the effect is much enhanced by the piquant 
accompaniments. The contributions of Gilbert R. Betje- 
mann, Myles B. Foster, and Ethel Boyce may also be 
warmly praised for their daintiness and grace. 


Clavierstiicke. Componirt von Leo Schrattenholz. 
[Berlin: Ries and Erler.] 

CuLTuRED pianists will enjoy playing these artistic little 
pieces, which are twelve in number, well diversified in 
character, and for the most part possessing great musical 
charm. 


The Shepherd’s call. For string orchestra and horn in F 
{ad lib.). Op. 43. By Herbert Bunning. [Louis Oertel. 


THIS presents a pleasing pastoral picture, in which, to 
quote the heading of the music, ‘the calm of evening is 
broken by the shepherd’s melancholy call,”’ the said call 
being given to the horn. It is short, simply written for all 
the instruments, which are well balanced, and would 
admirably serve as an intermezzo at dramatic performances 
or recitations. 


The Canticles of the Church. Set to Chants by well- 
known Composers, with varied harmonies. Benedicite, for 
chorus and organ; Magnificat and Nunc dimittis, set to 
irregular Chants in G. By J. T. Field. 

[Novello, Ewer and Co. ] 

Mr. FIELD is no novice in Church composition, but he 
has hit upon a novel idea in the first of the above-named 
publications. The familiar chants by Cooke, Jacobs, Turle, 
&c., are cleverly treated, and the setting will be warmly 
welcomed by organists who have no natural gift for varying 
simple tunes. The Benedicite is in varied chant form, the 
usual triple measure being adopted, and is one of the most 
effective settings of this Canticle within our knowledge. As 
the Benedicite is now in regular use in place of the Te 
Deum on certain days of the year, Mr. Field’s version should 
be warmly welcomed. The Evening Service is in solid 
four-part harmony, and is noteworthy alike for pleasing 
expression and Church-like dignity. 








FOREIGN NOTES. 


AMSTERDAM.—At a Subscription Concert in the new 
Concert House, on September 27, Dr. A. C. Mackenzie’s 
fine orchestral ballad ‘‘ La Belle Dame sans Merci” was 
performed, under the direction of Mynheer Kes. The 
programme also included Brahms’s first Symphony, the 
Prelude to Humperdinck’s ‘‘ Hansel und Gretel,’’ a Rhap- 
sody by Lalo, &c. 

ANTWERP.—Weber’s beautiful, but rarely heard opera 
‘‘Euryanthe”’ was recently performed at the Flemish 
Theatre, under the direction of M. Kuervels.——At the 
Exhibition Herr Felix Mottl conducted a grand Wagner 
Concert, before an enormous and enthusiastic audience. 
M. Van Dyck was the soloist, and sang extracts from 
‘‘ Lohengrin,” ‘‘ Die Walkiire,” and ‘‘ Die Meistersinger.” 

BARMEN.—On September 25 the well-known firm of 
pianoforte manufacturers, Rudolph Ibach Sohn, celebrated 
the centenary of its foundation. A new Oratorio by Max 
Bruch will be produced here during the current month, 
under the direction of the composer. Mynheer Messchart, 
of Amsterdam, will create the chief réle. 

BayREUTH.—There are rumours of Madame Cosima 
Wagner having already engaged the brothers De Reszké 
for the performances of the ‘‘ Nibelung’s Ring” at the 
Festspielhaus in 1896, and that these two superb singers 
are already learning German, which they at present speak 








only with difficulty. Frau Rosa Sucher will very likely be 
Briinnhilde and Hans Richter, Conductor. 

BERLIN.—On September 22 Professor Xaver Scharwenka 
produced his opera ‘‘ Mataswintha,” at the Krollscher Saa] 
before an invited audience, and without scenic accessories 
or choruses. The libretto, by Ernst Koppel, is founded on 
Felix Dahn’s celebrated novel ‘Ein Kampf um Rom” 
(‘A Fight for Rome”). The music, as was to be expected, 
is thoroughly modern in style, Wagner’s “ Tristan having 
evidently served the composer as a model of what a present 
day opera should be. As far as could be judged in the 
absence of all action and scenery, the score contains some 
striking beauties, especially in the important work allotted 
to the orchestra.——At her Pianoforte Recital, on the 
12th ult., Frau Gisella Géllerich-Voigt, a pupil of Volkmann 
and Liszt, played two hitherto unknown compositions by 
the latter master — viz., ‘‘Gebet’”’ (Prayer) and “La 
Notte ” (ode after Michael Angelo). Liszt presented the 
manuscript of these pieces to the pianist’s husband, Herr 
August Gdllerich, in Nuremberg.——The Wagner Society 
will give four Concerts during the coming winter with the 
increased Philharmonic orchestra. Three of them will be 
conducted by Professor Karl Klindworth, while the 
youngest of the travelling conductors, Herr Siegfried 
Wagner, will wield the baton at the fourth Concert. Frau 
Lilli Lehmann, Frau Herzog, Herr Franz Betz, Herr 
Eugen d’Albert, and other first-rate artists have been 
engaged, and the production of works by young composers 
of modern tendencies will be made a special feature.—lt 
is stated that Madame Etelka Gerster intends openinga 
school of singing at her Italian country seat near Bologna, 
There will also be a small stage on which her pupils can 
perform selections from operas.——Madame Berthe Man. 
Goldschmidt, who is better known in London than here, 
will give a cycle of eight Pianoforte Recitals in the 
Bechstein Saal. The programmes are of quite unusual 
interest, especially that of the last Concert, which contains 
only works by modern French, German, and Russian 
composers. Humperdinck’s ** Hansel und Gretel” met 
with a most enthusiastic reception on its first performance 
at the Court Theatre. The Emperor and Empress were 
present and expressed to the composer the great pleasure 
which they had derived from his beautiful work.——A suc- 
cessful Concert was given in the Philharmonie by Mr. 
Ben Davies, Mr. Tivadar Nachéz, and Mr. Algernon 
Ashton. The distinguished tenor and violinist were 
repeatedly recalled by the audience, amongst whom were 
several musicians of note. Mr. Ashton’s compositions 
were also much appreciated, 

BrEMEN.—Professor A. R. Grote is the composer of a 
new comic opera, entitled ‘‘ Prinz Rosa Stramin,” which 
was produced at the Town Theatre, on the 3rd ult., and 
was favourably received. 

BrussELs.—There will be no lack of interesting Concerts 
during the current season, for besides the four given by the 
Conservatoire, and the series of six others under M. 
Joseph Dupont, all the travelling conductors at present in 
fashion—viz., Felix Mott], Hermann Levi, Richard Strauss, 
and Hans Richter, as well as Mynheer Kes from Amsterdam 
—will direct Symphony Concerts. 

Bupapest.—The municipality has granted a yearly sub- 
vention of 3,000 Austrian florins to the local Philharmonic 
Society. 

CosurG.—His Royal Highness the Duke of Coburg 
conferred upon Madame Lillian Nordica the Cross of the 
Order of Merit for Art and Science after she had sung the 
part of Elsa in “ Lohengrin,” at the Court Theatre, on the 
15th ult. 

CrimmitscHau.— Herr Ed. Henssge, the local town 
“Kantor,” is reported to have made a highly interesting 
discovery in the several centuries old Kantoreigesellschat. 
It is nothing less than the MS. of a hitherto unknown work 
of the great Johann Sebastian Bach, which that master 
composed apropos of the inauguration of a church # 
Stérmthal, near Leipzig. The MS. is in Bach’s autograph, 
and the piece is laid out for three oboes, two violins, viola, 
and four voci con Organo et Basso. Herr Henssge is also 
owner of an old copy of another work by Bach, which is 
said never to have been published. It is a cantata: “S# 
willkommen, Du miachtiger Herrscher,” for two horns, 
two oboes, two violins, viola, and four voci con Fondamento- 
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Dessav.—On September 20 the combined Singakademie 
and Theatre chorus, under Court-conductor Klughardt, 
gave a very good performance of Liszt’s “ St. Elizabeth,” 
which work seems to be steadily growing in favour in 
Germany, both on the stage and in the concert-room. 

DrespEN.—M. Ambroise Thomas’s opera ‘‘ Hamlet’ was 
performed, for the first time, at the Court Theatre, on 
September 16, with Fraulein Teleky as Ophelia and Herr 
Perroninthetitle vole. The twenty-five-year-old “ novelty” 
was warmly received, and the performance was excellent. 
—Two new operas, the two-act ‘‘ Ingrid”? and the one- 
act “Irrlicht,” both by Carl Grammann, were recently 
produced at the Court Theatre. Of the two works the 
shorter met with the greater applause, but neither opera 
seems likely to make a stir in the musical world. 

FRANKFORT-ON-Main.—The Museums. Gesellschaft will, 
during the coming winter, inaugurate a series of ten high- 
class Orchestral Concerts on Sundays, at which some of 
the foremost soloists of the day will appear. The orchestra, 
under Kapellmeister Kogel, will consist of seventy-five 
players, the nucleus being formed by the Homburg 
Kurkapelle. An admirable set of programmes has been 
drawn up, the number of modern works being especially 
notable. The price of a season ticket for the ten Concerts 
is only fifteen marks, while single tickets cost two marks. 
Besides this new enterprise there will be the usual Friday 
Concerts and the Opera-house Orchestral Concerts, both 
series with capital programmes. Professor Julius 
Stockhausen, who has been suffering from cataract in one 
of his eyes, recently underwent an operation which was 
completely successful. The veteran singer is now in 
excellent health and has resumed his teaching. 

GuENT.—On the 5th ult. M. Saint-Saéns’s opéra 
comique ‘‘ Phryné”’ was performed, for the first time in 
Belgium, at the Grand Theatre, and was well received. 

HamBurG.—On September 16 Herr Pollini celebrated 
the twentieth anniversary of the opening of the rebuilt Town 
Theatre, as well as of his assumption of the directorship 
of this temple of the muses, by a performance of ‘‘ Lohen- 
grin,” which opera was also played on the opening night two 
decades ago. The performance of September 16 was also 
the 250th performance of Wagner’s glorious work at the 
Town Theatre. —— The delightful fairy opera ‘‘ Hansel und 
Gretel,” by Humperdinck, was performed for the first time 
at the Town Theatre on September 25, and achieved as 
emphatic a success as it has done wherever else this striking 
protest of German Idealism against Italian and French 
Realism has been heard.——The Philharmonic Society, 
which will shortly celebrate the seventieth anniversary of 
its foundation, has just chosen a new Conductor in place 
of Herr von Bernuth, retired. He is Professor Richard 
Barth, a violin virtuoso, who has for some time been 
Universitatsmusik-Direktor at Marburg. 

IscHL (TyROL).—On September 22 two new Sonatas for 
clarinet and pianoforte, by Johannes Brahms, were per- 
formed for the first time before the Duke of Meiningen and 
his consort, Frau von Heldburg, who are staying at their 
Villa Soletalp, on the Kénigsee. The works, which are in 
the keys of F minor and E flat major respectively, were 
played by the famous clarinetist, Muhlfeld, and the com- 
poser. They are said to be very beautiful and likely to make 
4 sensation in musical circles. May they be worthy 
successors to the famous Clarinet Quintet of the same 
master ! 

Leipzic.—Herr Humperdinck’s ‘‘ Hansel und Gretel ” 
has now found its way to the Town Theatre, where it was 
given for the first time on September 21 with the 
greatest success. The performance was, on the whole, 
excellent ; the principal characters having been played by 
Fraulein Osborne (Hansel), Fraulein Kernic (Gretel), and 
Herr Schelper (Father Peter), while the part of the Witch 
Was appropriately given to the lady rejoicing in the 
tuphonious name of Krzyzanowski-Doxat. There is, after 
all, a great deal in such a name! 

LILLE.—‘‘ Samson et Dalila,”” M. Saint-Saéns’s dramatic 
chef @eeuvre, was given for the first time in this town on 
the 4th ult. 

Mitan.—On September 22 Signor Sonzogno’s new 
Teatro Lirico Internazionale, a fine and luxuriously fitted 

ding, was opened with much ceremony. First, there 
Was a Prologue, which the impatient public refused to 





listen to, and finally drowned with yells and whistling. 
Then came the new opera ‘“ Martire,” by the Greek 
composer, Spiro Samara, a perfect type of what we lately 
styled ‘‘bill-poster opera.”” The action takes place at 
Sulina, at the mouth of the Danube. The heroine (the 
Martyr) is the wife of a merchant, Tristano (O! shade 
of Wagner!), who falls in love with a French music hall 
singer, a sweet thing called Nina Fleurette. Nina is 
accompanied by an Italian tenor, Baciacieli, and a German 
virtuoso answering to the name of Chrysostome (!) Weischeit. 
It will be easily imagined what delightfully ‘* modern ” 
complications arise, and how the fun waxes fast and 
furious when the “hero,” Tristano, accuses his wife publicly 
with having carried on amorous intrigues with a pilot, 
Mikael Taucich. The lady strongly objects to this washing 
of dirty linen in public, and as she has good reason for 
arguing that her dear husband should be the last person to 
throw stones at her, she makes up her mind to become a 
martyr. So she retires into her house, but only to re-appear 
directly, armed with a charcoal stove. Then follows the 
scene of the opera: the heroine inhales the fumes of the 
charcoal fire and gets asphyxiated coram publico! This is 
the sort of stuff that young Italy, and, we suppose we 
must now add, young Greece, weds to music—and such 
music! Delibes’s ballet ‘‘Coppélia’’ followed the opera, 
and we can well believe that the lamented French master’s 
delightful work seemed quite an exquisite work of art after 
Samara’s precious ‘‘ Martyr.” 

Municu.—On September 22 the Court Theatre gave a 
performance of Wagner's “ Rheingold,” to celebrate the 
twenty-fifth anniversary of the production of the work, Of 
the artists who took part in the memorable first per- 
formance, only one—viz., Herr Vogel—sang his original 
part (Loge) on the occasion under notice.——The recent 
cycle of Wagner performances was such a great success 
that the directors of the Court Theatre intend giving 
another next year, at which the master’s early opera, 
“Das Liebesverbot, oder Die Novize von Palermo,” will 
be performed. This work, which is founded on Shake- 
speare’s ‘Measure for Measure,” has only been given 
once—namely, on March 29, 1836, at Magdeburg, where 
Wagner was Conductor at the Town Theatre. A second 
performance for the composer’s benefit was duly announced, 
but, to quote Mr. Dannreuther, “it collapsed ere the 
curtain could rise—few people in the auditorium, and a 
free fight behind the scenes.’’ The forthcoming cycle 
will include all the master’s stage works except ‘ Parsifal.”’ 

NuUREMBERG.—Under the presidency of Burgomaster 
von Schuh, a “Society for holding Bavarian Musical 
Festivals’’ has just been formed here. The first Festival 
will take place in 1896, in connection with a Nuremberg 
Exhibition. 

Paris.—The great event of the autumn season, the first 
performance of Verdi's ‘“‘ Othello” at the Grand Opéra, in 
the presence of the composer, took place on the 12th ult. 
It was one of those gala nights, when everybody who is 
anybody is to be found inside the magnificent building to 
do homage to the genius ofa great master. The President 
of the Republic was present in his box on the second tier, 
and after the first Act he invested the aged Maéstro with 
the Grand Cordon of the Legion of Honour, whereupon 
Verdi, from the front of the box, bowed his acknowledg- 
ment to the enthusiastic applause of the audience. The 
performance, conducted by M. Taffanel, and with Madame 
Rose Caron as Desdemona, M. Saléza as Othello, and M. 
Maurel as Jago, was one of great excellence, and the success 
of the fine work complete and emphatic. The French 
translation of Signor Boito’s poem is by M. Camille 
du Locle and the author. Shakespeare’s name is not 
even mentioned on the French score or libretto.——A Mass 
for the repose of the soul of the late Charles Gounod was 
celebrated at the Madeleine Church on the 17th ult., the 
first anniversary of the master’s death. Signor Verdi was 
present, the lunch given in his honour by the President of 
the Republic having been postponed so as to enable the 
author of. “‘ Othello’ to assist at the function. Gounod’s 
‘Missa pro Mortuis,” a posthumous work, and some 
numbers from his “‘ Mors et Vita,” were sung by artists of the 
Opéra and Opéra Comique, as well as his swan’s song, the 
‘“‘Repentir.” The solemn service was deeply impressive, 
and the church was crowded with worshippers, amongst 
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whom were many notabilities. Mdlle. Nikita, the much- 
advertised young American prima donna, recently made 
her début at the Opéra Comique in ‘‘ Mignon,” without, 
however, making any particular impression. Some of the 
critics have, in fact, gone so far as to call her pronunciation 
deplorable, her method very defective, and her singing 
altogether devoid of style. Signor Leoncavallo and 
M. Catulle Mendés are having a pretty quarrel. The 
French author has charged the Italian composer with 
having borrowed the plot of the successful opera ‘‘I 
Pagliacci” from his play ‘‘La Femme de Tabarin,” 
whereas Signor Leoncavallo, in a letter to his publisher, 
Sonzogno, assures that gentleman, on his word of 
honour, that he had never read or seen the play in ques- 
tion; that he founded his plot on a tragedy in real life which 
occurred in his native village of Montalto in Calabria, 
when he was a boy, and which made an unusually deep 
impression on his young mind because his father had to sit 
in judgment over the wretched husband who in a fit of 
jealousy murdered his wife after a public performance. M. 
Mendés is not satisfied with this explanation, and the case 
is to be taken up by the “‘ Société des auteurs dramatiques.” 
—M. Homolle, the director of the French School of 
Archeology at Athens, announces the recent discovery of 
two more pieces of Greek music. One of them will most 
likely create even greater interest than the ‘‘ Hymn to 
Apollo,” found last year, because it contains musical signs 
for the instrumental accompaniment, and the vexed ques- 
tion may perhaps be settled at last, what the Greeks knew 
of, and how they used, harmony. The new piece is also a 
song of praise to Apollo; the god’s birth in the Island of 
Delos and his slaying of the Python are referred to, and it 
also contains a prayer for the city of Athens and the 
Romans. The latter circumstance approximately fixes the 
date of the origin of the Hymn; M. Homolle thinks it must 
have been composed towards the end of the second century. 
The Hymn is carved on one slab of marble and is in such 
excellent preservation that M. Homolle promises an all but 
complete transcription of the text and music.——M. Alfred 
Bruneau, the composer of the beautiful opera ‘‘ L’Attaque 
du Moulin,” is at present engaged on a new work to a 
libretto written by M. Zola. 

VieNNA.—Frau Materna has returned to the Court 
Opera, and was enthusiastically welcomed on her re- 
appearance in the character of Selica, in Meyerbeer’s 
** Africaine.””——Gluck’s ‘‘ Iphigenia in Aulis ’” was revived 
on September 22, after it had been put aside for exactly twenty 
years. The performers, amongst whom were Herren 
Reichmann, Winkelmann, and Grengg, were much ap- 
plauded, but the work seemed hardly to the taste of the 
audience. The delectable ‘‘ Cavalleria’’ is relished much 
more by the Viennese.——Herr Van Dyck, the famous 
tenor, has finished his contract with the Court Opera, and 
will settle in Paris. Nearly a whole week was devoted 
to the due celebration of Johann Strauss’s Jubilee, the 
fiftieth anniversary of the waltz king’s début. It included 
a reception at his residence; a Concert at the Academy of 
Music; a grand banquet; the production, at the Theatre 
an der Wien, of his latest operetta, ‘‘ Jabuka, or the Apple 
Feast,”’ which was received with tumultuous applause ; 
and the first performance, at the Court Theatre, of a new 
ballet, ‘Round about Vienna,” by Bayer, in which some 
of Strauss’s most fascinating dances are introduced. 

Warsaw.—On the 14th ult. the monument erected to 
Chopin, at his birthplace, Zelazowa Wola, was unveiled. 

WIESBADEN.—The new Court Theatre, a magnificent 
structure which accommodates 1,400 persons, and boasts 
of an enormous stage, was opened on the 16th ult., in the 
presence of the Emperor. 

ZwIckAu. — Liszt’s rarely-heard Graner Messe was 
recently performed by the combined choirs of St. Mary’s 
Church and the Acapella-Verein, under the direction of 
Musikdirektor Vollhardt. The performance of the noble 
work was excellent, especially as regards the chorus. 




















Miss ETHEL RuSSELL is the winner of the free scholar- 
ship awarded by the Cheshire County Council, giving three | 
years’ instruction in singing at the Royal Manchester | 
College of Music, This is the first free scholarship | 
awarded at that College. | 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

THE musical season here may be said to have set in with 
the Royal Carl Rosa Opera Company, who gaye , 
week’s performances, beginning on September 17, The 
personnel of the company has undergone some changes 
since its last appearance here, and possibly, on the whole 
the alterations were not improvements. The list of operas 
presented was ‘“ Tannhauser,” “ The Daughter of the 
Regiment,” “‘ Romeo and Juliet,” “‘ Carmen,” “ Cavalleria 
Rusticana,” ‘I Pagliacci,” ‘‘ Lohengrin,” ‘ Maritana,” and 
‘Tl Trovatore.”” The business, I am sorry to say, suffered 
through the absence of some familiar favourites, but the 
operas were rendered with the care associated with all tha 
the Royal Carl Rosa Opera Company does. 

The musical outlook promises to be bright. Apart from 
an operatic wave, which we hope will be something more 
than passing—I refer to the performances of two local 
operatic societies—our principal musical society, the 
Belfast Philharmonic Society, announces for the season 
four Subscription Concerts, in addition to its annual 
Christmas Concert. For the first, Madame Clara Samuell, 
Mr. Edwin Houghton, and Mr. Plunket Greene, with Miss 
Pauline Sant Angelo (pianoforte) and Mr. Willy Hess 
(violin), have been engaged. The work to be performed is 
Dr. A. C. Mackenzie’s work, ‘The New Covenant.” 
On the 23rd inst. Sir Arthur Sullivan’s “ Golden 
Legend” will be given, with Madame Emily Spach 
(soprano), Miss Dews (contralto), Mr. Philip Newbuy 
tenor), and Mr. Bantock Pierpoint (baritone). For the 
third Subscription Concert a miscellaneous selection wil 
be given, assisted by the Meistersingers Quartet and Mis 
Alice Gomez, with Mr. Leonard Borwick (solo pianoforte) 
and Miss Eldina Bligh (violin). The fourth and las 
Concert promises to bring the season to a brilliant close 
with Mendelssohn’s ‘ Elijah,” for which Mr. Andrew 
Black has been engaged. The soprano music will be taken 
by Madame Bertha Moore, the contralto by Madame Marie 
Hooton, and the tenor by Mr. Edward Branscombe. 0n 
the 16th inst. we are promised a visit from Mr. Joseph 
Slivinski, the great Polish pianist, and Miss Curnow, ina 
miscellaneous Concert. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Concerts in Bristol are becoming more numerous, but 
up to the present they have almost all been of the mis 
cellaneous order. No choral performances of importance 
have taken place, but happily the two largest bodies and 
the numerous district and parochial societies are rehearsing 
works to be publicly presented later on. It is gratifying to 
know that the Saturday Popular Concerts are being con- 
tinued, but now a dozen vocalists take the place of the 
choir, which have been dispensed with on the ground of 
economy. Unfortunately, the public support is not always 
adequate; but the actual financial results can only be 
learned at the close of the season. At the roznd Concer, 
on the 2oth ult., the principal singers were Miss Clara 
Dowle and Mr. Harper Kearton; the select choir of 
twelve voices contributed part-songs, glees, &c.; Mis 
Marianne Eissler played violin solos, and the orchestra 
performed overtures and selections. 

A Concert was given under the direction of Mr. Riselé \f 
on September 25, when Miss Marie Gane, Madame \ 
Antoinette Sterling, and Mr. E. T. Morgan sang, and 
Miss Maud Riseley and Mr. Van Gelder contributed 
violin and violoncello solos respectively. : 

Sir Charles and Lady Hallé gave Pianoforte and Violin 
Recitals here on the 1st ult., on which date also Mr. 
Augustus Simmons’s Concert took place, the singing of# 
glee party being the chief point of interest in connection 
therewith. 

Mr. Herbert Parsons, a remarkably talented pianist, wi 
received his early training in Clifton, and has since stud! 
at the Conservatorium, Frankfort, gave a highly praise 
worthy exhibition of his artistic attainments on the 15 
ult., at the Victoria Rooms. 

The Concert of Miss Florence Cromey, at the same platt, 
on the 18th ult., was chiefly noteworthy from the fact that 
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‘ ANTHEM FOR CHRISTMAS. 
fa Hymn; Isaiah xxv. 9; 
a. 9—11 ; St. Luke i, 68. Composed by Joun E, West. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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some of the best known professional and amateur musicians 
of the city took part in it, They were Mrs. Pauline L. 
Day, Misses Clara Aldersley, Dora Blinkhorn, Marion 
Glass, Amy Lavington, Florence Lane, Mabel Riseley, 
Maud Riseley, and Rose Thomas ; Messrs. Harold Bernard, 
Percy Lewis, J. L. Roeckel, G. H. Riseley, W. Thomas, 
and also a male-voice choir. Mr. Geo. Riseley acted as 
musical director. The various vocal and instrumental solos 
and concerted pieces were well rendered and afforded grati- 
fication to the assemblage. 

The weekly, and latterly twice weekly, musical per- 
formances at the Clifton Spa continue to be remarkably 
attractive. They are generally attended by overflowing 
audiences, despite the fact that the place is a long distance 
from the city, whence a good many people journey. A few 
weeks ago an experiment was made by presenting a pro- 
gramme containing compositions only of Sir Arthur 
Sullivan, and so successful did the venture prove that it 
has since been repeated with satisfactory results. 

The Quintuor Society, comprising Signor Enrico Darmaro 
(st violin), Mr. Albert Hall (2nd violin), Mr. John Bevan, 
jun, (viola), Mr. Percy Lewis (violoncello), and Madame 
Darmaro (Miss Florence Eyre) (pianoforte), gave its fourth 
Invitation Concert, at All Saints’ Hall, on the roth ult. 
The programme included Jadassohn’s Pianoforte Quintet 
(Op. 70) and Mendelssohn’s String Quartet (Op. 44, No. 2) 
inEminor. Fraulein Witting, a young Dresden vocalist, 
who had not appeared before in England, has a sweet 
contralto voice. She gave an artistic rendering of Schu- 
bert’s ‘“‘ Die junge Nonne,” Brahms’s ‘‘ Mainacht” and 
“Minnelied,” and songs by Parry, P. Napier Miles, and 
Henschel. 





MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue list of artists already engaged for the present 
musical season in Dundee, although full particulars are not 
yet issued, shows that it will be once more a busy and 
interesting one. 

The Dundee Amateur Choral Union will, as usual, give 
two Concerts, under the direction of Mr. Carl D. Hamilton. 
At the first Concert, on December 11, “ Elijah’? will be 
performed, with Miss Maggie Davies, Madame Marian 
— and Messrs Henry Piercy and Andrew Black as 
soloists. 

Messrs. Methven, Simpson and Co., in conjunction with 
Messrs. Harrison, will give their third series of four Subscrip- 
tion Concerts, at which will appear Madame Albani, Mrs. 
Henschel, Miss Evangeline Florence, Miss Clara Butt, 
Madame Alice Gomez, Mdlle. Thérése Gérardy; and 
Messrs. Santley, Norman Salmond, Popper, Jean Gérardy, 
Sir Charles Hallé and his orchestra, and many other 
excellent artists. Messrs. Paterson, Sons and Co. also 
announce a series of four Subscription Orchestral Concerts, 
for which they have re-engaged the Scottish Orchestra, 
with Mr. Henschel as Conductor and Mr. Sons as 
leader. The programme arrangements are not yet com- 
pleted, but Mr. and Mrs. Henschel, Miss Frida Scotta, and 
Madame Helen Hopekirk are already secured as soloists. 
Itis to be hoped that these Concerts will have the generous 
support of the Dundee public, to ensure not only the 
artistic success, which is certain, but also the pecuniary 
success they so well deserve. 

The Musical Services in St. Paul’s Church have attracted 
large congregations, and Mr. Turner’s Organ Recitals 
have been much appreciated. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


A SCHEME is on foot in Norwich having for its aim the 
formation of an East Anglian Orchestral Society, the object 
ofthe promoters being to enrol all the best professional and 
amateur talent in the district. It is proposed that local bands 
should be formed in the most convenient centres in the 
districe, holding independent rehearsals in such centres, and 
that, periodically, concerts should be given with help from 
othercentres. By this means it is hoped that opportunities 
will be given to residents in the larger market towns and the 





immediate neighbourhood for hearing the instrumental works 
of the great masters interpreted by a full and competent band. 
Mr. W. Tuddenham, of Norwich, is to be the Conductor, 
and Mr. H.E. Hurrell, of Great Yarmouth, has undertaken 
the duties of secretary. In its veteran Philharmonic Society 
Norwich already possesses a capable band, and if one of a 
similar character can be utilised for less favoured and 
smaller centres a great good will have been accomplished. 
The population of East Anglia (which we take to include 
Norfolk and Suffolk) undoubtedly includes many instru- 
mentalists of repute, and any effort to bring them on to 
a common platform deserves every success.——Messrs. 
Howlett and Son, more ambitious than usual this 
autumn, arranged to give four grand Concerts on con- 
secutive evenings—September 25, 26, 27, and 28. The 
large Agricultural Hall was specially fitted up for the occa- 
sion, but on several evenings it was far from full. The 
artists engaged on the first two evenings included Madame 
Albani, Mdlle. Trebelli, Madame Gomez, Mr. E. Lloyd, Mr. 
Braxton Smith, Mr. Santley, and Mr. Norman Salmond, 
as vocalists; Mons. E. Sauret (violin), Mr. B. Patterson 
Parker (violoncello), Mr. J. Thomas (harp), and Mr. F. 
Watkis (pianoforte). On Thursday the Meister Glee 
Singers filled the programme, and on Friday the Anglo- 
Swiss Ladies’ Band occupied the evening. Musically the 
series was highly successful, but although a different class 
of audience was appealed to on each occasion, four 
Concerts on following evenings was evidently a larger 
dose than Norwich people can comfortably swallow. 
On September 24 a very interesting function took place 
at the Jenny Lind Infirmary for Sick Children, in Norwich, 
an institution founded many years since by the celebrated 
lady whose name it bears, and which has been materially 
helped latterly by Madame Nilsson, Madame Albani, Mr. 
Santley, and other eminent artists. Mr. Otto Goldschmidt 
having presented to the Infirmary a terra-cotta replica of 
the medallion of his wife lately erected in Westminster 
Abbey, the Governors were invited to be present on the 
above date to witness its unveiling by the Mayoress (Lady 
Eade). Taking advantage of Madame Albani’s presence in 
the city, that lady was invited to be present on the inter- 
esting occasion, an invitation she readily accepted. During 
the proceedings three of the Cathedral choristers (Masters 
Self, White, and Briggs) sang Mendelssohn's trio ‘‘ Lift your 
eyes,” the principal part of which, it may be remembered, was 
written for Jenny Lind. At the conclusion of the ceremony 
Madame Albani sang a verse of ‘‘ God save the Queen.”,—— 
During the summer the various bands connected with 
the local volunteers and factories play in our public gardens 
two or three evenings in the week, much to the amusement 
and gratification of the public; and as a slight recognition 
of their gratuitous services, several special fétes are 
arranged towards the close of the season, when a small 
charge is made for admission, the sum thus raised being 
divided amongst the bandsmen. But at the end of this 
season their services have been more authoritatively 
recognised, for the happy thought occurred to the Mayor 
(Sir Peter Eade, M.D.) of inviting the men to dine with 
him in St. Andrew’s Hall, and on the evening of the 5th 
ult. nearly 300 accepted his worship’s invitation. It is to 
be hoped this graceful act on the part of the municipal head 
will be followed in the years to come. 

Dr. Bunnett’s work in connection with the Concerts 
given bi-weekly at the Pier Concert Room, Lowestoft, 
was brought to a close on Saturday, September 29. In 
his reply to a vote of thanks proposed by the Mayor, the 
worthy doctor informed the audience that forty Concerts 
had been given since the opening of the season in May, 
sixty different artists had been heard, thirty operettas 
(several produced for the first time) and 200 vocal and 
instrumental pieces had been given. Those who “ know”’ 
will understand how much trouble and anxiety the superin- 
tendence of such a series of entertainments entail, and Dr. 
Bunnett deserves congratulation for the success which has 
attended his efforts. The performances of the band 
of the P.W.O. Artiilery, which has played on the Pier 
during the season, has greatly improved under the 
conductorship of Mr. Holland. The musical part 
of the Harvest Thanksgiving Service at St. Margaret’s 
Church on Thursday evening, September 27, consisted 
of the first and second parts of Haydn’s “ Creation,” 
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the solos being sung by Mrs. Catchpole, Mr. Sawford Dye, 
and Mr. J. H. Brockbank. The church choir was 
strengthened for the occasion by most of the members of 
the Lowestoft contingent to the Norwich Festival. There 
was no band, but Mr. H. D. Flowers ably presided at the 
organ. 

The North Walsham Musical Society has commenced 
its weekly practices; Dr. Parry’s ‘‘ Judith” is the work 
put into rehearsal. Dr. Horace Hill has been re-elected 
Conductor. 

Mr. P. H. Chignell, Organist of Kirkley Church, Har- 
leston, has been appointed Conductor of the Harleston 
Musical Society. One of the works chosen for the coming 
season is Gade’s ‘‘ Erl-King’s Daughter.” 

The winter musical season in Great Yarmouth com- 
menced on September 26 with a visit by the Meister Glee 
Singers, whose efforts, as usual, were confined to very 
mediocre selections. Surely a body calling themselves 
‘“‘ Glee Singers,” endowed with the talent these gentlemen 
undoubtedly possess, might be expected to include in their 
programmes some of the grand old glees of which English 
music is so rich. Miss M. Elliott also sang several songs 
in good style, and Mr. G. T. Miles was heard with 
pleasure in some harp solos. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

OcToBeER has been a very uneventful month in Edinburgh. 
The only musical event of outstanding importance was the 
visit of Dr. Richter with his large and splendid orchestra, about 
which the ‘notes from the provinces ” will be so full that 
it is only necessary to mention the C minor Symphony, the 
“‘ Meistersinger ” Vorspiel, and the Brahms-Haydn Varia- 
tions as having surpassed the rest of a performance almost 
unique in Edinburgh. Messrs. Paterson could not have 
desired a more auspicious opening to their concert season, 

Mr. Leonard Borwick came on the igth ult. to confirm 
the golden opinions he won last season. He chose 
Beethoven’s Op. 111 as his cheval de bataille, and played 
also a representative selection from Bach, Scarlatti, Chopin, 
and Liszt. He was accompanied by a great Edinburgh 
favourite, Mr. Plunket Greene, who in a selection of songs 
by Martini, Handel, Franz, and also several Volkslieder 
increased his high reputation. 

A miscellaneous programme, to which, on the 13th ult., 
the Meister Glee Singers, Mr. Leo Stern, Miss Mabel 
Berry, and Madame Alice Gomez contributed, attracted 
t» the Empire Theatre an audience which packed the 
beautiful building. It is a pity we do not have more 
opportunities of hearing performances outside our wretched 
Music Hall. 

At the end ofthe month most of the musical organisations 
were in full swing. Mr. Henschel’s orchestra made its 
first appearance on the 2gth ult. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


BEETHOVEN, Wagner, Brahms, and Liszt were the 
composers drawn upon on the evening of the 12th ult., 
when Dr. Hans Richter again visited Glasgow. Former 
triumphs of the great Viennese Conductor have not by any 
means been forgotten; it would, indeed, be more correct to 
say that the re-appearance of Dr. Richter was regarded as 
a red-letter record. On the occasion under brief notice the 
orchestra was in excellent form, and fresh as the members 
of the band were from their Birmingham successes it will 
readily be granted that Glasgow amateurs found them- 
selves in rare good luck. That they rose to the occasion 
goes without saying. St. Andrew’s Hall was, moreover, 
well filled, and the enthusiasm evoked at the conclusion, 
for example, of ‘‘ The Ride of the Valkyries” was positively 
contagious. The contrast with the immediately preceding 
piece in the programme—the Vorspiel from ‘“ Parsifal’’— 
was emphasized beyond praise, and the band was no less 
successful in the Liszt Rhapsody (No. 2), where the 
nuances were expressed as they have never been before in 
this part of the country. But Dr. Richter’s crowning 





————— 


achievement was reserved for the final piece on the 
gramme. This was Beethoven’s C minor Symphony, and 
it must suffice to say that the audience was simply held 
spell-bound, a perfect ovation greeting Dr. Richter at the 
end of the familiar work. 

Another welcome visitor had a cordial reception at the 
rooms of the Philosophical Society on the 15th uf, 
Professor Niecks has always something vastly interesting 
to say for himself, and on such a subject as “ Tone. 
painting ”’ he can hold his own with the leading lecturers of 
theday. The paper was, indeed, all too short ; nevertheless 
the author of that remarkably able work, ‘ The Life of 
Chopin,” covered an astonishing amount of ground, and 
the West of Scotland section of the Incorporated Society 
of Musicians must be felicitated on the success of their 
opening lecture. 

Space considerations can only permit a bare record of 
last month’s miscellaneous Concerts. 
Orchestral Union was announced to commence its season on 
the 30th ult., with Mr. Achille Rivarde in Saint-Saéns's 
Concerto for violin and orchestra (No. 3). Dr. A. C, 
Mackenzie’s stimulating ‘‘ Britannia ”’ Overture was also in 
the sketch programme, and the re-appearance of Mr, 
Henschel and his trusted phalanx of eighty performers 
was looked forward to with exceeding interest. The 
first monthly Concert in connection with the Glasgow 
Atheneum School of Music again showed how well the 
principal, Mr. Allan Macbeth, can provide an attractive 
bill of fare. The hall was crowded, as is usual at these 
pleasant gatherings, and on the same evening (the 6th ult) 
Mr. William Nicholl, of the Royal Academy of Music—and 
a popular native of St. Mungo, be it recorded—gave an 
interesting address on ‘Voice Production,” under the 
auspices of the Glasgow Society of Musicians. Reverting 
to the flourishing music school just-named, whose pupils 
number at the present moment not less than 1,250, 
the opera class revived by special request Gounod’s 
‘“‘ Mirella,” on the 24th ult. and three following evenin 
There was also a Matinée on the 27th ult., and it nae 
of interest to state that the chorus and orchestra numbered 
seventy performers. A singularly choice programme was 
submitted by Messrs. Plunket Greene and Leonard Borwick 
on the evening of the 22nd ult., Mr. Greene himself having 
been set down for no fewer than sixteen songs. Mr, 
Borwick’s pianoforte solos included Chopin’s B flat minor 
Sonata, and examples of Mendelssohn, Brahms, and Liszt 
The Ayr Choral Union has placed Sullivan’s ‘Golden 
Legend” and Handel’s “ Samson” under rehearsal; the 
Vale of Leven Choir takes up the ‘‘ Rose Maiden’’; the 
Springburn Choral Society will give during the season 
“ The Erl-King”’ and Van Bree’s “‘ St. Cecilia’s Day”; Mr. 
Gaul’s ‘“‘Israel’’ is under study by the Bridge of Weir 
Musical Association; Mendelssohn’s ‘St. Paul” is in 
charge of the Airdrie Choral Union; and ‘“ Silvia” willbe 
heard under the auspices of the Thornliebank Society and 
the New Kilpatrick Musical Association. The Dumbarton 
Choral Union will produce the ‘“‘ May Queen” and “ Acis 
and Galatea.” 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


A PERIOD of dulness, to a degree abnormal even for the 
summer months, has been succeeded by an especially busy 
commencement of the regular winter season in Liverpool 
and its district. The Philharmonic Society opened, on the 
gth ult., with a programme in which the leading feature was 
Antonin Dvorak’s Symphony, entitled ‘From the New 
World.” Impressions of lands associated with the mort 
generally acknowledged romantic side of things have been 
crystallised by other writers, and why should not those of 
the prairie and the plantation also be recorded? Gott 
chalk in his pianoforte music had probably made the greatest 
advance in this direction till of late, but now the leading 
writer from the Sclav regions has fairly crowned the edifice 
The “American” Symphony —for this will doubtless 
become its recognised title—is something more than ajé 
d’esprit, though to the uninitiated it may appear as belonging 
to such a classification. It is a genuine sample of tont 
colour of the most vivid description cast in a legitimate 
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mould. Longfellow loved the subject and brought the crude 
suggestions of negro life and negro verse within the meshes of 
the poet’s net, and Dvorak has now given us his impressions 
of the many-sided characteristics, past and present, of the 
people among whom his lot is now, with apparent happiness, 
cast. The construction of his Symphony will naturally not 
remain unquestioned by pedants, but it will probably prove 
fully able to take care of itself as well as of the fame of its 
creator. At the second Philharmonic Concert, on the 23rd 
ult, Schubert’s ‘‘ Unfinished’? Symphony, and Grieg’s 
“Sigurd Jorsalfar”’ Suite were given, together with Saint- 
Saéns’s Fantasia ‘‘ Africa”? for pianoforte and orchestra; 
Miss Fanny Davies being at the clavier. The performance 
was good, as usual, under Sir Charles Hallé; and both the 
Symphony and Suite had been heard on the previous 
Saturday at the initial Concert of the Orchestral Society, 
under Mr. Rodewald. This was a distinct advantage in 
the case of the Grieg number, the latter being an absolute 
novelty in this district. 

Dr. Richter visited us on the 13th ult. and with his touring 
orchestra of ninety performers produced a programme of 
exceptional interest. The latter has probably — judging 
by the fact that Mr. Vert’s book of words was undated and 
not localised even on its cover—been heard in most of the 
other leading provincial cities, and it is work of superero- 
gation to speak of such masterful performances as that of 
the Fifth Beethoven Symphony, for instance, under the 
biton of this prince of conductors. 

Several other Concerts have been given during the past 
month, more or less of the private speculative order; but 
their programmes, mostly of the ballad type, call for no 
special comment. An exception to this must be chronicled, 
however, in regard to the first local Festival of Noncon- 
formist Choirs, at St. George’s Hall, on the 16th ult., when 
Mr. Minshall—who is the recognised chief of the same 
movement in London—conducted a very fine choir of about 
five hundred voices. Mr. H. A. Branscombe did duty at 
the organ, and the general effect was excellent. In the 
same Hall the first Sunday Concert was given on the 
14th ult., when Mr. Argent’s orchestra of seventy players 
bore the chief share of the work, Mendelssohn’s ‘‘ Scotch ” 
Symphony being the central figure of the programme. 
The second Concert of this series was announced for the 
ath ult., too late to notice at present. There were 
announced, for the same date—more’s the pity—a Concert 
of the Postal Band, under Mr. Moynagh, at the Picton Hall, 
and a performance of Handel’s ‘“‘ Samson,” by the Musical 
Society, under Mr. D. O. Parry, at St. George’s Hall, on 
the 30th ult. The vocalists engaged were Miss Fanny de 
Boufflers, Miss Dora Barnard, Mr. Barton McGuckin, and 
Mr. Bantock Pierpoint. 

Earlier in the season than has been the case hitherto, 
Oratorio was given at St. Peter’s Pro-Cathedral, on the 18th 
and 25th ult., under Mr. Collins, Mr. F. H. Burstall being 
atthe organ. The work selected was Sullivan's ‘ Light of 
the World,” the rendering of which proved of an equal order 
of merit to that repeatedly chronicled herein in regard to 
these gatherings of local church choristers. 

The North-Western section of the Incorporated Society 
of Musicians held its third Sectional Conference on the 
13th ult., when there was a large and representative muster 
of professional people at the Adelphi Hotel.. Business was 
transacted in the morning, and in the evening a pleasant 
Concert took place, the rest of the day being devoted toa 
Misit to the Hope-Jones electric organ works at Birkenhead 
and the Richter Concert at the Philharmonic Hall. An 
excellent new sectional Secretary has been appointed in the 
person of Mr. Carl Heinecke, vice Dr. Hunt, who has 
tesigned for reasons of health, after doing years of yeoman 
service for the Society. At what may be considered the 
final financial meeting of the ‘ Best” testimonial com- 
mittee, on the 16th ult., it was resolved that the fund be 
tow closed, and the honorary secretaries were instructed to 
obtain designs and estimates for a brass tablet, to be placed 
in St. George’s Hall, in order to perpetuate the services of 

€x-organist to the Corporation. A new Male-Voice 

i Society, on the co-operative system hitherto 
tid to be successful in Belgium, is suggested by Mr. E. 

o0ssens, 

The committee of the recent Chester Musical Festival 


1894 was 8,550, exclusive of the congregation at the Sun- 
day evening service, which is estimated at about 4,000. 
The receipts amounted to £3,324, and, after paying all 
outgoings, there is a balance of £126 odd. The committee 
have assigned £70 to the Cathedral organ restoration fund, 
and the balance to the restoration of the fabric. 

The Runcorn Musical Society announces three Concerts, 
the chief works being Sullivan’s ‘*On Shore and Sea,” 
Mendelssohn’s “ Walpurgis Night,” and Spohr’s “ Last 
Judgment”; and the Warrington Musical Society is 
rehearsing the second of the compositions named above 
and the cantata “ Adéle,” by Mr. F. H. Crossley, who is 
the Conductor of both these organisations. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE visit of Dr. Richter was very well timed. After the 
quiet summer months our ears yearned for the satisfactory 
completeness of orchestral music, and for the first time 
the eminent chief brought with him the London band with 
which he has been traversing the provinces, and so secured 
the mutual understanding and unity of purpose which 
could not exist except among players long associated and 
accustomed to yield to the guidance of one controlling 
hand. The consequence was that—apart from that 
tolerance of the violent assaults of the brass instruments, 
to which even Dr. Richter yields—the Concert was an 
unmitigated pleasure. The tone of the wood-wind was 
superb, the drummer was judicious, and the strings had 
ample strength, except when, in the Wagner selections— 
and especially in “ The ride of the Valkyries ”—the gentle- 
men at the back of the platform were allowed to enjoy them- 
selves thoroughly. It was a relief when, in the second part 
of the programme, the tubas and their kinsfolk retired ; 
although, even then, the doubled horns (which might have 
been tolerated among the general sonority of the Finale of 
Beethoven’s Symphony) were far too rampant in their 
announcement of the second subject of the opening Allegro. 
Our thanks are due, and are cheerfully offered, to Dr. Richter 
for his general earnestness, his attention to minute details of 
expression, and especially for his insistence upon a genuine 
pianissimo so exquisitely delicate as that maintained in 
portions of the Scherzo of the C minor Symphony ; but to 
a perfect performance it is essential that the force of the 
different sections of an orchestra should be balanced. It is 
necessary to write this, because the more demonstrative 
members of an audience who love power, well-marked 
rhythm, and plenty of ‘‘noise in the tune,” are never 
backward in testifying their gratification; and a really 
model conductor must hold himself far above the tempta- 
tion to yield to the desire for unthinking applause. The 
attendance was far larger than Dr. Richter has ever before 
attracted here, and should encourage the perseverance 
which would, evidently, bring a speedy reward. 

Sir Charles Hallé commenced his Subscription Concerts 
on the 25th ult., too late for adequate notice in our present 
issue. To the strong attraction of Lady Hallé’s assistance 
was added that attending the first appearance of Herr 
Lundquist, and the announcement of Dvorak’s ‘‘ From the 
New World” Symphony. The brilliancy with which the 
Manchester orchestra renders Weber’s Concert-Overtures 
and the “ Hungarian”? March of Berlioz everybody knows. 
The Josef Hofmann Recital was insufficiently announced ; 
and the usual means of securing an audience were 
not adopted. Consequently, the gathering was by no 
means so numerous as it was enthusiastic. The young 
pianist has made great progress during the time he has 
been judiciously pursuing his studies. In executive skill 
he now has but little to learn ; and in variety and adequacy 
of expression, time and experience will, doubtless, bring 
the finishing touches to his artistic qualifications. We 
should like to hear him again some three years hence. 

The Royal Carl Rosa Opera ‘Company has left us, 
after a fairly successful short season. Dr. Watson’s 
Vocal Society has resumed work, giving, on the 
17th ult., Romberg’s old-fashioned ‘Lay of the Bell,” 
and some part-music, especially the very quiet and 
pleasing four-part ‘‘Song for twilight,” by Mr. C. H. 
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have recommenced. Mr. Cross has again summoned his 
many friends to the Association Hall, and Mr. Lane’s Phil- 
harmonic Choir is actively preparing for public appearance. 
The Organ Recitals of Mr. Pyne will, during the winter 
Saturday evenings, draw lovers of serious music to the 
Town Hall, and altogether there will be no dearth of varied 
delights. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 
THE musical season may be said to have fairly com- 


Newcastle, on February 26. The members of Dr. Rea’s 
Choir are busy rehearsing Schumann’s “ Paradise and the 
Peri,” which will be performed during the season. The 
Newcastle Harmonic Society, under Dr. Chambers, are 
|said to be preparing for performance Dr. Joseph Party’s 
‘‘ Saul of Tarsus,” and the Tynemouth Amateur Vocal 
Society has taken in hand Mr. A. R. Gaul’s tuneful 
cantata ‘* Una.” 

| The Newcastle Chamber Music Society announces four 
Concerts during the season as usual. For the first of these, 
|on the 31st ult., Brahms’s Sextet in B flat (Op. 18) and 
Mendelssohn’s Octet in E flat (Op. 20) were announced, 
together with other works by members of the Musical 





menced in this locality, and, judging by present appearances, Guild. At the second Concert a String Quartet led by Mr. 
it promises to be exceptionally attractive. So far, very E, Schiever will attend; at the third, a Quartet led by Her 
little calling for remark has been actually achieved ; but it | Willy Hess and including Signor Pezze as violoncellist ; and 
may be placed on record that in connection with the for the fourth, Herr Joachim, Signor Piatti, and Miss Fanny 
Harvest Festival Service at the Cathedral Church of | Davies have been engaged. Such is the success of this 
St. Nicholas, Newcastle-on-Tyne, on September 27, a very | admirably conducted Society that the committee are able 
creditable performance of Mendelssohn’s “‘ Lauda Sion”’ | to give the members a special extra Concert free of charge, 
was given with full orchestra, in place of the anthem. At! a plan adopted during the last few years. For this Concert 
the same service Dr. Martin’s Magnificat and Nunc | the Scottish Orchestra has been engaged under Mr, 
dimittis in A and an unpublished Te Deum in E flat, by | Henschel, and the event will take place on the 14th inst. 

Dr. G. F. Huntley, were performed, also with orchestra.| Mr, J. H. Beers will also resume his excellent Chamber 
Dr. Huntley, the recently-appointed Organist of the Concerts this season, at the first of which George Onslow’s 


Cathedral, conducted, Mr. J. H. Beers led the orchestra, | String Quartet in G minor, Mendelssohn’s “ Fragments,” 


and Mr. T. A. Alderson presided at the organ. The solos 
in ‘‘ Lauda Sion” were entrusted to Miss Cecilia Armytage, 


}and Rubinstein’s Trio for pianoforte and strings in B flat 
(No. 3, Op. 52) will be performed. 


who very ably accomplished her task. The Northumberland Orchestral Society is rehearsing 
A somewhat similar service was held in St. George’s | Gade’s Fourth Symphony, and the Northern Musicians’ 
Church, Jesmond, Newcastle, on the 16th ult., the principal Benevolent Society is preparing an admirable programme 
work performed on this occasion being Mendelssohn’s | for its Concert on December ro. 
‘““Hymn of Praise.” The orchestra was again led by | 
Mr. J. H. Beers, Mr. J. B. Clark presided at the organ, and 
Mr. J. M. Preston, the talented Organist of the Church, 
conducted. Madame Bertha Moore sang the soprano 
solos in a very conscientious and devotional manner, the | (FROM OUR OWN CORRESPONDENT.) 
other soloists were also eminently satisfactory, and the} Tuer annual meeting of the North Staffordshire Phil- 
remarkably fine choruses were rendered in a manner harmonic Society was held on September 28, at the Stoke 
worthy of great praise. The introduction of an orchestra | Town Hall. A large number of members attended, and 
into the church is quite a new departure in this locality ; | the successful rehearsals of ‘‘ Samson” gave opportunities 
so satisfactory were the results in both cases, however, | for a good display of choral-singing from week to week. 
that it is to be hoped the experiment will be repeated. The hon. sec., in his report of the last season, paid a high 
It may be mentioned, en passant, that Mr. J. M. Preston | compliment to the worth of his former colleague (the late 
has just published, in very neat form, a list of the music | Dr. West), and mentioned that the membership had grown 
performed at his Sunday Evening Organ Recitals in St.|from 122 to 320, and that the performance of ‘Fair 
George’s Church, from January, 1891, to July, 1894. The | Rosamond,” in April, resulted in a net profit of £11, with 
list contains 299 pieces by no less than 107 different com- | an attendance of 1,400 persons. 
posers ; it includes all the most important Fugues of Bach, Two Concerts will be held this season: ‘‘ Samson,” on 
(twenty-three in number), all the Organ Sonatas by | the 15th inst., and “Elijah,” in February. Dr. Hind and 
Mendelssohn, five of Widor’s Organ Symphonies, and Mr. W. Sherratt were appointed as hon. sec. and accom- 
works by almost every known composer for the organ; | panist respectively, Dr. Hind being successor to the late 


MUSIC IN NORTH STAFFORDSHIRE. 


and altogether it constitutes a record of which any organist Dr. Swinnerton 
| Heap received quite an ovation as he replied to a vote of 
jthanks for his services. The enthusiastic earnestness 
| evinced augurs well for a successful season. ‘ 

| Much sympathy is being shown with Mr. C. Oliver, 
| hon. sec. of the North Staffordshire Tonic Sol-fa Examina- 
/tion Board, in his severe illness; and now there are 
| strong hopes for a speedy recovery. 

| Longton Theatre was destroyed by fire last month. To 
| opera lovers this is a distinct loss, as the Royal Carl Rosa 
Opera Company had booked a six nights’ engagement for 
December. i 

Mr. J. W. Turner’s English Opera Company visited 
Hanley on the 8th ult., the representation of Gounod’s 
‘« Faust” being the most successful performance of the week. 
/On the 8th ult. the 1894-95 season of the Meakin Popular 
| Concerts commenced. ‘he crowded state of the Victoria 
| Hall testified tothe people’s appreciation of high-class musit. 
Miss Teresa Blamy, Mr. Dan Billington, Mr. C. W. Perkins 
(City Organist, Birmingham), and Mr. W. Sherratt (accom 
panist) were the principals. 

The Hanley Glee and Madrigal Society (conducted by 
Mr. J. Garner) rendered selections from “‘ Israel in Egypt 
Mendelssohn’s ‘‘ Hear my Prayer,” Bishop’s “Oh! by 
rivers,” Cowen’s “Boat Song,” ‘When winds breathe 
soft’? (Webbe), and a new part-song, ‘‘ Evening,” com 
posed by Mr. Challinor, of Longton, The latter was 
a great success; our local composer is to be compl 
mented on some rich harmony, and it is worthy of the 


might justly feel proud. 

On the 17th ult. Herr Richter and his London orchestra 
of ninety performers gave a Concert in Olympia, New- 
castle. The programme consisted of the “ Meistersinger ”’ 
Overture, the ‘“‘ Vorspiel” (from “ Parsifal’’?) and ‘' The 
Ride of the Valkyries” (Wagner), Brahms’s Variations on a 
theme by Haydn (Chorale St. Antonii), Liszt’s ‘* Hun- 
garian’’ Rhapsody, No. 2, and Beethoven’s Seventh 
Symphony. The large hall was filled in every part, and 
the Concert was most enjoyable throughout. 

The Sunderland Philharmonic Society gave its first 
Concert of the season on the 15th ult., but as it was of a 
purely miscellaneous character it calls for no remark here 
further than that the vocalists were Miss Thudichum, Miss 
Maud Guttérés, Mr. Ben Davies, and Mr. Foli; and the 
instrumentalists, Mdlle. Janotha (pianoforte), Miss Ethel 
Barnes (violin), and Mons. Josef Hollman (violoncello), 
On December 18 this excellent Society will give a perform- 
ance of “ The Messiah,’? with Madame Bertha Moore, 
Madame Dews, Mr. Hirwen Jones, and Mr. Ffrangcon 
Davies as principals; and on March 6, 1895, the first two 
parts of Haydn’s ‘‘Creation”’ will be given, together with 
Dr. Hubert Parry’s ‘‘ Blest Pair of Sirens.” 

The South Shields Choral Society has adopted Dvorak’s 
‘* Spectre’s Bride” as its chief work for the season. The 
principal effort of the Gateshead Choral Society will be 
Sullivan’s ‘Golden Legend,’”’ which will be performed 
under the bdton of Mr. J. M. Preston, in the Town Hall, 


. 


‘Dr. West; Mr. J. Broady is librarian. 
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attention of choral societies as a pleasing and effective part- 
song. Miss Blamy won the sympathy of her audience with 
a finished rendering of Mendelssohn’s ‘‘ Hear my Prayer,” 
and Mr. Dan Billington was equally successful with 
“ Nazareth’’ and ‘I’m aroamer.’”’ Mr. Perkins at ‘the 
king of instruments ” secured hearty applause for his care- 
fully selected contributions. We hope the grand organ 
(from the Saltaire Exhibition) will be used at these Concerts 
more frequently during this season. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Music in Yorkshire, though hardly as yet in full swing, 
may be said to have made an unusually good beginning. 
At Leeds, the visit of Dr. Richter and his band, on the 18th 
ult. opened the season brilliantly. The programme, though 
it would for the most part have been regarded as stereotyped 
in London, was by no meansso in Leeds. Two pieces, the 
Brahms Variations on a theme by Haydn and Dr. 
Mackenzie’s breezy ‘‘ Britannia” Overture, were indeed 
absolutely new to Leeds; but the rest of the programme 
consisted of familiar Wagner pieces, a Liszt Rhapsody, and 
the C minor Symphony. As the band was in a happy 
mood, and the music had been well rehearsed during the 
tour, the performances were unusually good, and Dr. 
Richter may be said to have left an excellent impression 
behind him on his second visit to Leeds. On the 22nd ult. the 
Royal Carl Rosa Opera Company opened a season of three 
weeks—instead of the customary fortnight—at the Leeds 
Grand Theatre. ‘‘Tannhauser,” ‘‘ Lohengrin,’ Gluck’s 
“Orpheus,” and Goring Thomas’s ‘‘ Esmeralda ” were the 
most important works included in its first week’s pro- 

amme. 

In Bradford, the visit of Sir Augustus Harris’s Italian 
Opera Company was the first event of the season. It opened 
on September 24 with a more than creditable perform- 
ance of Verdi’s ‘“ Falstaff,’ in which Mr, Bispham’s 
admirable personation of the fat knight was the most 
distinguishing feature. His performance certainly stood 
the test of comparison with that of most of the artists 
who have appeared in the part, whether regarded from 
a vocal or histrionic standpoint. It was an artistic and 
consistent piece of character-painting, neither offensively 
realistic nor, on the other hand, farcically impossible. 
“Lohengrin,” ‘ Orpheus’? —in which Miss Giulia 
Ravogli was as impressive as ever—and ‘Die Meister- 
singer” were among the more important operas performed 
during the week. Considering the difficulty of the last- 
named work, its performance is said to have been excep- 
tionally good. The Concert season at Bradford began on 
the 13th ult., when the Bradford Permanent Orchestra 
gavea Concert at which Mr. Ebenezer Prout conducted his 
Suitede Ballet and March from “ Alfred ’ with general ap- 
proval. The Suite was particularly well played. Mr. Cohn’s 
brilliant performance of the solo part in Liszt's Fantasia 
for pianoforte and orchestra on Schubert’s ‘ Wanderer,” 
and Miss Dews’s expressive singing were also noteworthy 
features of an interesting Concert. Bradford is apparently 
seized with a most estimable desire to do honour to native 
composers, for on the roth ult. the Bradford Old Choral 

lety gave its first Concert, the programme of which 
consisted of Sir joseph Barnby’s ‘‘ Rebekah” and the 
“Fridolin” of Mr. Randegger, who, if not a native, is at 
any rate a naturalized Englishman. Both works were 
conducted by their respective composers, who were very 
heartily received. The principals were Madame Medora 
= Messrs. Ben Davies, W. Thornton, and Andrew 

ack, 

The Huddersfield Subscription Concerts began on 
September 25 with a programme of the miscellaneous—if 
not “ variety ’—order. The Meister Glee Singers afforded 
Intense delight to the audience by their clever banjo 
lmitations and finished ensemble. Miss Florence Shee 


So sang, and a more serious side to the programme was 
given by the excellent pianoforte playing of Miss Pauline 
St. Angelo, and solos for violin and organ contributed by 
Mr. Edgar Haddock and Mr. J. E. Ibeson. At the second 
Concert, on the gth ult., Dr. Richter’s band supplied a 
Programme of orchestral music, of which it is unnecessary 


to say anything save that the performance was not by any 
means equal to that given at Leeds a week later, when 
practice had “made perfect.” On the 2nd ult. the 
Huddersfield Glee and Madrigal Society gave a Concert, 
the programme consisting of part-songs and_ similar 
concerted vocal music. Mr. J. E. Ibeson conducted. 

Dr. Spark’s Organ Recital, on the 6th ult., upon the fine 
instrument in the Town Hall, Leeds, was attended by an 
overflowing audience. The programme included the per- 
former's Festal March in D, composed in commemoration 
of the visit of the Duke and Duchess of York. At the 
Recital on the 2oth ult. Dr. Spark was ably assisted by 
Mr. Leonard Sedgwick. Mr. J. E. Newell’s cantata, 
“The Christian Pilgrim,” was performed at the Victoria 
Road Methodist Free Church on Sunday, September 30. 
The principals were Miss Dixon, Mrs. Atkinson, Mr. Percy 
Leigh, and Mr. T. J. Bellingham. Mrs. Tom Barton was 
the organist, and Mr. Barton conducted. 





MUSIC IN SOUTH AFRICA (CAPE TOWN). 
(FROM OUR OWN CORRESPONDENT.) 


THE winter season is now practically over, and so far the 
musical attractions have been well arranged, and, judging 
by the size of the audiences, fairly appreciated. This year’s 
Ballad Concerts do not compare altogether favourably with 
last year’s, but the falling off may be accounted for by the fact 
that last year both Mr. Santley and Signor Foli gave highly 
successful Concerts. Possibly the absence of Sir Henry 
and Lady Loch, who have done much to promote the 
growth of musical culture in the neighbourhood of Cape 
Town, has tended somewhat to depress local activity in this 
direction. Of course, as usual, there have been plenty of 
Concerts, but they were for the most part confined to the 
amateur element which, though of only local interest, is 
distinctly good. 

Of the important musical events of the season, first and 
foremost comes the work of the combined choral societies 
of Cape Town and suburbs, which has for the last three 
years exercised a powerful influence upon this part of the 
Colony. The growth of the organisation has been rapid, 
and an advance far beyond the expectations of those 
interested has been made with both chorus and orchestra. 
Sir Arthur Sullivan’s “Golden Legend” and “Elijah” 
were the works dealt with at this year’s Festival, which 
took place during the first week in September, the total 
strength of chorus and orchestra amounting to about 280 
performers. Great credit is due to the orchestra for their 
admirable rendering of both works, and especially for their 
excellent playing of the music of ‘‘ The Golden Legend.” 
The chorus was in every respect worthy of the occasion, and 
the massive choruses in “Elijah” were given with telling 
effect. The soloists were Miss Sara Harris, Mrs. Griffith 
Vincent, Mr. Grant Fallowes, and Mr. Lowinger. Three 
performances in all were given during the week, and the 
full attendance amounted to about 2,500. Mr. T. Barrow- 
Dowling conducted with energy and ability. 

Amongst the best of the Ballad Concerts may be 
mentioned Miss Marguerite Macintyre’s series of four 
Recitals, which took place in the Good Hope Hall during 
June. Miss Macintyre was ably assisted by Mrs. Griffith 
Vincent, Miss Anna Bergh, Mrs. Stevenson Bird, Dr. 
Murray, and Messrs. Grant Fallowes, Lowinger, Hollander, 
Kyser, and Barrow- Dowling. 

Mr. Percy Ould gave two excellent Violin Recitals in the 
Mutual Hall during July. His programmes consisted of 
well-known works of Handel, Mendelssohn, Grieg, 
Wieniawski, Zarzycki, and others, besides two charming 
pieces from his own pen, a ‘“ Reverie d'Amour’ and a 
‘* Danse Espagnole.” 

The ‘* Opera in Camera” Concerts of Messrs. Fallowes 
and Letty, which were held during the early part of the 
season, drew very good houses on each occasion. Selec- 
tions from ‘‘ Faust’ and ‘‘ Maritana” were successfully 
performed. 

In April St. George’s Cathedral Oratorio Choir made an 
excellent impression with Bach’s “‘ Passion” Music ; while 
during July the Mendelssohn Society gave a performance 
of Costa’s “* Naaman,” with orchestra and chorus of nearly 





100 performers. A large congregation also assembled in 
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the St. George’s Cathedral, on July 18, to hear an admirably 
conducted Violin and Organ Recital, by Mr. Ould and Mr. 
Barrow-Dowling ; the vocalist on this occasion being Mr. 
C. H. Cawse. The combined choral societies, under Mr. 
Barrow-Dowling’s direction, performed Mendelssohn’s 
‘* St. Paul,” with about 140 voices, at Claremont, on July 9; 
and on this occasion also there was an excellent orchestra. 

The Musical Society’s Concerts, held periodically during 
the season, were well attended; but nothing worthy of 
notice in the way of new orchestral music was introduced. 

A short season of Grand Opera began at the Opera 
House on the 4th ult., with Miss Macintyre as prima donna. 
‘*La Traviata,” ‘ Faust,’ and ‘Il Trovatore’’ were each 
performed twice. Miss Leonora Braham, Mr. Vernon 
Reid, and Signor Verdi were also in the cast. All the 
performances were crowded. 


Tue excellent and greatly appreciated performances 
given ‘“‘for the people” at the Victoria Hall, Waterloo 
Bridge Road, were resumed on the 4th ult., when a mis- 
cellaneous musical programme was admirably executed by 
Miss Edith Tulloch, Madame Hope Glenn, Miss Louise 
Nanney, Mr. Sims Reeves, Mr. Charles Copland, and Mr. 
Frank Swinford. The announcement that the veteran 
tenor would sing on this occasion caused the spacious 
theatre to be filled to overflowing, and his appearance on 
the stage was the signal for an outburst of enthusiastic 
applause both loud and long, which was renewed after the 
singer’s recital of ‘‘My pretty Jane,” “Tom Bowling,” 
and ‘When other lips.” Mr. Charles Fry’s dramatic 
recital of ‘‘ The warriors of the sea’’ and “‘ The Charge of 
the Light Brigade ’’—the latter given as an encore after the 
former—and his personation of Modus to the winsome 
Helen of Miss Olive Kennett in the well-known but ever 
fresh scene from the ‘ Hunchback,” were also keenly 
appreciated and loudly applauded. 


Miss ETHEL BaveR may claim the honour of having 
given the first Pianoforte Recital of the season, though it 
was only of a semi-public nature, the performance taking 
place at Messrs. Broadwood’s Rooms, on the 8th ult. 
Miss Bauer is one of the most talented members of a clever 
musical family and she continues to make progress, having 
recently, it is understood, had the benefit of tuition under 
M. Leschetizky. She certainly played more effectively on 
this than on any previous occasion, and it is much in her 
favour as an artist that she was heard to the greatest 
advantage in pieces by Chopin—namely, the Impromptu in 
G flat and the Scherzo in B minor, which she played with 
much expression. Her excellent technique was further 
manifested in Bach's Chromatic Fantasia and Fugue, 
Beethoven’s Sonata in F sharp (Op. 78), and minor pieces 
by Leschetizky, Reinecke, Rubinstein, Liadow, and Liszt. 


Mr. CHARLES Fry’s Dramatic Recital, given at the 
Birkbeck Institution on the 17th ult., claims notice in these 
columns on account of the introduction of two Recitations, 
with musical accompaniment, under new conditions. 
These consisted of Mr. Stanley Hawley’s musical settings 
of Poe’s “ The Bells” and Kingsley’s ‘‘ Lorraine Lorrée,”’ in 
which the union between the spoken verse and the music 
is much closer than in any previous work of the kind. The 
result of the combination upon reciters it is too early as yet 
to foresee—they are certainly fettered, but are at the same 
time helped to a very large extent. The poems named were 
given by Mr. Charles Fry and his gifted colleague, Miss 
Olive Kennett, and the effect made on the large audience 
by both artists was so great that Mr. Hawley, who accom- 
panied, has a right to regard his experiment as, so far, 
perfectly successful. The rest of the programme, although 
of considerable interest and performed to the manifest 
satisfaction of the audience, calls for no comment here. 


AN attractive Operatic Concert was given at the Crystal 
Palace on the 6th ult., the programme including selections 
from Wagner’s “ Tannhauser,” “ Rienzi,” ‘‘ Die Meister- 
singer,” and the greater part of the second Act of ‘* The 
Flying Dutchman,” the last-named being given in costume 
with scenic accessories. Miss Chrystal Duncan sustained 
the part of Senta with great dramatic intelligence, and 








made excellent use of a sympathetic voice, and Mr, 
William Ludwig gave a dignified and impressive inter. 
pretation of the véle of the Dutchman, Mr. John Probert 
and Mr. Henry Pope were respectively capable repre. 
sentatives of Erik and Daland. The instrumental portions 
were excellently rendered by the Crystal Palace Orchestra, 
under the direction of Mr. Manns. 


Tue Highbury Philharmonic Society opened its seven. 
teenth season with a Conversazione, on the 11th ult. Foy, 
Concerts will be given, beginning on the 27th inst. with 
‘‘The Golden Legend.”” The other works announced for 
performance are Hofmann’s ‘Fair Melusina,” with the 
Orchestral Suite ‘‘ Landkenning,” by Grieg, on January 29; 
“ The Swan and the Skylark” (Goring Thomas) and the 
‘‘ Hymn of Praise,’? on March 19; and Rossini’s ‘ Moses 
in Egypt,’ on May 7. Mr. G. H. Betjemann will resume 
his post as Conductor, but Mr. Thornthwaite, who has s0 
long been honourably associated with the Society, has 
resigned his office as Honorary Secretary, owing to his 
removal from the neighbourhood. 


DurinG last month the Rev. Canon Shuttleworth has 
given, on Sunday afternoons, at St. Nicholas Cole Abbey, 
an interesting series of Lectures, accompanied with musical 
illustrations, on the great composers. At the first lecture 
the works and influence of Palestrina and his precursors 
were dealt with, the illustrations comprising a chant by 
Notker Balbulus, a.p. g12; an ‘‘Ave Mater Domini,” by 
Walter Odington; an ‘“ Ave Maria,” by Jacob Arkadelt; 
and Palestrina’s setting of ‘‘ Tenebrae Factz sunt.” The 
following Sunday the subject was J. S. Bach. On the 4th 
inst., ‘‘ The Life and Works of Joseph Haydn” will be 
commented upon. 


Tue four Concerts announced to be given during this 
and next month by the Musical Guild have been postponed 
until February and March next, to be followed by a second 
series in May and June. Upon thesuccess of these two series 
will depend the continuance of the Guild’s Concerts. The 
committee state that ‘a comparatively moderate increase 
of subscribers would suffice to carry on the work without 
loss,” and it is to be hoped that so laudable an enterprise 
will not be suffered to fall through from lack of public 
interest. A change of locale from the Town Hall, Ken- 
sington, to a more central position would surely be an 
advantage. 


Tue Harvest Thanksgiving Services at Hanover Church, 
Regent Street, were held on the evenings of Wednesday, the 
17th ult., and the following Sunday. For the Anthem onthe 
Wednesday evening a selection from a new and well written 
cantata, ‘A Song of Praise” (Edmund Rogers), was sung, 
while the entire work was given on the Sunday evening. 
The choruses were well sung, as also the solo work by 
Master Wickens. The services on the Sunday included a 
Choral Celebration (Stainer in F), the Offertory Anthem 
being “ Ye shall dwell in the land” (Stainer). At the organ 
was Mr. David J. Thomas, the Organist and Choir Director. 


Dr. A. L. Peace, of Glasgow, gave Organ Recitals at 
the Hampstead Conservatoire, on the afternoon of the 13th 
and evening of the 15th ult. The programmes included 
Handel's Concerto in A major, Larghetto from Beethoven's 
Symphony in D, Bach’s Passacaglia in C minor, the 
Andante from Mendelssohn’s ‘ Italian” Symphony, Best’ 
Fantasia and Fugue in E minor, the Overtures to “ Medea, 
“Tl pastor Fido” (Handel), and ‘“ L’Etoile du Nord,” and 
two Sonatas da Camera by the performer himself. It is to 
be regretted that such interesting and able performances 
should not have commanded larger audiences. 


Miss SuseTra FENN gave a Concert, at Brixton Hall, on 
the 23rd ult. She was ably assisted by Mdlle. Vagnolimi, 
Miss Ellen Bliss, Messrs. Sinclair Dunn, Musgrove Tufnail, 
Frank Swinford, and the St. George’s Glee Union. The 
programme included a costume Recital of Balfe’s operetta 
“The Sleeping Queen,” in which the parts were sustain 
by Miss Emma Fenn (Queen), Miss Susetta Fenn (Donna 
Agnes), Mr. Sinclair Dunn (Philippe d’Aguilar), and Mr. 
Swinford (Regent). Mr. W. G. Wood ably accompanied the 
operetta, and was assisted in the first part of the programme 
by Mr. Arthur L’Estrange. 


= 








— 


1 Mr. 
inter- 
robert 
repre- 
tions 
lestra, 


seven. 

Four 
. with 
ed for 
th the 
Ty 29 ; 
nd the 
Moses 
esume 
has so 
y, has 
to his 


th has 
Abbey, 
1usical 
lecture 
“Ursors 
ant by 
1i,”” by 
xadelt; 
The 
he 4th 
will be 


ig this 
tponed 
second 
O series 
. The 
icrease 
vithout 
erprise 
public 
1, Ken- 
be an 


Shurch, 
lay, the 
1 on the 
written 
s sung, 
vening. 
‘ork by 
luded a 
Anthem 
e organ 
irector. 


itals at 
he 13th 
cluded 
hoven’s 
or, the 
Best's 
fedea,” 
i.” and 
It is to 
mances 


all, on 
nolini, 
ufnail, 
. The 
peretta 
stained 
(Donna 
nd Mr. 
ried the 
ramme 








THE MUSICAL TIMES.—Novemser 1, 1894. 767 








Harvest Festival Thanksgiving Services were held at 
St. Mary’s, Kilburn, on the 7th ult., and as is usual at this 
church, the choir sang Mendelssohn’s ‘‘ Hymn of Praise” 
after the evening service. The choruses were rendered 
with remarkable precision, and the tone and phrasing of 
the choir were excellent throughout; a notable feature 
was the splendid rendering of ‘‘ The sorrows of death,” 
by Mr. Edwin Houghton. The anthem, “I will open 
rivers in high places’? (solo, Mr. Ben Grove), was com- 
posed by the Director of the Choir, Mr. Edgar Pettman. 


An Organ Recital was given by Mr. George Cooper, at 
Christ Church, Newgate Street, on the 23rd ult. The pro- 

amme included Sonata in C minor (Berens), Pastorale 
(Kullak), Prelude and Fugue in D major (A. W. Bach), 
Russian Fantasia (Freyer), Andante (Mendelssohn), Prelude 
and Fugue ‘On the name of Bach” (Bach), Voluntary 
(George Cooper). The programme was varied with songs 
by Miss Burchell and violin solos played by Miss Watts. 
Two anthems, ‘The radiant morn” (Woodward) and 
“The Wilderness” (Goss), were also sung by the choir. 


A Music committee has been organised at the Imperial 
Institute, consisting of Lord Herschell (chairman), Sir 
George Grove, Sir John Stainer, Sir Walter Parratt, Mr. 
Cowen, Dr. Mackenzie, and others, Mr. Randegger will 
act as honorary Conductor, and a series of five Orchestral 
Concerts will be given during the winter months by a 
band chiefly composed of professional and amateur Fellows 
of the Institute. A choir has also been formed for the 
performance of glees and other unaccompanied part-music, 
under Mr. Randegger’s direction. 


A MEETING of the guarantors of the Leeds Triennial 
Musical Festival was held on the 22nd ult., at the Town 
Hall, the Mayor, Mr. T. R. Lenty, presiding. The pro- 
visional committee reported that Sir A. Sullivan, Dr. 
Hubert Parry, M. Jules Massenet, and Mr. Edward German 
had been invited to contribute compositions for the ensuing 
Festival—the two former being asked for choral works and 
the two latter for orchestral works. The guarantee fund 
has exceeded £21,000, which is £1,000 more than the fund 
for the 1892 Festival. 


A Harvest Thanksgiving Festival was held at St. 
Mark’s, Kennington, on the 4th ult., and continued on the 
following Sunday. The Magnificat and Nunc dimittis were 
sung to Gadsby’s setting in C; after Evensong, on both 
evenings, Mendelssohn’s ‘‘ Hymn of Praise’? was given by 
the choir, assisted by Messrs. B. Millett and T. Jemmett. 
Mr. Hamilton Robinson presided at the organ, and Mr. 
Warren Tear (Organist and Choirmaster of St. Mark’s) 
conducted. 


A Harvest Festival was celebrated, on the 4th ult., at 
St. Paul's, Lisson Grove. The evening Canticles were 
sung to Tours in F; the anthem was ‘All Thy works 
praise Thee,” by T. Mee Pattison; and, after the Offertory, 
Maunder’s Thanksgiving Te Deum in B flat was sung. 
There was a string orchestra, consisting of members of the 
Post Office Orchestral Society. The Organist was Mr. 
W. E. Stevenson, and the Conductor, Mr. Thomas Curry. 


WE omitted to mention, in our notice of the Hereford 
Festival last month, that the special organ used in the per- 
formances was supplied by Messrs. Nicholson, the well- 
known organ-builders of Worcester. The same excellent 
firm has, we also notice, recently built a new organ of 
temarkably fine tone and quality for the Midland Institute, 
Birmingham, according to specifications supplied by Mr. 
C. W. Perkins, who gave the inaugural Recital. 


Harvest Festival Services were held at St. George’s 
Church, Westcombe Park, Blackheath, on the 14th ult., 
when large congregations attended. The Anthem was Sir 
]. Barnby’s “ Thou visitest the earth and blessest it,” and 
the Canticles were sung to an effective setting in C, 
Composed by Dr. Creser for the London Church Choir 
Association. Mr. R. W. Browne, the Organist and Choir- 
master of the Church, presided at the organ. 


Mr. Cuartes Woop has just been appointed to a 
Fellowship at Caius College, Cambridge. Mr. Wood 
gained an open Scholarship for Composition at the Royal 


College. He will be remembered as having composed 
music to Swinburne’s Ode, which was performed at the 
opening of the Royal College of Music new buildings. 


THE Harvest Festival Services were held at St. Mark’s, 
Notting Hill, on Wednesday, the roth, and Sunday, the 
14th ult. After Evensong on both occasions Spohr’s “ God, 
Thou art great’? was sung by the choir, with Messrs. 
Benjamin Millett and Carter as principal soloists. Mr. A. 
J. Price (Organist and Choirmaster) conducted, and Mr. C. 
W. Wood accompanied. 


A Harvest Festival Service was held at St. Anne’s 
Church, Thorburn Square, on the 14th ult. The Service 
was Turner in F, and Garrett’s Harvest Cantata was given 
as the anthem. Dykes’s Te Deum was alsosung. The 
music was admirably rendered by the choir of the church, 
under the direction of Mr. Stratton Swann. 


PROFESSIONAL musicians will no doubt welcome the 
issue for 1895 of Messrs. Rudall, Carte and Co.’s useful 
‘* Professor’s Pocket Book, and Daily and Hourly Engage- 
ment Diary,” which is now available. 

Harvest Festival Services were held at St. Michael’s, 
Star Street, Paddington, on the 17th ult. At the evening 
service Edmund Rogers’s cantata, ‘‘A Song of Praise,” 
was excellently sung by the choir. 








OBITUARY. 


WE regret to have to announce the following deaths :— 

WiLiiam Tay.Lor, who for twenty-seven years held 
various positions as organist and choirmaster, first at 
Guy’s Hospital ; then at St. Matthew’s, New Kent Road; 
St. Olave’s, Southwark; and, lastly, at St. George’s. He 
died on the 17th ult., at his residence, 205, Borough. 

PETER ScuHoTT, the last surviving male member of 
the famous German firm of Schott, who were the first 
publishers of Beethoven’s Choral Symphony and Mass in 
D; Wagner's ‘ Meistersinger,” ‘' Nibelung’s Ring,” and 
‘* Parsifal.’” The deceased directed, for a number of years, 
the Paris branch of the firm. Born at Brussels, he became 
a pupil of MM. Brassin and Rummel, and afterwards, at 
Mayence, of Herr Adolf Beyschlag. He was a good 
musician, an excellent pianist, and an exceptionally clever 
score reader. Asa youth he appeared in public at several 
concerts in Germany. He also published a number of 
compositions under various pseudonyms. He died on 
September 27, aged thirty-seven, at Paris. 

GeEorGES LAMOTHE, the French composer of dance 
music, on the 16th ult., at his country residence at Cour- 
bevoie, aged fifty-two. Although chiefly known as a writer 
of light music, he was also an excellent organist and a 
successful teacher. 

MapaME Firscu-Mapt1, whose maiden name was Emilie 
Fourche, the French operatic soprano, at Warrenville, New 
Jersey, U.S.A. She was engaged for the Brussels Théatre 
de la Monnaie in 1876, and a few years later made her 
appearance at Covent Garden, where her fine voice and 
good method gained her deserved applause. Two of her 
best réles were Aida and Elsa. She had recently founded 
a school of singing. 

JosepH M. Homeyer, for many years organist at the 
Propsteikirche at Duderstadt, and who in years gone by 
made a reputation as a remarkable organ virtuoso and 
extempore player. He died on the 5th ult., aged eighty. 
Max KLEIN, a well-known violinist, at Cairo, on the 
14th ult., aged thirty-six. He was born at Norwich, 
became a pupil of Herr Louis Ries and Mr. Carrodus, and 
was for some years a member of the Philharmonic, Royal 
Italian Opera, and Richter orchestras. A few years ago he 
went to the United States, where he joined the Boston 
Symphony orchestra under Mr. Henschel, and afterwards 
under Herr Nikisch. Subsequently he went to Melbourne 
as leader of the Centennial Exhibition Concerts, conducted 
by Mr. F. H. Cowen. He returned in 1892, but ill-health 
compelled him to spend the last two winters in Egypt, 
where he’succumbed to tuberculosis. 

Epovarp Hisscu, a distinguished Roumanian musician, 


on September 21, at Sinaia, at the age of sixty-three. He 
was born in Hungary, and studied at the Conservatoires of 





College of Music, and was Organist Scholar at Caius 


Prague and Leipzig. In early life he was a popular violin 
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virtuoso; afterwards he settled at Bucharest, where he 
became Conductor at the National Theatre, and organized 
the military bands of the country. He published several 
volumes of Roumanian folk-songs, and also composed the 
Roumanian National Anthem. He served at Plevna, and 
at the time of his death he was Inspector-General of 
Military Music in the Roumanian Army. 

Tuomas WILLERT BEALE, on the 3rd ult., aged sixty- 
six, at Gipsy Hill. He was born in 1828, the son of 
Frederick Beale, of the firm of Cramer, Beale and Addison, 
and became a pupil of Edouard Roeckel, George French 
Flowers, and Pugni. He was a good pianist, and composed 
a good deal of music, which, however, is less likely to be 
remembered than his contributions to musical literature. 
Amongst these his recently published ‘‘ Light of other 
days,” two volumes of interesting reminiscences of the 
famous singers, performers, and composers with whom he 
came into contact, is of considerable value as a contribution 
to the history of music in England during the last fifty 
years. He took a leading part in the founding of the new 
Philharmonic Society, and invited Berlioz to conduct its 
Concerts. Under his nom de plume of Walter Maynard, 
he contributed a great number of articles to many journals 
and magazines. 

JOHANNA JACHMANN- WAGNER, a niece of Richard Wagner 
and the daughter of Albert W. Wagner, an operatic tenor. 
She went on the stage when a child, and in 1844 was 
engaged for the Dresden Opera, where she created the 
part of Elizabeth in ‘‘ Tannhaiiser” on the production of 
that opera in 1845. She was also the original Fides in the 
German version of ‘ Le Prophéte,’’ and from 1850 till 
1861, between which dates she appeared twice in England, 
was one of the chief artists at the Berlin Opera. Then she 
suddenly lost her voice, whereupon she made a début as an 
actress. After a successful career as such she retired from 
the stage, but in 1872, after her singing voice had returned 
to a certain extent, she sang the contralto solo part in the 
historic performance, conducted by Wagner, of Beethoven’s 
Choral Symphony, on the laying of the foundation stone of 
the Festival Theatre at Bayreuth. She was also one of 
the Walkiiren and Norns in the performances of the 
“‘Nibelung’s Ring” in 1876. She died at Wiirzburg on 
the 13th ult., aged sixty-six. 

The death is announced of Jos—EpH HAWKINS, who was 
one of the most prominent men in musical circles in 
Liverpool about twenty years ago. At that period he was 
secretary of the then famous representative choir, which 
took honours at the last of the National Music Meetings 
organised by Mr. Willert Beale. Deceased was fifty-two 
years of age. 








CORRESPONDENCE. 


GREEK MUSICAL NOTATION. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES,” 


S1r,—Somebody raised the question whether Aristoxenus 
used equal temperament. In reply, I cited the passage in 
Aristoxenus, pp. 45, 46, which shows that he did not. Mr. 
Bergholt now comes forward with a couple of quotations 
from Bellermann and Westphal to the effect that Aris- 
toxenus did use equal temperament. But why should we 
waste our time upon these second-hand authorities? We 
know from Aristoxenus himself that they are wrong. 

Mr. Bergholt then sets out what he is pleased to call 
“an exact view of the Aristoxenean intervals (tense 
diatonic) as Mr. Torr assumes them.” His intervals are 
wrong. He has merely subtracted a major tone from an 
octave, and then resumed the plan of equal temperament 
in apportioning the residue. If he means them for the 
intervals implied in Aristoxenus, pp. 45, 46, the four tones 
of 1°992 should all be 2°04, like the other one, and the 
semitones of ‘996 should both be-go. But if he means 
them for the intervals that Ptolemy assigns to the ‘tense 
diatonic” of Aristoxenus, the ‘996 should be ‘88, and the 
1'992 should be alternately 1°93 and 2°17. 

He argues that these intervals of his differ so little from 
the intervals of equal temperament that practically it 
would not matter which were used. But, even if his 
intervals were right, his argument would not meet the 





point I raised. What I urged was this:—‘ There is no 
saying to which sect of musicians or what period the hymn 
must be assigned.” It is not a question of the scheme of 
Aristoxenus alone, but of other schemes as well, such as 
those of Archytas, Eratosthenes, Didymus, &c. 

To proceed tothe next point. Alypius uses two different 
forms of pycnon in his chromatic scales, one of them 
having three notes in succession, 1, 2, 3, while the other 
skips a note, 1, 2,4. And he does not use these forms 
promiscuously, but takes them in fixed order. Thus, in 
the lower Dorian chromatic scale he has 1, 2, 3 in all the 
five pycna, in the Dorian he introduces 1, 2, 4 in the third 
pycnon, and in the upper Dorian he introduces it in the 
second and fifth also; while in the lower Ionian he has 
I, 2, 4 in all the five pycna, in the Ionian he introduces 
I, 2, 3 in the third pycnon, and in the upper Ionian he 
introduces it in the second and fifth also. 

Mr. Bergholt treats all this as “an anomaly,” and 
maintains that 1, 2, 3 may be taken to mean 1, 2, 4, or 
conversely. My contention is that 1, 2, 3 means 1, 2, 3, 
and 1, 2, 4 means I, 2, 4. 

This contention of mine, as Mr. Bergholt remarks, leads 
to the conclusion that certain kinds of tuning were con- 
fined to certain key-pitches. And that, he says, “ is clean 
contrary to the testimony of the Greek writers,” In proof 
of this assertion he cites a passage in Ptolemy, ii., 11, 
which goes to prove the opposite. 

Ptolemy is describing his plan for seven keys. There 
are to be seven notes within the octave ; and the pitch of 
these notes is fixed, the seven intervals being determined by 
the ratios 9:8, 21:20, 10:9, 8:7, 21:20, 10:9, 8:7, 
Seven keys are assigned to these seven notes; and each of 
these seven keys differs from the rest, not only in its pitch, 
but in the structure of its scale. Thus, in the Hypo-Dorian 
key, the interval between proslambanomenos and hypate 
hypaton is determined by the ratio 8:7, the three intervals 
in the tetrachord from hypate hypaton to hypate meson are 
determined by the ratios 21:20, 10:9, 8:7, and the three 
intervals in the tetrachord from hypate meson to mese by 
the ratios 9:8, 21:20, 10:9; while in the Hypo-Phrygian 
key the interval between proslambanomenos and hypate 
hypaton is determined by the ratio 10: g, the three intervals 
in the tetrachord from hypate hypaton to hypate meson are 
determined by the ratios 8:7, 21:20, 10:9, and the three 
intervals in the tetrachord from hypate meson to mese by 
the ratios 8:7, 9:8, 21: 20. 

Mr. Bergholt says that, according to this passage in 
Ptolemy, the intervals in the Hypo-Iastian key “are 
exactly the same as those in the Hypo-Dorian or Hypo- 
Phrygian, only at an intermediate pitch”; thus taking the 
passage to mean that the corresponding intervals were the 
same in point of magnitude, so that the scales would differ 
only in their pitch. But the ratios already quoted are 
enough to show that this was not the case. 

I may add that these ratios of Ptolemy’s are fatal to the 
‘‘ postulates ’’in Mr. Bergholt's previous letter—September, 
p. 627—for they show that the tone in question was not 
necessarily a major tone, nor the fourth a perfect fourth. 

His next argument is based on a comparison of Alypius 
with Ptolemy. He says ‘ Ptolemy furnishes the ratios; 
Alypius furnishes the notation: put the two side by side, 
and the whole reckless assumption of Mr. Torr falls to the 
ground.” Accordingly, he takes a scale with ratios and 
notation, as aforesaid; and remarks that ‘the distance 
between M and K is here 3, something more than a full 
tone of 2; and it is clear that K has more than moved into 
the place already occupied by I: it has even moved past 
it.” Quite so. The fact is that the note has moved past | 
into the place already occupied by H; and the explanation 
is that the note is H, not K. , 

He has taken seven of his eight letters from a diatonic 
scale in Alypius, and the other one from the corresponding 
chromatic scale ; and having thus replaced the diatonic H 
by the chromatic K, he points to the surprising fact that K 
is standing in the place which properly belongs to H. No 
doubt, he thinks that he is justified in introducing the 
chromatic K because Ptolemy describes the scale as 4 
combination of the Tense Chromatic with the Medium 
Soft Diatonic. But a scale could be modified like this 
without ceasing to be diatonic. Take the Medium Soft 
Diatonic itself as an example. Aristoxenus tells us how 
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this scale was formed by combining the Soft Chromatic 
with the Tense Diatonic—see pp. 27, 52—yet Ptolemy and 
Archytas call it diatonic. 

This fault runs through all that Mr. Bergholt says about 
the other scalesin Ptolemy. He always takes the chromatic 
form of the pycnon, M A K or 1 2 3, whereas he ought to 
take the diatonic form, M A H or 1 26. 

His next argument is based on a passage in Boéthius, 
which states that the enharmonic tuning would make A a 
note of the same pitch as I’in the diatonic tuning. But 
this is not to the point. It is obvious that two notes could 
be brought to the same pitch by the use of two different 
tunings. The question is, whether two notes could be 
brought to the same pitch without a change of tuning. 
That is the difficulty in the transcript of the hymn. The 
two notes I and K are placed at the same pitch, while the 
tuning is unaltered. 

Moreover, the figures in this passage of Boéthius will 
hardly bear examination. He gives 3888 for A, 3992 for E, 
and 4096 for Z, as though he expected to divide the semi- 
tone into a pair of quarter-tones by dividing the string 
midway between 3888 and 4096. But clearly he ought to 
follow the Pythagorean ratios here in fixing A and E, since 
he follows them in fixing [and Z. These ratios of 40 to 
39 and 39 to 38 give 3993 and 3891 for E and A in the 
enharmonic scale, while the ratio of 256 to 243 gives 3888 
for I’ in the diatonic scale, thus avoiding any interference 
of the notes. 

Mr. Bergholt then proceeds to obtain various results 
“from Mr. Torr’s own admissions.” He asserts that 
“02 N is a pycnum in the Hypo-Lydian chromatic, and 
may therefore, says Mr. Torr, represent two successive 
intervals of 4 tone.” And he also asserts that * Mr. Torr 
permits us to stretch O-N to 3-tone and to compress M-A 
to }-tone.” Now, there are three cases in Aristoxenus 
where the pycnon has intervals of a quarter, three-eighths, 
anda third of a tone respectively; and I said that these 
three cases could all be expressed by a pycnon of the form 
K AMor123. But here Mr. Bergholt takes the converse 
of this, as though I had said that every pycnon of this form 
must be intended to express those cases. I have never 
said that. 

Suppose I were to say that the intervals of tone and 
tone, tone and semitone, semitone and tone can all be 
expressed by three consecutive white notes upon the piano- 
forte, this being the case with CDE, DEF, EFG. 
Mr. Bergholt might just as reasonably treat that as an 
“admission” of mine that any three consecutive white 
notes, such as D E F, may be taken to express the intervals 
of tone and tone, tone and semitone, semitone and tone. 

We may now pass to the next point. In dealing with 
the schemes of Aristides and Gaudentius, I wrote as 
follows :—‘t When the notes in the octave were reduced 
from twenty-one to twelve, musicians were left with more 
signs than notes, and it did not matter which of the avail- 
able signs they selected for use. Thus, when one of the 
notes was omitted between I and M, it did not matter 
whether the remaining note was described as K or A. In 
all such cases Aristides took the first note of the two, 
whereas Gaudentius seems to have taken the second.” 

Mr. Bergholt denies that the notes were reduced from 
twenty-one to twelve, and further denies that Aristides and 
Gaudentius selected their notes in the manner I described. 

Gaudentius gives his notes on pp. 23, 24. He says that 
the first note is ¢; the second is y [v] with r as duplicate; 
the third is o; the fourth is p with z as duplicate ; the fifth 
180; the sixth is with y as duplicate, and so forth. And 
mere that each note stands a semitone above the note 

ore. 

Aristides gives a list of notes on p. 27, with the remark 
that they stand a semitone apart. And this list contains 
9,7, 0, 7, 0, v, while v, p, & are relegated to the line below. 

These passages show that Aristides and Gaudentius had 
twelve notes to the octave, the intervals being semitones 
throughout ; and further show that, in dealing with the 
duplicates, Aristides took the letter that came first in 
alphabetical order, while Gaudentius took the letter that 
came second. 

In speaking of the passage in Aristides, Mr. Bergholt 


says that “in the second and third lists every note is set | 





second list being strictly alphabetical: the fourth list also 
gives the alphabetical order, tabulating all the modifica- 
tions of each letter-form.” Aristides says on p. 28 that the 
letters in this fourth list are the letters of Pythagoras—not 
his own—and the second list is only a repetition of these 
letters in the order of their pitch as notes. But the third 
list omits the 5th letter in order of pitch and its octaves the 
26th and 47th, and also the 14th and its octaves the 35th 
and 56th. In other words, it omits the equivalents of 
C flat and F flat. And these are exactly the omissions 
that are required to complete the reduction of the notes 
from twenty-one to twelve. Seven of the notes are set 
aside as duplicates; and then two others are omitted 
altogether. It is absurd to speak of these most significant 
omissions as ‘‘ the lacune of copyists.”’ 

Aristides, p. 26, and Gaudentius, p. 23, agree in stating that 
the duplicates were furnished by the notes which would 
stand at the end of the dieseis in an enharmonic scale ; and 
their lists bear out this statement, since they treat v and r, 
p and 7, & and », as pairs of duplicates, but give no dupli- 
cates to ¢ or o oro. Nevertheless, Mr. Bergholt says 
that these authorities “ will justify the transcript in giving 
D natural for K as well as I.” One would like to know 
the process of his reasoning. In the schemes of Aristides 
and Gaudentius the letters for C sharp (A) and D flat (K) 
become a pair of duplicates, while the letter for D natural 
(I) is one of those without a duplicate. And this, he says, 
supports the notion that the letters for D flat (K) and 
D natural (1) may be treated as a pair of duplicates. 

Incidentally he states that ‘‘the date of Alypius is 
A.D. 360 or later.” This date can only be obtained by 
identifying our Alypius with another Alypius who lived 
about that time. There is not a scrap of evidence in 
favour of the identification, and a great deal against it.— 
Yours, &c., CeciL Torr, 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—I will be as concise as possible in my reply to the 
above letter of Mr. Torr (to which you have courteously 
given me the opportunity of replying in the same issue), 
knowing that this controversy has already assumed unreason- 
able proportions. 

Bellermann and Westphal, in the works I cited, show 
excellent reasons (which, for want of space, I could not 
reproduce) why the passage Mr. Torr quotes from 
Aristoxenus is misleading. I repeat that, until Mr. Torr 
refutes the reasons there given, THE Musicat TIMEs is 
fully justified in following Bellermann and Westphal. 

I meant my Aristoxenean intervals to be Mr. Torr’s, 
as I understood him to explain them on page 627 
(September). His view, as now elucidated, simply re- 
produces the Pythagorean (di-tonic) tuning, and so makes 
the rival sects identical—a palpable absurdity. 

The whole reply, on Ptolemy II., 11, is vitiated by 
Mr. Torr’s failure to discriminate between the names by 
“position ”’ and those by “ power.” I referred exclusively 
to the latter; Mr. Torr assumes the former. In every 
one of Ptolemy’s scales in the chapter quoted, the ratios 
between notes of the same ‘‘ power ”’ are invariable. 

As to Ptolemy II., 15, Table 7, my translation into notes 
is quite correct. Ptolemy mixes the Chromatic and 
Diatonic by taking one whole tetrachord from each. By 
doing the same with the notes of Alypius, I get the exact 
notational equivalent. Mr. Torr confuses Ptolemy’s method 
of mixture with another quite different method, whereby 
the two genera are combined in the same tetrachord. 

How Boéthius, in Mr. Torr’s opinion, ought to have 
divided his string is irrelevant. He actually does divide 
it so as to make manifest that he regards it as a usual 
thing for the ancients to bring A and I to the same level 
of pitch. That is my point; by conceding this (as Mr. 
Torr is forced to do) he entirely contradicts his previous 
assertions. 

To establish the accuracy of my reading of Aristides as 
against Mr. Torr’s, I need only refer to the fac-simile 
Codices published by Bellermann and Albert Jahn, and to 
their critical remarks thereon. I state nothing that has 
not been established by these editors beyond all reasonable 
doubt. Considerable fresh light has been thrown on this 


forth (allowing for the Jacune of copyists), the order of the | matter since Meibom wrote. 
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For my date of Alypius I gave proper references. 

As a brilliant piece of special pleading, or as a masterly 
strategical retreat under cover of a cloud of dust, Mr. 
Torr’s letter commands my respectful admiration. But I 
cannot regard it as of any value as a serious rejoinder to 
my arguments.—Yours, &c., 

ERNEST BERGHOLT. 

[We cannot spare further space for this discussion, and 
must now leave the matter to the impartial judgment of 
those of our readers who have followed it. For our own 
part, the more we look into Mr. Torr’s theory, the more do 
we become convinced that it can be supported on no 
historical or scientific basis. Our readers will see by our 
review of Mr. Monro’s ‘* Modes of Ancient Greek Music ” 
that the views we have maintained are, at any rate, in 
agreement with those of an acknowledged authority.— 
Ep., M.T.] 





THE MUSIC HALL OF THE FUTURE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


Sir,—The excellent article in your last issue on the 
above subject is peculiarly apropos at a time when the 
pages of one of your daily contemporaries are filled with 
correspondence on the conduct of our public places of 
entertainment. The social side of this question does not, 
Sir, come within the province of your paper, nor would you, 
perhaps, wish it to do so, but the question of the enter- 
tainment and its conditions is doubtless of interest to your 
readers. I would suggest that the writer of your article 
should pay a visit to the Royal Victoria Hall one evening, 
where he will find that such a music hall, ‘‘ where men can, 
and do, take their wives and daughters,’ already exists, at 
least, for the masses. I can only speak personally of the 
‘‘Ballad nights,” when I have seen the large theatre 
crammed with an enthusiastic audience, chiefly of the 
lower middle, and lower classes, and, ‘‘ amid an atmosphere 
of decency and domesticity,” give ear to good music. 
Looking through a number of old programmes, I can recall 
performances of violin pieces by Schubert, Mendelssohn, 
Zarzycki, Papini, Vieuxtemps, Wieniawski, Sarasate, and 
others; of ballads sung by some of our most eminent 
vocalists; and of glees sung by a quartet party. I have heard 
a movement of Mendelssohn’s Violin Concerto enthu- 
siastically applauded, and have noted the audience listening 
with profound attention to the recitation of such pieces as 
‘‘ Virginia,” “‘ Horatius,’’ and scenes from Shakespeare given 
by reciters of established reputation. True, the Ballads were 
of the ‘‘tuney” order, but they were at least wholesome, 
and most of them good, for the audience love the “old, 
old songs” best. The orchestra, which plays popular 
overtures, &c., at the beginning of each part, might be aug- 
mented and improved with advantage and would then, no 
doubt, be heard with greater attention than at present. 
Surely all this indicates that the people will listen to good 
things when provided. I am aware, of course, that such 
artists as I have heard would not appear at an ordinary 
music hall, and that their services could only be obtained on 
account of the philanthropic nature of the Institution, and 
their regard for its enthusiastic founder, Miss Emma Cons; 
but there are doubtless many young artists of smaller repute 
who would be glad to discourse good music before popular 
audiences for moderate fees. I have omitted to mention 
that both smoking and drinking—the latter non-alcoholic, 
as this is a temperance Institution—are permitted in certain 
parts of the theatre; but as the German enjoys his pipe 
and lager beer while listening to Café Concerts there is no 
reason why the Englishman should not have similar privi- 
leges. The obvious inference is that, given a reasonable 
amount of liberty—not license—‘ middle class ” audiences 
will accept good and wholesome entertainments when offered 
them; and surely this is a better way of combating the 
difficulty—even in its social aspect—than all the puritanical 
tirades hurled against the present system—even as the great 
‘“‘drink” question is being solved better by the establish- 
ment of ‘‘coffee palaces” and the like than by the 
anathemas of intemperate teetotallers. Hoping, Sir, your 
contributor will adopt my suggestion and judge for himself. 
—I am, yours obediently, 

MIDDLE CLASs. 


October 21, 1894. 





TO CORRESPONDENTS. 


*,* Notices of concerts, of which programmes must invariably be sent 
and other information supplied by our friends in the country, mus, 
be forwarded as early as possible after the occurrence; aan 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos. 
sible, as we cannot be responsible for any mistakes that may occuy, 

Correspondents are informed that theiy names and addresses mys 
accompany all communications. 

We cannot undertake to return offered contributions ; the auther 
therefore, will do well to retain copies. ’ 

Notice is sent to all subscribers whose payment (in advance) is exhausted 
The paper will be discontinued where the Subscription is not 
newed. We again remind those who are disappointed in Obtaining 
back numbers that, although the music is always kept in stock, on) 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


A. L. FirtincHam.—The subject is fully dealt with in Carl Engels 
“ Musical Myths and Facts" (2 Vols., Messrs. Novello, Ewer ang 
Co.) and in Kastner's “Les Sirénes,” the contents of which an 
briefly described in Novello’s Library Catalogue, p. 410. 


H. E. Eare, Brooxtyn.—The Greek Hymns have been printed in 
various Histories of Music, but they have recently been published by 
Messrs. Novello, Ewer and Co., of whom they may be obtained for 
sixpence. No light has been thrown on the alleged passage in 
Saint-Saéns’s work. The composer was probably hoaxed. The 
Interviews will be resumed when possible—they were not meant to 
appear regularly. We will reply to your other enquiry in our neat, 


Yorx.—The Organists of York Minster during the last 150 years have 
been: F. Naylor, 1883; E. G. Monk, 1859; Fohn Camidge, 1844: 


Matthew Camidge, 1803; fohn Camidge, 1756; }. Nares, 1734. 


E. Sora.—The poems by Hood, Moore, and Mrs. Hemans are no longer 
copyright. 








BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers 
supplied to us by correspondents, 


BouRNEMOUTH.—Two attractive Organ Recitals were 
given by Dr. W. Lemare, on the roth ult., in St. Nathanael’s 
Church, Westbourne. Dr. Lemare, whose pieces included 
a Festival Postlude by Volkmar and an Andante Religioso 
by Scharwenka, was assisted by Mr. E. C. Winslade, solo 
violin; Mr. F. C. Ford, violoncellist ; the vocalists being 
Miss E. M. Lemare, Mr. Figgins, and members of the church 
choir. 

BriGHTON.—The Dome was well filled by an appreciative 
audience on the 18th ult., when the Sacred Harmonic 
Society gave a special performance of Gounod’s ‘“ Redemp- 
tion,” in commemoration of the composer’s death. The 
choir did its work with admirable precision, attention to 
gradation of tone and intelligent appreciation of the impres- 
sive nature of the music. The rendering of the majestic 
choruses “ Forth the royal banners go” and “ Unfold, ye 
portals everlasting,” was in particular worthy of praise. 
Miss Annie Swinfen, who made her first appearance here 
on this occasion, gave sympathetic expression to the 
beautiful solo “From Thy love as a Father”; Miss Ada 
Watchurst also made a successful début, and Mrs. W. J. 
Mobsby and Miss Hilda Taylor, members of the Society, 
may be congratulated on their effective assistance. Mr. 
Boulcott Newth and Mr. Charles Phillips were the 
Narrators, and Mr. Charles Hinchliffe sang the words 
of ¥esus with impressive effect. The orchestra was admit- 
ably led by Mr. W. A. Baker, Mr. P. J. Starnes presided 
at the organ with artistic judgment, and Mr. Robett 
Taylor conducted with his customary ability.—An 
audience of about 2,000 assembled in the Dome, on the 
22nd ult., to hear Dr. Richter’s Orchestral Concert. Con- 
cerning the programme, the Prelude to ‘ Parsifal” and 
Brahms’s Orchestral Variations had never been performed 
in Brighton before, nor had, we believe, the arrangement 
of Liszt’s Rhapsodie Hongroise (No. 1). Even so hack- 
neyed a piece as the “ Walkiirenritt ” had only been played 
in Brighton once—viz., when Richter brought his orchestra 
some years ago. The audience was, throughout, most 
enthusiastic, and made a very determined attempt to encore 
the “ Walkiirenritt,” which Dr. Richter steadily resisted and 
finally defeated. A pamphlet had previously been circulated 
by Messrs. Chester, which contained an account, written by 
Mr. H. Davey, of the various works performed ; and very 
general interest had been excited in the Concert, which 
was set forth as a great and quite exceptional must 
opportunity. 
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CANTERBURY.—Mr. J. Sterndale Grundy, deputy-organist 
tothe Cathedral, gave an excellent Concert, on the 2nd ult., 
inthe Music Hall. The Concert-giver took part, with Mr. 
C, M. Gann and Miss Kate Ould, in Mendelssohn’s Piano- 
forte Trio in D minor (Op. 49), and was assisted by Signor 
Tito Mattei, Miss Helen Saunders, and Mr. Lyon Farrand, 
the last-named being a promising young tenor vocalist from 
the Guildhall School of Music. 


CarpiFF.—Mrs. Alfred Morris’s admirably trained Gwent 
Ladies’ Choir made a most successful first appearance here 
on the 3rd ult., at the Park Hall. The programme con- 
tained the effective sketch entitled ‘“‘ Spanish Gipsy Life,”’ 
in which the executants appear in costume. The choir 
subsequently gave similar performances at Magor and 
Gwent, the following ladies being mentioned in eulogistic 
terms by the local press: Mrs. Morris, Mrs. Lang, Mrs. J. 
P, Lewis; and the Misses L. Taplin, K. James, L. Jones, 
F. Tamplin, G. Rogers, M. James, B. Pottinger, Allen, 
Hillier, Richards, and M. Watkins. 

CHIGWELL.— The Harvest Festival Services in the 
Parish Church were well rendered musically. On the 
evening of the r4th ult. a new Magnificat and Nunc 
dimittis by the Organist, Mr. Henry Riding, were given 
with good effect ; and on the 17th ult. the special choir of 
eighty voices sang Spohr’s “God, Thou art great.” Mr. 
Reynolds accompanied, and Mr. Riding conducted. 


Diss, NoRFOLK.—A very artistic Afternoon Concert was 
given, on the r1th ult.,in the Corn Hall, by Mr. T. E. 
Gatehouse, assisted by Miss Mary Hay and Mr. A. E. 
Izard. The two gentlemen were advantageously heard in 
Mozart’s Sonata in B flat (No. 10) for violin and pianoforte, 
and in solos admirably played on their respective instru- 
ments. Miss Hay’s singing of an excellent selection of 
songs was also greatly enjoyed. In the evening, Mr. Gate- 
house gave an admirable popular Concert, special features 
of which were his own fine violin playing, Mr. Izard’s 
tendering of Mendelssohn’s Andante and Rondo Capriccio, 
and Miss Hay’s singing. Able assistance was also rendered 
by Mr. A. Hemstock at the organ, in vocal quartets by 
Miss Pullen, Miss K. Pullen, and Messrs. K. Evans, A. 
Bobby, H. Mase, and F. A. Tipple, members of the Diss 
Choral Society, and instrumental pieces performed by the 
band. 


EasTBOURNE.—Miss Agnes Zimmermann gave a Piano- 
forte Recital at the Town Hall, on the 13th ult., when her 
tenderings of Weber’s Sonata in C, a selection from 
Brahms’s latest pianoforte pieces, and Chaminade’s Scherzo 
(Op. 35, No. 1) were particularly admired. She was ably 
assisted by Mr. Charles Williams in Reinecke’s duet ‘‘ La 
belle Griseldis,” and by Miss Louise Phillips, who sang 
with her usual success. 


FroME.—An effective performance of ‘The Messiah” 
was given on the 2oth ult., in Market Hall, under the 
conductorship of Mr. H. Millington. About 170 execu- 
tants took part in the rendering, the accompaniments of 
which were played by a full orchestra, led by Mr. W. E. 
Cox, with assistance on keyboard instruments from Mrs. 
Welham, Mr. Giddings, Mr. Prosser, and Mr. J. D. Cox. 
The soloists were Miss M. Davies, Miss B. Grant, Mr. E. 
T. Morgan, and Mr. D. Harrison. 


GRAVESEND. — One of the most interesting Concerts, 
under the auspices of the Gravesend and Milton Choral 
Association, was given at the New Public Hall, on the roth 
ut, when Sir Charles and Lady Hallé made their first 
appearance here and were accorded a most enthusiastic 
teception. The performances of these artists were followed 
with the closest attention, and Lady Hallé, in response to an 
Ittesistible demand for more, after her rendering of Brahms’s 
Hungarian Dances, gave an Irish Reel by Stanford. The 
vocal portion of the Concert was entrusted to the West- 
minster Singers, whose artistic and refined singing aroused 
much enthusiasm ; two of their selections—viz., ‘* In Ab- 
sence,” by Dudley Buck, and Dr. Bridge’s humorous glee, 
“The Goslings,” being repeated. Mr. Harper Kearton 
sang ““ A May Song,” by Leoni, and Mr. W. H. Brereton 
“Oh! oh ! hear the wild wind blow,” by Tito Mattei. The 
Concert altogether was a great success. This Association 
will celebrate its Jubilee Concert, on December 5, by a 
performance of Handel’s ‘“ Messiah.” 





Hauirax, Nova Scotia.—Mr. F. Gatward, the Cathedral 
Organist, gave an Organ Recital at St. George’s, on 
September 18, when his programme included Bach’s great 
G minor Fugue. His lecture on “‘ Acoustics ” last month, 
at the Church of England Institute, also attracted many 
listeners. 

HaAs.LincpEN.—At the choral contest held here on the 
6th ult., Dr. Hiles, who was the adjudicator, awarded the 
first prize to the Reedyford Wesleyan Choir, conducted by 
Mr. R. R. Widdop. The second and third prizes were 
respectively gained by the Leeds Vocal Union, conducted 
by Mr. A. H. Ashworth, and the Ramsbottom Presbyterian 
Choir, under the direction of Mr. R. Sharples. 


HENLEY-ON-THAMES.—The Harvest Festival Services at 
Holy Trinity Church were held on the 4th and 7th ult., 
when Garrett’s Harvest Cantata was sung by the 
choir (which is now augmented by a number of ladies), 
under the direction of Mr. J. H. Chalmers, the Organist 
and Choirmaster. 


Hvuti.—Mr. Arthur Hudson gave a Chamber Concert, 
on the 23rd ult., in St. George’s Hall. The programme 
contained Emil Sjégren’s Sonata in E minor (Op. 24) for 
violin and pianoforte, heard in Hull for the first time on 
this occasion, and Arthur Hervey’s Romance in D for the 
same instruments. Mr. Arthur Hudson played the violin, 
Mr. J. W. Hudson the violoncello, Mr. W. Janssen the 
pianoforte, and an excellent selection of songs were con- 
tributed by Miss J. Langford and Mr. M. Roberts. 


Ler.—The Harvest Festival at St. Mildred’s Church 
was celebrated on the 11th ult., in the presence of a 
crowded congregation. The ‘‘ Creation” was sung, in the 
place of the anthem, by a choir of 100 voices, assisted by 
a full orchestra of twenty-five instrumentalists. The 
soloists were Master Sterndale Bennett and Messrs. 
Heathcote and Dilley. Mr. F. L. Kett, Choirmaster of the 
Church, conducted with his usual ability and skill, and 
Mr. G. H. Court ably presided at the organ. 

MELzourneE, AuUSTRALIA.—The fourth annual report of 
the Choral Union is a most satisfactory document. The 
singing of the choir, under the skilful direction of its 
Hon. Conductor, Mr. Ernest Jager, has attained a high 
standard of excellence, as witnessed by the success of the 
Society in several choral contests during the past year, 
and its charitable efforts during the past eighteen months 
have been instrumental in raising a sum of over £90 for 
the relief of distress in the neighbourhood. The Con- 
ductor’s notes indicate artistic enterprise and high aims, 
and many details show that the Society is well worthy of 
the support, not only of every music-lover, but also of every 
well-wisher for the community at large. 

MIppLEsBRouGH. — Mr. Felix Corbett began his new 
series of excellent Concerts, in the Town Hall, on the 3rd 
ult., when he appeared as solo pianist and as the composer 
of two effective songs, respectively entitled ‘‘ Other days” 
and ‘Come, come away,” the words of the former being 
by Lewis Morris and those of the latter by Herrick. The 
programme, which was of an artistic character, was admir- 
ably interpreted by Madame Alice Gomez, Miss Mabel 
Berry, Madame Hast, Mr. Ben Davies, Mr. Leo Stern, and 
the Meister Glee Singers. 

Romrorp.— An effective rendering of Mendelssohn’s 
‘‘ Hymn of Praise” was given in the Parish Church, on the 
18th ult., by an augmented choir with orchestral accom- 
paniment. The tenor solos were well sung by Mr. Sadleur 
Brown, the rest of the solo work being sustained by choir- 
boys of the church. Mf. F. W. Strohmeyer was leader of 
the orchestra, Mr. Gilbert W. Tozer presided at the organ, 
and Mr. Charles Wood, Organist and Choirmaster of the 
Church, conducted. , 

Runcorn.—The Tonic Sol-fa Prize Choir gave its first 
Concert of the season on the 17th ult., in the Public Hall, 
under the conductorship of Mr. J. Holford. The soloists 
engaged were Miss Marjorie Eaton, Mr. Pownall, and Mr. 
Stanley Cookson, vocalists; and Mr. V. L. Needham, 
flautist, all of whom were very successful. There was a 
good attendance. 

SouTHAMPTON.—Miss Marie Wurm’s farewell Concert, 
which took place at the Philharmonic Hall, on the 5th ult., 
was altogether a success. The Concert-giver was assisted by 
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Mrs. Ernestine Walker, Miss Louise Nanney, and M. Ernest 
du Domaine. Much regret is felt by the musical public of 
Southampton at the removal of so thorough an artist as 
Miss Wurm from their midst. 

SouTHEND.—The interesting and instructive series of 
Concert-Lectures given by Mr. Baylis in his music room 
were concluded, on the 6th ult., by a Concert in the Union 
Hall, at which the pianoforte playing of Mr. Baylis and Mr. 
Sladdin was much appreciated, and Miss Bertha Sladdin 
and Mr. Sandor Merei were the vocalists. 


WELLINGTON, New ZEALAND.—An interesting musical 
performance, entitled ‘‘An Evening with Handel and 
Haydn,” was given on August 30, in St. Peter’s Church, 
under the able direction of Mr. T. Tallis Trimnell. The 
selections comprised excerpts from ‘‘The Messiah’’ and 
‘*Creation,” the soloists being Mrs. Mackintosh, Miss 
Stanford, and Messrs. E. F. Pollock, Prouse, Richards, A 
Clothier, and Pickering. Mr. Trimnell accompanied on the 
organ and also played Handel’s Second Concerto in B flat. 


WOLVERHAMPTON. — Madame Fanny Moody’s Ballad 
and Opera Recital Company made a successful appearance 
at the Agricultural Hall, on the 22nd ult., when Gounod’s 
opera ‘Philemon and Baucis’’ formed the second part 
of the programme, under the conductorship of Signor 
Mascheroni. 

WoLVERTON.—A very successful Concert, organised by 
Mr. Richard Devey, was held at the Science and Art 
Institute on the 15th ult., when the hall was filled by a 
large audience. Selections were sung from ‘ The 
Messiah” by the Choral Society, which numbers 300 
members, under the able conductorship of Mrs. Medland 
Newsham. The solo artists were Miss Lizzie Scott, Miss 
Rowllings, Rev. M. Miller, and the Rev. H. C. Jollye. 
Miss Edith Stapley (violinist) and the Institute’s Orchestral 
Band, the latter conducted by Mr. Whitlock, contributed 
several pieces and added to the success of the evening. 








OrGAN AppoINTMENTS.—Mr. A. F. Grainger, Organist 
and Choirmaster to Whitechapel Parish Church.—Mr. 
Henry G. Rew, to St. Katherine’s, Rotherhithe.—Mr. F. 
Felix Presnail, to St. Mary’s, Southchurch.—Mr. J. R. 
Andrews, Organist and Choirmaster to St. Stephen’s 
Church, Newcastle-on-Tyne.—Mr. A. C. Handley-Davies, 
to St. Olave’s, Southwark.—Mr. Frank Coucher, Organist 
and Choirmaster to Blackheath Wesleyan Church.—Mr. 
Edward Parker, to St. Ann’s Roman Catholic Church, 
Spitalfields—Mr. James Lyon, to St. Michael’s College, 
Tenbury.— Mr. Edward R. Goodacre, Organist and 
Choirmaster to St. Mark’s Church, St. Helens.—Mr. W. 
Hedley Carus, Organist and Choirmaster to St. Matthew’s 
Church, West Kensington. 

CHoIR APPOINTMENTS.—Mr. Frederick Lowe, Lay- 
Clerk (Alto), to St. Michael’s College, Tenbury.—Mr. 
Robert Heaps (Alto), to Carlisle Cathedral. 








MISS FANNY MILLSON (Contralto) 


Oratorio and Ballads. 
Address, Selwood House, Brigg, Lincolnshire. 


ANTED, at once, BASS (not Baritone), for 

St. Mary Magdalene’s, Paddington. Good reader. Salary, 

£10; also, Voluntary Members. Apply, by letter, to Mr. Dene, 
60, Westbourne Park Villas, W. 


ORGANIST, &c., desires RE-APPOINTMENT, 


in or near London. Excellent testimonials. Address, C. E. 
Stevens, 6, Calabria Road, Highbury, N. 


UNER.—WANTED, a YOUNG MAN, about 25, 

for In and Out-door Work. Must be thoroughly proficient. 

Address, stating previous experience, salary required, and references, 

to Messrs. Rogers and Priestley, Music Warehouse, Colmore Row, 
Birmingham. 


YIANOFORTE TUNER WANTED. One who 

understands American Organs and Harmoniums preferred. 

Apply, stating salary, experience, and references, to J. Marr,Wood and 
Co., Aberdeen. 


‘TUNER (Rough) seeks ENGAGEMENT. Com.- 
petent Repairer and Regulator. Good knowledge of Organs 
and Harmoniums. Four years’ experience in a West-End wholesale 
warehouse. Apply, E. G. G., 17, Charlotte Street, Portland Place, W. 


RGAN PRACTICE. — Terms, 1s. per hour. 


C. H. Walker, Organist, &c., 25, Manchester Street, W. 























DURING THE LAST MONTH. 
Published by NOVELLO, EWER & (0, 


BRIDGE, J. FREDERICK. —“The Cradle of 
Violin, 1s.; Viola, 1s.; Violoncello and Bass, ts. 6d. 

OWEN, FREDERIC H.—‘‘ Christmas Scenes,” 
ment. The words written by CLirTON BINGHAM. Paper cover, 2s . 
Tonic Sol-fa Edition, gd. 

Dominus.” Being the Opening Movement, for Soli and ; 
Five-part Chorus, of a setting of Psalm cx. in Latin, with an Accom. 
SepLey TayLor. Paper cover, Is. 

ARRY, C. HUBERT H.— King Saul.” Ap 

ENSCHEL, GEORG. —“Stabat Mater.” Vocal 
Parts, Is. each. 
Sound.” Cantata. The Poem written by Wil t1am Wonrps. 
WORTH. The Music composed for Soli, Chorus, and Orchestra, 
AGNER, RICHARD.—‘“The Flying Dutch. 
man.” A Romantic Opera. In Three Acts. Edited by 
Choruses only, in Vocal Score, with Pianoforte Accompaniment, 
Paper cover, 2s. 

The High School for Girls’ Cantata. Words by M. J. W, 
Paper cover, 2s. 6d. Words only, ros. per 100. 

A 

Church Oratorio. Orchestrated by Battison Haynes, 
Violin, 2s. 6d. ; 2nd Violin, 2s.; Viola, 2s. 6d.; Cello and Bass, 3s, 

An Operetta. For Children. Price 2s. 6d.; Tonic Sol-fa, 94. 
Book of Words, 25s. per 100. 


Christ.” A Canticle for Christmas. 1st Violin, 1s.; and 
Cantata. For Female Voices. With Pianoforte Accompani. 
ANDEL, GEORGE FREDERICK. — “ Dixit 
paniment for the Pianoforte or Organ, arranged from the Score by 
Oratorio. Vocal Parts, 1s. 6d. each 
OMERVELL, ARTHUR. —“ The Power of 

Paper cover, 2s.; Tonic Sol-fa Edition, 1s. 

BERTHOLD Tours. The English version by Rev. J. Trovtsecs, 
EDMAN, DOUGLAS.—* Cor unum, via una,” 
UTENBER, CHAS. B.— “Divine Love.” 

Ist 
LARKE, HAMILTON.— The Missing Duke.” 
‘THE SCHOOL MUSIC REVIEW. No. 29. Con- 


tains the following Music in both Notations: —“The 
Cottage.” Unison Song. By ScHumANnN. “Sea Lullaby.” Un- 
accompanied Trio. By ALFRED Morrat. Exercises in both 
Notations. Price 14d 


OVELLO’S SCHOOL SONGS.—Edited by W. 

G. McNaucut. Published in two forms. A. Voice Parts 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 


No. 246. Ye shall dwell inthe land. Harvest Anthem. By Joxy 
Strainer. Arranged for ss.c. by A. L. Cowtsy. 
Staff Edition, 14d.; Tonic Sol-fa, 1d. 
» 247. Spring Song. Two-part Song A. B. 
My es B. Foster 3d. — 
» 248. Inthe Smiling Valley. Two-part Song 
ScHUMANN 14d. — 
» 253. Blackberries. Two-part Song 
My ves B. Foster 3d. — 
» 255. Come tome, gentle sleep. Two-part Song 
.W. Scuartau 4d — 


For 
ATWARD, FRAME Gs A). Benedicite, omnia 
Opera. No.1. 2d. ‘ 
H Magnificat and Nunc 
dimittis. (No. 183. Novello’s Parish Choir Book.) 6d. 
OU FE, ALFRED ERNEST.—Musical Settings 
to rg Book of Common Prayer. Two Settings of the Kyrie 
ARTIN, GEORGE C.—(in A). 
Nunc dimittis. (No. 184. Novello’s Parish Choir Book.) 64. 
M the Kyrie Eleison. 2d. 
TEANE, BRUCE—(in F). Magnificat, Nunc 
Book.) 3d. ; , 
WIFT, A.—Four Kyries and Four Glorias. 144. 
and Nunc dimittis. No.1. 4d. 
BRIDGE, J. FREDERICK— Jesus lying in the 
Canticle for Christmas. 3d. 
BUNNETT, EDWARD.—Eight Christmas Carols. 
(Third Set.) 


it rein ['T, GEORGE J.—Church Service. 
ALL, KING—(in E flat). 
_—: ROBERT—(in G). Te Deum laudamus. 
Eleison. 
Magnificat and 
OUNTFORD, FRANKLIN J.—Six Settings of 
dimittis, and Vesper Hymn. (No. 182. Nowillo's Parish Choir 
OMLYN, ALFRED W.—(in F). Magnificat 
manger.” ‘Carol-Chorus. From “The Cradle of Christ.” A 
The Words by Epwarp Oxenrorp. Price, 


complete, Is.; or, separately :— 


1d. 





No.1. O gladsome morn ) | No.5. Children’s Voices 
» 2 Howmarvellous ~ 1d. » 6. Song of the rt 
Thy ways ) Shepherds 1 
» 3- Let’smerry be .. 1d. » 7. AChildis born .. i 
» 4 Hark! the Angels » 8. O Saviour dear .. 1% 
singing 1d. 
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DURING THE LAST MONTH—continued. 
Pate ALFRED R.—“ Christmas Bells.” 


For Church use. Words by Howarp S. Pearson. 3d. 


phd a CECILIA.— Harvest Carol and 
Chorale. Words partly founded on I. Chronicles xvi., 8-36. 2d. 


EGGE, ROBIN H.— Twelve New Christmas 
L Carols. For Unison Singing, Written by A. E. ALsTon. 
Price, complete, 1s.; or, singly, 14d. each; Tonic Sol-fa Edition, 8d. ; 
Book of Words only, 2d 
No. 1. Praeludium. No. 7. 

2. The Midnight Masse. « & 


Carol. 


Caraula Pastorum. 
Wassail Song. 


: 3. The Bells of Christmas. » 9. Kings of Orient. 

» 4 Pastor Bonus. » 10, Good Christians all. 

» 5- Rejoice! Christen Men. __,, 11. Cometh the day. 

» 6. A Children’s Carol. | 4, 12. Ye Angelus Bell. 
HINFIELD, W. G.—‘*The Sweet Babe of 


Bethlehem.” A Children’s Carol for Christmas Night. 
Words by A. A. Toms. 1d. 


— “A Holy Harvest Song.” 
For Children. Words by A. A. Toms. 2d. 


RMES, PHILIP. —‘ Thou wilt keep him in 
perfect peace.” From the Oratorio “Hezekiah.” (No. 484. 
Novello’s Octavo Anthems.) 4d. 
grata BY, JOSEPH.— “Christians, awake.” 
Anthem. For Christmas. s.a.T.B. (No. 488. Novello’s Octavo 
Anthems.) 3d. 
HINNER, WILLIAM B.—“ Peace I leave with 


you.” Anthem. For Four Voices (s.a.T.8.) and Organ. 4d. 


ALL, E. V.—‘‘ Hark! the glad sound.” Anthem. 
For Advent or Christmas. (No. 487. Novello’s Octavo 
Anthems.) 3d. 
ETTMAN, EDGAR.—“ The Strain upraise of 
Joy and Praise.” A Hymn-Anthem. For a Service of Praise 
and Thanksgiving. 3d. 
RICE, WILLIAM.—‘“‘If ye love Me.” Short 


Anthem. For Four Voices (s.A.T.B.) 2d. 


SETON, JOHN MORE.—“ There is a land 
beyond the settingsun.” Hymn. From the Cantata “ King Arthui.” 
The Words written by James SmietTon. Arranged for s.a.T.B. 2d. 


ILKES, CHARLES W.—“ 0 give thanks unto 


the Lord.” Festival Anthem. For Soprano Soloand Chorus. 4d. 


OOD, CHAS.—‘‘I will arise.”” Short Anthem. 

For Lent. For s.a.t.8., with Accompaniment for Organ or 

Orchestra. (No. 54. Novello’s Short Anthems.) 14d. Full Score and 
Orchestral Parts, MS 


BIRCH, ARNOLD.—Prayer. To be sung kneel- 
ing after the Blessing. Words by Ven. Archdeacon R. 
THORNTON. 1d. 


CARDLE, H. J.—Twenty Single and Double 
Chants. From the Litany of the B.V.M. 1s. 6d. 


LARKE, HAMILTON. —“ Pepin, the Pippin.” 
Children’s Operetta. The Words written by JoserH Despicnr. 
Book of Words, 25s. per 100. 
LAKEY, T. W.—‘ Ave! now let Prayer and 
Music meet.” Part-Song. For s.a.T.8. The Words written by 
Mrs. HEMANsS. 3d. 


EWBOULT, HENRY.—‘“ Awake, ye sleeping 
Flowers.” Four-part Song. The Words written by Epwarp 
OxENForD. 3d. 
(in F). 


BARKER, JOHN GODDARD— ‘Ever 
with Thee.” Song. The Words by Joun Scott Hut. 2s. 


AUL, ALFRED R.—‘The land of which I 

Me gil (“Not very far”). Sacred Song. The words by Dr. 
S, 

ARTOG, CECILE.—“ Peu de Chose” (* Life is 


vain”), Song. The Words written by Lion’ MONTENAKEN, 23s, 


NEEDHAM, ALICIA ADELAIDE.— — Four Lyrics. 
2s. each 
No.1. Irish Lullaby. Words by Francis A. Fany. 
» 2. Lorna Doone’s Song. Words by R. D. BLAcKMorE. 
» 3. Oh! mistress mine. Words by SHAKESPEARE. 
» 4. Pastheen Fion. Words by Sir Samuet FERGUSON. 


AMEAU.—Gavotte in D. Arranged as a Quintet 


for Pianoforte and Stringed Instruments (Two Violins, Viola, 
and Violoncello). 2s. 6d. Separate String Parts, 6d. each. 


RUBINSTEIN, ANTON.—“ Souvenir de Dresde.” 
Six Morceaux pour Piano. (Op. 118.) 2s. each. 
No.1. Simplicitas. No. 4. Caprice. 
» 2. Appassionata. » 5. Nocturne. 
» 3+ Novellette. » 6. Polonaise. 


SCHUBERT. —‘* Andante con moto” (Unfinished 
Symphony). Arranged for the Organ by W. A. C. CRUICKSHANK. 
(No. ar, Organ Arrangements. Edited by GeorGe C. MarTIN.) 2s. 

SCHUMANN. —Slow Movement in A flat (Third 


Symphony). Arranged for the Organ by W. A. C. CRUICKSHANK. 
Edited by GeorGe C. MarTIN.) Is. 


A Harvest Carol. 


(No. 22. Organ Arrangements. 





DURING THE LAST MONTH—continued, 


4 LGAR, E.—Solemn March. From the Cantata 
“The Black Knight.” (No. 23. Organ Arrangements. Edited 
by GeorGeE C. MarTIN.) Is. 


CRIGINaL COMPOSITIONS for the ORGAR-- 


s 

No. 223. Intermezzo .. (CC. CHARLTON PALMER I 0 
» 225. Andante con moto (Op. 97, No.1) ..M.E.Bosst 1 0 
» 226. Aspiration (Op. 97, No. 2) ws ee a ~ Io 
227. Grand Cheeur (Op. 97, No. 3). , pi - 1 6 

Cc 


OVELLO’S PUBLICATIONS in the TONI 
SOL-FA NOTATION. Translated by W. G. McNaucut. 


No. 845. Whois Sylvia. Four-part Song. s.A.T.B. 
EpWARD GERMAN 1d. 
» 846. Orpheus with his lute. Trio for Female Voices 
EDWARD GERMAN 1d, 
» 847. O lovely May. Four-part Song. s.a.T.B. 
Epwarpb GERMAN Idd. 
» 848. OsingtoGod. Soliand Chorus for Female Voices 
Cu. Gounos 14d. 
» 849. The Hag. Four-part Song. s.A.T.B. 
B. Luarp Sevsy 14d. 
» 850. Greek Hymn to Apollo. eaneaenn at Delphi in 


May, 1893 , ‘aa oe re << 


NOVELLO'S SCHOOL SONGS: _ 
No. 188. Hunting Song. Trio. s.s.a. W. T. Stuart rad. 


— Book XXXVII. Six Classical Songs, * Veslees Composers 4d. 
C. HUBERT H. PARRY.—“ Judith.” Choruses 
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ROBERT COCKS & CO.S 


New and Standard Publications. 
NEW EDUCATIONAL WORKS. 
HOW TO ACCOMPANY. 





By AnniE GLEN. New and enlarged 


Edition. Paper, 4s. net; cloth, 5s. net. 

THE CANDIDATES’ PRACTICAL SCALE and ARPEGGIO 
HANDBOOKS. By GraHam P. Moore. Book 1, Is. net; 
Book 2, 1s. 6d. net; Book 3, 1s. 6d. net; Book 4, two parts, each 
2s. net. 


COMPLETE SCALE and ARPEGGIO TUTOR. By Apo.LPHE 
ScHLoEssER. With either English or Foreign fingering. Part 1, 
5s.; Part 2, 5s.; complete, 8s. 

TEN SHORT AND MELODIOUS STUDIES for the PIANO- 
FO Op. 30. Composed specially for the development of 
Touch and Phrasing. By GRAHAM P. Moore. 2s. net. 

TWELVE POETICAL STUDIES for the PIANOFORTE. In 
Two Books. Op. 31. By GraHam P. Moore. Each Book, 2s. net ; 
complete, 3s. 6d. net. 

MODERN METHOD SERIES. Six Numbers ready. 

Fuil List on application. 


(CANTATAS for FEMALE VOICES. 


THE FAIRIES’ SPRING. Libretto by CLirton BinGHAM. 
by Freperic H. Cowen. as. 6d. net. 

TWELFTH NIGHT. Libretto by CLirton BincHam. Music by 
ALFRED REDHEAD. Is. 6d. net. 

A RHINE LEGEND. Libretto by Epwarp OxEnForpD. Music by 
ALFRED i CaLpIcoTT. 2s. 6d. net. 

THE SINGERS FROM THE SEA. Libretto by HucH Conway. 
Music by A. H. BEHREND. 2s. 6d. net. 

PROSERPINA. Libretto by Ettis WALTON. 
KING, 2s. 6d. net. ; 

The above also in Tonic Sol-fa, 1s. each net. 

PRIZE DAY. Libretto by Jesstzr Morr. Music by CHARLES 

MARSHALL, 2s. 6d. net. 


RGAN RECITAL SERIES. Edited by Epwin 


H. Lemare. 
Scherzo Sinfonico. 











Music 


Music by OLIVER 





No.1. By AMHuRST WEBBER .. 2s, od. net. 


» 2 Canzona, and Minuet and Trio, By W. WoLsTEN- 
HOLME... me «6 os in ae ee 
» 3- Toccatain E flat. By Fitippo Capocci 26.60. ,, 
» 4. Romancein D flat. By Epwin H. LEMARE 2s.od. ,, 
» 5. Concert-Overture in F. By E. p’Evry 2868, 4, 
6. Second Sonata. By M. Enrico Bossi. 3s. net. 


” . 
“Highly creditable to the choice of that excellent musician, Mr. 
Lemare.”—Daily News. ; 
Other numbers in preparation. 


ANDEL’S CHORUSES. Arranged from the 
By W. T. Best. In 


most favourite Oratorios and Anthems. 
Thirty-six Books, 1s, to 2s. each net. 


RGAN COMPOSITIONS—Ancient and Modern 
(containing the favourite Andante and Allegro by F. E. BACHE). 
By W. T. Best. Twelve Books. 1s. each net. 











LONDON CHORAL UNION. 


Conductor: Mr. James W. Lewis. 


Mendelssohn’s ELIJAH will be given at the Queen's Hall, op 
Tuespay, November 13. 

Artists: Miss Kate Cove, Miss Meredyth Elliott, Mr. Harper 
Kearton, Mr. Andrew Black. Organist, Mr. Fountain Meen, Bang 
and Chorus of 400 performers. 

Prices: Sofa Stalls and Grand Circle, 3s. 6d.; Balcony, 2s, 6q,. 
Admission, 1s. : 





IN THE PRESS. 


A NEW 


ADVENT CANTATA 


FOR SOPRANO SOLO, CHORUS, AND ORGAN, 
OR SMALL ORCHESTRA WITH ORGAN 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THE WorDS SELECTED FROM HOLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 
Price One Shilling and Sixpence. 


London and New York: NovELto, Ewer and Co. 





Now Ready. 


The Professional Pocket Book 


OR 
DAILY AND HOURLY 
ENGAGEMENT DIARY for 1895. 
Specially adapted for those who give Lessons or have many 
engagements, 
Price in Roan, by post, 3s. 2d.; in Russia Leather, by post, 6s. 2d. 
RuDALL, CarTE and Co., 23, Berners Street, London, W, 


ANTED, a PIPE-ORGAN (two-manua)), to 
stand in Church gallery. Height, from floor to ceiling, 9 ft. 2 in 
| New or Second-hand. Price not to exceed £130. Send specifications 
to J. C. Bacon, Seafield, Santon, Isle of Man. 


RGAN.—Extraordinary Bargain for £150.—A 

fine-toned modern Two-manual ORGAN. Twenty-two stops. 

Oak case. Spotted metal pipes, 16 feet ; open diapason in pedals, &c. 
Fincham’s Organ Factory, 150, Euston Road, London. 











HRISTMAS CAROLS.—TWELVE ORIGINAL 
CAROLS. Words by May Gitincton. Music by Howard 
Talbot, A. C. Mackenzie, W. J. Westbrook, Arthur E. Godfrey, George 
C. Martin, Frank L. Moir, Alfred J. Eyre, and Lawrence Kellie. 
ad. each. 
Complete, in paper cover, 1s. net ; cloth, 2s, net. 
complete, 2d. 

ODERN CHURCH MUSIC (Burlington Series). 
Contributors : Edwin H. Lemare, Arthur E. Godfrey, Frank L. 

Moir, John P. Attwater, Oliver King, &c. 

List on application. 

NEW SONGS. By Frances Allitsen, F. H. Cowen, 
F. E. Gambogi, Edward German, Arthur E. Godfrey, W. W. 
Hedgcock, Arthur Hervey, Lawrence Kellie, Oliver King, Franco 
Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo Mascheroni, 
Frank L. Moir, E. Overbeck, Emilio Pizzi, Maude Valérie White, &c. 


NT EW PIANOFORTE MUSIC. By J. H. 


Bonawitz, Beatrice Hallet, Isabel Hearne, G. Jacobi, Edwin 
H. Lemare, Walter Macfarren, Angelo Mascheroni, Graham P. Moore, 
B. Palmieri, J. Haydn Parry, Emilio Pizzi, Anton Strelezki, &c. 


N EW VIOLIN and VIOLONCELLO MUSIC. By 
‘ Francesco Berger, Gilbert R. Betjemann, W. R. Cave, J. W. 
Ivimey, Tivadar Nachéz, Otto Peiniger, David Popper, Emile Sauret, 
Leo Stern, &c. 

CATALOG UES comprising over 20,000 Vocal, 


_ Instrumental, Historical, and Educational Works, post-free on 
application. 


6, NEW BURLINGTON ST., LONDON, W. 


AS, MANAGER or ASSISTANT.—SITUATION 
REQUIRED, by Young Man, aged 28. Thorough practical 
experience, Pianos, Sheet, and Small Goods. London preferred. 
W. Hart, 1, Sevington Street, Maida Vale, W. 


OUBLE-BASS for SALE, cheap. Four-string, 


powerful tone. Perfect condition. Biddle, Dartford. 


Words only, 


























1 





C\RGANS for SALE.—One new: 2 manuals, 


13 stops, pedals, and Bourdon. One Second-hand: 1 manual, 
2stops. R. Cope, 21, Jardin Street, Camberwell, S.E. 


i THE 


SCHOOL MUSIC REVIEW 


For NOVEMBER contains :— 
GENERAL NOTEs. 
Music IN SECONDARY SCHOOLS. 
Music IN TRAINING COLLEGES :— 
InspecTorS’ REPORTS FOR 1893 ON THE SCOTCH TRAINING 
COoLLEGEs. 
GLascow Free Cuurcu CoLveGceE Sona List. 
CONCERTS AT BoROUGH ROAD AND WARRINGTON COLLEGES. 








THE Scuoor TeacHers’ Music CERTIFICATE IN TRAINING 
COLLEGES. 

THe CHRISTMAS CERTIFICATE EXAMINATION—SPECIMEN Music 
QUESTIONS. 

THE WESTMORELAND County CounciIL AND Music. 

A Pupit TEACHER’S EXAMINATION—LIVERPOOL, 

ScHoot Music 1n EXETER. 

Sou or Soi? 

CORRESPONDENCE, 

MISCELLANEOUS. SS 


————— 
SCHOOL MUSIC REVIEW 
For NOVEMBER 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 
“WE ARE BUT STRANGERS HERE.” Hymn for Children. By ARTHUR 
SULLIVAN. 


“ THE BELLS OF CHRISTMAS.” Unison Carol. By Rosin H. LEGGé. 
StupD1IEs IN CHROMATICS AND THE MINOR MopDE. 


” 
Aso A SPECIAL SUPPLEMENT, CONTAINING “ VERDANT MEADOWS: 
Unison Song. By HANDEL. 


The Music and Exercises can always be had separately. Price 144. 


London and New York: Novetto, Ewer and Co. 





ffice: 1, Berners Street, W. 
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RGANIST.—MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew's, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


R. R. HANBURY, Assistant-Organist, St. Paul’s, 

Knightsbridge, and St. Saviour’s, Chelsea. For Services, 

Organ Recitals, &c. Seven years’ experience fully Choral Services. 
4g, Sloane Street, S.W. 


“gaunt and CHOIRMASTER (fourteen years’ 
experience) desires RE-ENGAGEMENT. London or suburbs. 
Testimonials and references. A. Z., Messrs. Novello, Ewer and Co., 
1, Berners Street, Ww. 


ME W. M. WAIT, Organist and Choirmaster, 
will be DISENGAGED at Christmas. Has excellent testi- 
monials from two bishops, many clergy, and eminent musicians. 
Address, 116, Baron’s Court Road, West Kensington, W. 


RGANIST and CHOIRMASTER desires RE- 

ENGAGEMENT (Gregorian or Anglican). Moderate salary. 
Communicant. Address, Schoolmaster, 75, Corrance Road, Acre 
Lane, Brixton. 


oe, and CHOIRMASTER, experienced 

with vested choirs and Choral Service, would like to hear of a 
god CHURCH APPOINTMENT in a medium-sized town in 
England or Scotland, for about April or May, 1895. Present engage- 
ment expires May 1. Good testimonials. Address, F. Wrigley, 
Quincy, Mass., U.S.A. 


N APPOINTMENT WANTED, in England or 
Abroad, by a first-class ORGANIST and CHOIRMASTER. 
Fifteen years’ experience as a Teacher of Singing, Piano, &c., Choral 
and Orchestral Conductor. Address, Organist, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


DVERTISER, already a capable Organist 
desiring further experience in Cathedral music, wishes POSI- 
TION as ASSISTANT to an ORGANIST; would undertake in 
addition to act as Secretary. Excellent testimonials and references. 
Salary. Address, J., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


GENTLEMAN, for some years a Student of the 
R.A.M., desires to obtaina POST as DEPUTY-ORGANIST 
ata good Church, in or near South Kensington, where he could gain 
considerable experience in Church work. Nominal salary. Address, 
Medalist R.A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OLUNTARY ORGANIST.—Young Man will give 


services in EXCHANGE for LESSONS. E.S.B., 7, College 
Place, N.W. 


(CHOIRMASTER.—MR. F. ST. JOHN LACY. 
A.R.A.M., &c., Choirmaster of St. Augustine’s Church, Rams- 
gate, desires a similar APPOINTMENT in, or near to, London. 
Will be disengaged end of present month. 57, Brompton Crescent, S.W. 
































ANTED, first-class PIANO TUNER. State 
age, references, salary required, if married, and enclose photo. 
Duck, Son and Pinker, Bath. 


\ X JANTED, at once, first-class PIANO TUNER 

and REPAIRER, to understand American Organs. Permanent 
situation to a really good man. Reply, W. A, Novello, Ewer and Co., 
1, Berners Street, W. 


AN experienced Country TUNER WANTED. 


Permanent post. Midlands. Only good Tuners need apply. 
Address, Salubrity, Messrs. Novello and Co., 1, Berners Street, W. 


O TUNERS.—10s. REWARD given by Scotcher 
and Sons, Birmingham, for recovery of their Walnut Piano, 
No. 3,404. Supposed to be in London. 


UNER and SALESMAN desires ENGAGE- 


MENT. Can show off instruments, or could manage branch if 
preferred. Manager, Novello, Ewer and Co., 1, Berners Street, W. 


FL XEERIENCED TUNER requires ENGAGE- 
MENT for two or three days weekly. G.,21, New Street, Dorset 
Square, N.W. 


PIANOFORTE TUNER, also of Organs and Har- 


moniums, requires first-class situation. Address, Tuner, 81, 
Belgrave Street, Balsall Heath, Birmingham. 


\WVJANTED, SITUATION, for a permanency, by 

a first-class TUNER, REPAIRER, and REGULATOR of 
Pianofortes, Harmoniums, and American Organs. Aged 30; single. 
Excellent references. 10 years in last situation. Address, Tuner, 
3, Pyrland Terrace, Kingston Road, Taunton, Somerset. 


IANOFORTE TUNER (29), experienced, steady, 
and reliable, desires RE-ENGAGEMENT. Married. M. P., 
Novello, Ewer and Co., 1, Berners Street, W. 


ag plato ag WANTED, by First-class TUNER 
» and REPAIRER. Well up in American Organs and Harmo- 
niums. Good references. Piano, 60, St. Augustine’s Terrace, Halifax. 


ANTED, SITUATION as First-class TUNER 
(out-door). Good experience. Address, P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER, many years’ experience, 
good character, steady, and reliable, seeks permanent ENGAGE- 
MENT. P.F.S., Messrs, Novello, Ewer and Co., 1, Berners St., W. 


Giver WANTED, by a Christian Young 
Man, as JUNIOR TUNER. Best recommendations. W.A., 
68, Pellerin Road, Stoke Newington, N. 


ANTED, a SITUATION as BRANCH 
MANAGER or ASSISTANT MANAGER ina Music Ware- 
house. Advertiser is a good Tuner, &c. Good testimonials and 
references. Address, C. P., Messrs. Novello and Co., 1, Berners St., W. 









































RGANISTS, CHOIRMASTERS, and_ every 
MUSICIAN should send for SPECIMENS (free) of Dinham, 
Blyth and Co.’s Music Auto-Litho Printing. Anthems, Kyries, Ser- 
vices, Songs, oes pean (black ink), from twenty-four and upwards, 
at trifling cost. 28, Fenchurch Street, London. Established 1872. 


ANTED, in January, RESIDENT MUSIC- 

MASTER in large Boarding School, to teach Singing, Piano, 
Organ, and Violin, train Choir, conduct Sunday Services, Concerts, 
&c. The music is of a high standard, so that a really capable man is 
looked for. Salary, £80, with Board, Rooms, &c. Apply, by letter, 
Stating experience, qualifications, and sending copies of testimonials 
to Rev. H. Hebb, Royal Masonic School, Wood Green, N. 





ANTED, SITUATION as MANAGERESS of 
Music Warehouse. Excellent references. E. C. S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ADY ASSISTANT REQUIRED, in a MUSIC 
WAREHOUSE. Fashionable town. Must be thoroughly 
experienced, well up in the catalogues, and a pushing saleswoman. 
Apply, Allegro, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNG GENTLEMAN requires SITUATION 

in Music Warehouse as SALESMAN. Slight knowledge of 

tuning. Good sight reader. Address, G. M. Griffiths, 14, Tettenhall 
Road, Wolverhampton. 











A.. MUS. BAC. (Cantab), F.R.C.O., desires 

* non-residential POST of MUSICAL INSTRUCTOR 
ata SCHOOL in or near London. Would teach Theory, Organ, 
Piano, and Class-Singing. Address, Mus. Bac., 33, Elm Grove, 
Hammersmith, W. 


AN APPOINTMENT WANTED, by a Teacher of 
-. Music, in an Institution or School. Can play and teach Piano, 
Violin, Viola, Cello, Singing (solo and class). Has also a knowledge 
of Chemistry and could undertake Dispensing. Aged 45. Good refer- 
ences. Address, Tutti, Novello, Ewer and Co., 1, Berners Street, W. 


R.C.O., aged 19, desires ENGAGEMENT at 
T * Christmas as PUPIL-ASSISTANT. Cath. Org. preferred. 
€n years Par. Ch. ex. State terms, &c., to H., care of Allan Allen, 
FRC.O,, Tiverton, Devon. 














LADY (A.R.C.M.) desires APPOINTMENT as 
P SINGING TEACHER at a School in or near London. Highest 
Telerences. Apply to S. B., 40, Eardley Crescent, S.W. 


PIANOFORTE TUNER.—WANTED, ina London 

suburb, a gentlemanly Young Man, as JUNIOR TUNER, who 

ie) fine tune and do repairs. One who has had factory experience 

- erred. Permanent and progressive position. Write and state 

Bence, references, and salary expected, to E. A., Messrs. Novello, 
wer and Co., 1, Berners Street, 


T UNER WANTED, for Provinces, North of 

A London. First-class pushing man of business. State age, 

Nes and experience. Permanent situation to good man. Northern, 
ovello, Ewer, and Co., 1, Berners. Street, W. 











ANTED, SITUATION as ASSISTANT. Five 

years’ experience in sheet music and small goods. Wishes to 

improve Tuning in spare time. F.L., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


\ X JANTED, SITUATION as SALESMAN and 
BOOK-KEEPER. Six years’ general experience. Can tune. 
P., 52, Kingston Crescent, Portsmouth. 


O PIANOFORTE MAKERS or DEALERS.— 
WANTED, to place a gentlemanly YOUTH where he would 
acquire a thorough knowledge of Tuning and the various branches of 
the Trade. Particulars of T. R., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


HURCH ORCHESTRAL SOCIETY.— There 

are VACANCIES for competent “WIND” and “BRASS” 

(professional and amateur). For particulars, apply to Hon. Richard 
Strutt, 70, Eccleston Square, S 


ROGRAMMES for NOTHING.— To CLUB 
SECRETARIES, &.—PROGRAMMES, printed from your 

own copy for Concerts, Dramatic Entertainments, &c., will be supplied, 
free of charge, by E. J. Wright and Co., Printers, 6 and 8, Lime Street 
Square, London, E.C. Samples on application. 

















O CONCERT COMMITTEES and others.—South 
Place Institute. LARGE HALL to LET, close to Moorgate 
Street Station, seating 750 persons, with subsidiary rooms for Artists. 
Perfect acoustical properties. Good organ for small extra charge. 
Terms, £1 t1s. 6d. to £3s.3s. Apply, Caretaker, 11, South Place, 
Finsbury. 
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BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, L7p., 
6, UPPER BAKER STREET, N.W. 


(One Minute from the Metropolitan Station). 





The Rev. Canon Francis HoLvanp, Chairman, 





PIANO (under the direction of Mr. Oscar Beringer): Mr. Oscar 
Beringer, Miss Constance Bache, Miss Ethel Boyce, A.R.A.M., 
Miss Colman, Miss Kate Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

SINGING (under the direction of Mrs. Hutchinson): Mrs. Hutchinson, 
Miss Hungerford. 

HARMONY CLASSES: Orchestral Practices, Thursday, 2.45 p.m. 

BOARDING HOUSE for SCHOLARS and BYE STUDENTS: 
Miss Price and Miss Woods, 78, Gloster Place, Portman Square. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


HE HIGHBURY and ISLINGTON ORGAN 
SCHOOL and COLLEGE of MUSIC, 95, Sotheby Road, 
Highbury Park, N—Miss BERRIE STEPHENS, R.A.M., begs to 
announce that she has REMOVED from 134, Downham Road, to the 
above address. 


OR CHAMBER MUSIC, Leadership, Tuition, 
&c.; very successful Solo Violinist, L.R.A.M. Mr. Furness 
Peters, Haydn Villa, Elms Road, Clapham Park, S.W. 


AND-BELLS.—Mr. ARTHUR J. MANGER 

is open to accept ENGAGEMENTS for Concerts, Drawing 

Rooms, Dinners, &c. For terms and particulars, apply to Mr. A. J. 
Manger, 100, Manor Road, Brockley, S.E. 











WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 150-guinea “ Karn” 

2 manuals and pedals, 15 sets, for 55 guineas; a 160-guinea “ Bel] "9 
manuals and pedals, for 45 guineas; an £80 one-manual and Pedal 
“ Estey” Organ, for 25 guineas; a one-manual and pedal “ Mason and 
Hamlin,” for 18 guineas; a £70 “ Karn” Organ, with Subers’s Patent 
Pedals, for £28; a fine £85 two-manual ‘‘Cramer” Organ, for 30 
guineas; also several large Organs and Harmoniums by Bell, Karn 
Alexandre, Trayser, &c., at one-third usual price. Every instrument 
guaranteed perfect, with warranty. Packing or carriage free, [p. 
spection invited. Messrs. Stagg and Sons, 56, Red Lion St., Holborn, 


HURCH ORGAN.—Fine-toned 3-manual modern 
instrument. C.O. Pedals. 25 stops; bargain; space wanted, 
£200. Eustace Ingram, 361, Liverpool Road, London, N. 








‘NEW TWO-MANUAL ORGAN for SALE 


(near completion), containing 16 stops, College of Organists’ pedals, 
balance swell pedal, &c. J. Hopkinson, Organ Builder, Birstall, Leeds, 


FiARLY DISPOSAL, ORGANS (new and second. 
hand); complete modern compass; 12 and 19 stops. Church or 
W.E. Richardson, Organ Works, Hulme, Manchester, 


‘Caer: WANTED (2-manual), for small church, 


Send full particulars to Rector, Silchester, near Reading. 


RGANIST will SELL Semi-grand PIANO 

(A. Borp, of Paris), £20; Upright Grand (HOLLING and Span. 

GENBERG), £20; fine old Violin, £5; American Organ, £6; Automatic 

Pedalier, for organ practice at home, £5. A.G., 10, Queen’s Road, 
Notting Hill, W. 


VERY interesting old SPINET, £21. 
Harp Maker, 6, Sussex Place, South Kensington. Mr. Morly 
repairs Harpsichords and Spinets. He holds a recommendation from 
Mr. Hipkins, the eminent authority on Antique Instruments. 
IOLONCELLO (Kennepy) for SALE, with 


Case; also Haydn's String Quartets, bound, four volumes, 
Price for all, £11. Letters, A. C. W., 88, Lichfield Road, Bow, E. 





chapel. 











Morley, 








USIC PROFESSOR’S or ARTIST’S STUDIO 

to LET.—22 Feet square, First Floor. Three very large 

windows, North-East light. Close to Regent Street. Dressing Room 

attendance. Address, Landlord, 6, Wells Street, Oxford Street, 
London, W. 


ae OLAVE’S, Woodberry Down, N.—CONSE- 

CRATION OF CHURCH. — Saturpay, NOveMBER 10. 
Consecration Service, 11.30. Preacher—the Lord Bishop of London. 
On Wednesday and Thursday Evenings, November 14 and 15, the 
Choral Evensong will be sung by the full Choir of the Leeds Parish 
Church; also, Choral Celebration on Thursday Morning, at 11 a.m. 
The Church is opposite the Manor Gate, Finsbury Park, and may be 
reached by Tram-Car from Finsbury Park Station, G.N.R., and Mild- 
may Park Station, N.L.R. 


RGAN PRACTICE.—Three manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.— Three-manuals ; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerhasset's Studio, 1a, Vernon Street, King’s Cross, w.c. 














RGAN PRACTICE at HOME.— Pedalier by 

PLEYEL. Full compass; 30 notes; condition good as new. 

Price £20. Can be seen and tried any evening after 8, at 48, Forest 
Drive West, Leytonstone, E. 


(BGAN PRACTICE (City), 1s..per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth's Music Depot, 54, London Road, Forest Hill, S.E. 


RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son's, Cam- 
bridge Organ Works, Cambridge. 


EW fine-toned TWO-MANUAL ORGAN for 
SALE. Compass: CC to A in Alt; great, 10 stops; swell, 10 
stops ; pedal compass, CCC to F, 30 notes, 3 stops, and 6 couplers. 
Every stop full compass throughout. For specification and price, 
apply to Nicholson and Co., Organ Builders, Palace Yard, Worcester. 




















RGAN for SALE.—Two manuals and Pedals. 


Eight stops and three couplers. Suitable for a small church or 








studio. Price £60. W. White, St. Peter’s Hill, Grantham. 

CC ORGAN for SALE at very low price. 
3 manuals, 31 stops, 2 on pedals, 3 reeds. Splendid quality 

of tone. All stops solo. Can be seen and tried at Stanley Hall, 


a Road, Holloway, London, N. Apply, price, &c., XI., 2, 
orest Villas, Church Path, Wanstead, Essex. 





RGANS for SALE or HIRE.—Three-manual 
ORGAN, 35 stops; Three-manual Organ, 22 stops (now 
standing in the Music School, Liverpool) ; Three-manual Organ, 27 
stops; Two-manual Organs, 14 stops, 11 stops, 10 stops. Apply to 
Monk’s Organ Works, 550, Holloway Road, London, N. 





OR SALE.—Hawkins’s “ History of Music,” 1776, 
Five volumes. £5. X., 5, Solent Road, West Hampstead. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur. 
passes all mechanical actions for prompt and Organ-like Touch. Itis 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 
POR SALE, in consequence of death, old-established 
PIANOFORTE and MUSIC BUSINESS, in large manufac- 
turing town in the North of England. Price £500. R. F., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
HH] XPRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent “ Perfect ’’ Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


“TOWER” ORGAN WORKS.—Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


T R. WILLIS (from Minories, est. 1827), Maker 


and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 
Auction Rooms specially for the Sale of Musical Property. ° 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public ot 
Private Sale. Terms on application. 


HOPE-JONES 
ELECTRIC ORGANS 


TAKE LESS THAN HALF THE USUAL SPACE. 
GIVE INCREASED POWER AND VARIETY OF TONE. 
MAY BE BRACKETED ON WALLS OR SUSPENDED. 

OFTEN SAVE CONSIDERABLE EXPENSE. 


Address, The Hope-Jones Electric Organ Company, Ltd.,, 
Argyle Street, Birkenhead. 


THE OLD FIRM. 


P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
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ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 


HORIZONTAL AND UPRIGHT 


PIANOFORTES. 


(Makers to the Emperor of Russia.) 
NOBLE IN TONE 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


“The most PERFECT PIANOS of the day.” 


PIANOS 
FOR INDIA AND THE COLONIES. 
ALSO YACHT PIANOS. 





GEO. ROGERS & SONS, 


6, BERNERS ST., OXFORD ST., LONDON, W. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE. 
Dealers and Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’Avmarne and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 


ORGAN STUDENTS SHOULD TRY 


RUMMENS’ 


Organ Pedal Attachment for Pianofortes 


AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 
Equal to Organ Practice. Testimonials from all the chief Organists 
of the day. 
Write for ‘ite for particulars to H. J. RumMens, 47, Church Rd., Brixton, S.W. 


i . P. GUIVIER & CO., 


4, GREAT MARLBOROUGH STREET, LONDON, W. 
High-class String Makers for 
VIOLIN, 
VI 














LA, 
VIOLONCELLO, 
D. BASS, 
HARP, 
GUIT 
MANDOLIN, 


&e., ke, 


VIOLIN STRINGS.—Send gd. for samples of four 
best ‘ —__best “EE” Strings. Alphonse Cary, Clapham Junction, S.W. 


(ASSOCKS. —500 New, Tailor-made, all sizes, 
A Black and Coloured. Also Surplices. Surplice, The Church 
gency, Ltd., Lombard House, E.C. 











BUTLER’S MUSICAL INSTRUMENTS 


KNOWN ALL OVER THE WORLD. 
VIOLONCELLOS, GuITARS, MANDOLINES, CLARINETS, 


FLuTEs, CORNETS, AND Drums. 
VIOLINS, with Bow, in Case, 20s., 25s., 308., 408., 60s. to £20. 
29, HAYMARKET, LONDON, anp DUBLIN. 
Illustrated Price List (70 pages), post-free. 

Special terms given to Societies and Bands. E stablished 1826. 


MPORTANT TO MUSICSELLERS.— Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Ivy Lane, Paternoster Row, E.C. 


RANSLATIONS made for COMPOSERS and 


SINGERS from French, German, Italian, &c , to suit music. 
M. A., 21, Hoghton Street, Southport. 


Twenty-fourth Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate vocal parts, 2s. each. Tonic Sol-fa Notation, Score, 
Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


“THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouxe. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 














Tenth Edition 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s 6d. 


Seventh Edition 
OULE’S DIRECTORIUM “CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on A Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Jouve. Price 3d. 
London and New York: Nove.L_o, Ewer and Co. 


‘HE ENGLISH GRADUAL.—Words of the 
Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price 1s. 
London: Masters and Co., 78, New Bond Street, W. 


T° CHORAL SOCIETIES.—For SALE, a large 


number of Chorus Parts, Vocal Scores of Sacred and Secular 
Works, Cantatas, Part-Songs, &c. Application for Lists to Dr. 
Bunnett, The Close, Norwich. 


Just Published. 


COMMUNION SERVICE in E 


For Soprano and Tenor Soli, Chorus, Orchestra, and Organ. 
COMPOSED BY 


ALFRED S. BAKER, M.A. 


Price One Shilling and Sixpence; or 75 cents. 


























London and New York: Novetto, Ewer and Co. 
Just Published. Complete, rs. 
WELVE VESPER HYMNS. To be sung at 
the conclusion of Evening Service. Set to music by various 
Composers. Complete, 1s.; separately, rd. each. 
THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS te 
the Creeds, Lord’s Prayer, &c. Is. net. 
Hart AND Co., 22, Paternoster Row, E.C. 
Fourth and Fifth Thousand. 
VV BSRER HYMN. To be sung after Evensong. 
Words and Music by Georce Kerr. “A very charming 
hymn-tune.”—Sir John Stainer. Oncard. Price One Penny. 
London and New York: Nove to, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
UTHOR, 100, Gordon Road, Nunhead, S.E. 


AGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CARNALL. Price 4d. 
London and New York: Nove._o, Ewer and Co 
Fourth Thousand. 

AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixuiam S. Vinnina, Mus. Bac., Cantab. Price 3d. 
____ London and New York’: Noverto, Ewer and Co. 

OR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: NoveE.Lo, Ewer and Co. 














siihatriearictti 





ee ee 








778 





THE MUSICAL TIMES.—Novempser 1, 1894, 





TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 
G. M. GARRETT. 
BATTISON HAYNES. 
EATON FANING. EMMA MUNDELLA. 
MYLES B, FOSTER. JOHN STAINER. 
BERTHOLD TOURS. 


J. BARNBY. 
J. F. BRIDGE. 





PRICE ONE SHILLING 
Tonic Sol-fa, Eightpence. Words only, Twopence. 





Each Carol may be had separately, price 14d. 





London and New York: Novetto, Ewer and Co. 


TWELVE OLD CAKOLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN STAINER, 


Mus. Doc., Oxon. 








ConTENTS. 
Besancon Carot.—“ Shepherds! shake off your drowsy sleep.” 
TyrRoLese CArot.—‘‘ Come, shepherds, come! shake off your sleep.” 
Porrov Caro (Lucas le Moigne, 1520).— 
“The good men all of Chastres.” 
““Whence comes this rush of 


““ Now sing we all full sweetly.” 

ARPAJON CAROL (Sixteenth Century).— 

CAROL OF THE Birps (Bas-Quercy).— 
wings afar?” 

CAROL OF THE FLowers (Bas-Quercy).— 
and worship Christ the Lord.” 


Gascon Caro..—“ Infant, so gentle, so pure, and so sweet!" 
Carot or BAssE-NoRMANDIE.—“ O Night, peaceful and blest!” 
FLemisH CAroLt.— Of the Father's love begotten.” 

THE GOLDEN Carot (English).—'‘ We saw a light shine out afar.” 
ENGLISH (1661).—‘' Christmas hath made an end.” 

ENGLISH (1661).—" Now farewell, good Christmas.” 


“Come with us, sweet flowers, 





PRICE ONE SHILLING. 
Tonic Sol-fa, Sixpence. | Words only, One Penny. 





London and New York: NoveEtto, Ewer and Co. 


POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 
BY 


W. G. McNAUGHT. 








PRICE ONE SHILLING, 
Tonic Sol-fa, price Sixpence. Words only, Three-halfpence. 





ConTENTS: 

The Wassail Song. 

I hear along our streets. 
The seven joys of Mary. 
The Boar’s Head Carol. 
Hark! how sweetly the bells. 
The holly and the ivy. 


Good King Wenceslas. 
Christmas hath made an end. 
Good Christian men, rejoice. 
God rest you merry, gentlemen.’ 
The first Nowell. 

A Virgin unspotted. 





London and New York: NovELLo, Ewer and Co. 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A, 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 





THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH, 


Three Series, complete, cloth, gilt, 4s. ; 
Seventy numbers, 1d. each. 


Words only, each Series, 14d.; or, complete, 4d.; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers 
1d. each. 


A Selection from the above (24) for Men’s Voices, 2s, 


Illustrated Edition (First and Second Series), handsomely bound in 
cloth, gilt, 7s. 6d 


Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 


Cloth, gilt, 2s. or, in 





London and New York: Nove.to, Ewer and Co, 


CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 


FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies. 











PRICE SIXPENCE EACH SERIES. 
Words only, One Penny each series. 





ConTENTs OF First SERIES. 


Hail! Christmas Bells. Glad hymns with one accord. 
O’er her Child the Virgin weeps. | Outside the city gates. 

The stars are bright. On Asia Minor’s sunny shore, 
On this day was born. Across the desert sands by night, 


ConTENTS OF SECOND SERIES. 
Round the Virgin gently sleeping. | The Shepherds glad. 
In the golden lands afar. Poising bright on golden wings. 
The sombre shadows darker fall. | A legend of the flight. 
The Circumcision. Merrily ring the Christmas bells, 








eee 
CHRISTMAS CAROLS. 





No.1. The Anthem of Peace .. oe ee oe . J. Barnsy, 
» 2 OnChristmas Morn .. ne as .. A. C. MACKENZIE. 
» 3+ Across the desert sands by night G. C, Marri. 
» 4. Shepherds! shake off your drowsy sleep .. «+ J. STAINER 





PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. Words only, Three Shillings per 10. 





London and New York: Nove.to, Ewer and Co. 


CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 
BY THE 


REV. J. M. NEALE, D.D. 








s. d 

18mo, Melody only ee 2 a ee ee “ oo OB 
. 5 » in packets of 5O os ois nee a + 200 

» Compressed Score Gar «ee ee 10 
Folio, with Pianoforte Accompaniment .. re “se oo 
Wordsonly.. .. ee ee) ed 
» 4 in packets of: BO? <o ee « ee 








London and New York: Novetto, Ewer and Co. 
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PRODUCED, WITH GREAT SUCCESS, AT THE 
HEREFORD FESTIVAL, 1894. 





THE 


CRADLE OF CHRIST 


(StaBAT MATER SPECIOSA) 
A CANTICLE FOR CHRISTMAS 


Words translated from Giacopone (13th Century) by 
REV. DR. NEALE. 


MUSIC BY 


J. FREDERICK BRIDGE, 


D.Mus., 
Organist of Westminster Abbey ; Gresham Professor of Music. 





This Work occupies about Half-an-Hour in Performance, and comprises 
Solos for Soprano and Baritone and Four Choruses, one of which 
isa Carol. The Work may be publicly performed and the words 
printed without further permission. 





OPINIONS OF THE PRESS. 


“Giacopone’s beautiful companion sequence to his more famous 
hymn on the Passion has suggested the composition of a short cantata 
which will be a most welcome addition to Christmas music. ... In his 
new work Dr. Bridge has confirmed the impression made by his beauti- 
ful setting of the hymn ‘Rock of Ages’—that he is at his best in 
music of a devotional class; he has maintained the interest of his 
work from the first chorus to the last.”—Times. 

“The beauty and propriety of this music seem complete. In respect 
of melody and harmony alike all is grace and tenderness, simple and 
affecting as the subject demands, but made more so by the touches of 
highly cultivated art. ... Cannot fail to enhance the composer's 
teputation. It contains genuine vocal music as well as tasteful and 

ective orchestration, while scarcely a page lacks winning grace.”— 
Daily Telegraph. 

“Cheerful in style, but genyinely effective, is not beyond the means 
of ordinary choirs.’ —Daily News. 

“Remarkable for lyrical beauty and melodiousness . . . and may be 
regarded as a valuable addition to our Christmas Festival Church 
music.”—Morning Post. 

“More gratification will be derived from ‘The Cradle of Christ’ 

from many longer works, for it is sure to find friends in every 
quarter.”—Daily Chronicle, 


“Throughout the whole work... Dr. Bridge displays not only 
sound scholarship but sincere sentiment ... and the concluding 
choruses exhibit the composer's power of working up to an effective 
climax in a decidedly happy light.’—Daily Graphic. 

“Acharming little work, and forms a welcome addition to the plenti- 
ful but not overstocked store of Christmas sacred music. A more 
appropriate setting of the ‘Stabat Mater Speciosa,’ or one more 
calculated to satisfy both devotional and artistic requirements, could 

dly be conceived.” —Sunday Times. 

“Distinctively clever and well written, with many of those little 
touches that only a man well versed in art knows how to give, and is 
withal an interesting little composition.’—Musical Standard. 

“Well adapted for Church use, and will probably be heard in not a 
few churches when the Feast of the Nativity comes to be celebrated... . 
The music, whether vocal or instrumental, is thoroughly well adapted 
for voice or instrument, as the case may be, and there are no com- 
Plexities or other difficulties that need deter a fairly competent choral 
Society or church choir from attempting the work.’—Yorkshire Post. 


“Notable for its directness and melodious freshness.” —Leeds 
Mercury, 


“A musicianly production displaying knowledge kept in due bounds 
by devotional feeling, and worthy of the notice of enterprising choral 
societies."—Birmingham Gazette. 

. 
“Avery fine work, and will no doubt prove useful for choral societies. 


Dr. Bridge has evidently hit th 1 te in thi icle.”"— 
Bristol ‘fe ly hit the popular taste in this canticle. 





PRICE ONE SHILLING AND SIXPENCE. 
Carol separately, price Threepence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 





ALFRED R. GAUL’S CANTATAS. 


"UNA 


4TH AND 5TH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


“*Una'is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air “‘ Sun of my Soul.” 








“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain | pc wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


“JOAN OF ARC 


Staff Edition. Sixteenth to Twentieth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 





5TH AND 6TH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


tISRAEL IN THE 
~ WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to. be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.’"—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 48s.; Tonic 
Sol-fa, 1s.; vocal parts, each, 1s. Words only, * 7s. 6d.; +58. per 100. 
The loan of Orchestral Parts on application to the Composer. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Over Two Million copies of Messrs. Spinney’s Works have been sold 
in Europe, America, and Australia. 





Reavy NovEMBER 4. 
In BotH NoTATIONS. PRICE TWOPENCE EACH. 


CHRISTMAS CAROLS 


(THIRD SERIES) 
AND 


CHRISTMAS ANTHEM 


The only Begotten of the Father” 
T. HERBERT SPINNEY, 


M.A., F.R.C.O. 








Specimen Copies of the above, and full lists of Compositions by 
Wa Ter and T. HERBERT SPINNEY, sent gratis and Post-free, on 
application to Rev. T. HERBERT SPINNEY, Newborough Vicarage, 
Burton-on-Trent. 





FOR CHRISTMAS. 


A CAROL OF THE ENGLISH RACE. 


COMPOSED BY 
FRANK S, N. ISITT. 
Written by ReGInALp J. Fietcuer, M.A. 

“Choirmasters will find this melodious and cleverly constructed 
carol well worthy of inclusion in their programmes of carol music for 
Christmastide.”—Musical News. 

“ This is a good carol.”—Church Bells. 

“There is a good rhythmical swing in the music that should make 
the carol popular during the coming season.”—City Press. 

Price Twopence. 
London and New York: NoveEtio, Ewer and Co 


NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 


*Worsuip HIM, AND SING OF Him (New). 4th 1,000 ss oa 0s 
Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, soft 
Chorus, and a short Full brilliant Final Chorus. 

*Be JoyFut, O Eartu (New, moderately easy). 6th 1,000 oo 4d, 
Band Parts of this attractive Anthem also issued. 

*THE GLory OF THE Lorp (New, moderate). gth 1,000 .. os ae. 

*REJOICE GREATLY (New). 6th 1,000 .. 5 oi ee és 
*RREAK FORTH INTO Joy. 12th 1,000 .. oe oe * oe 4d, 
(Sung at Choral Festivals in Downpatrick Cathedral and at Begelly.) 
“THE HEAVENS ARE TELLING. 6th 1,000 sn oe ee i 


‘BLESSED BE THE Lorp Gop. 16th edition .. ag ae oo AO 
LET US NOW GO EVEN TO BETHLEHEM. 7th 1,000.. oe se 3B. 
WE HAVE SEEN His star. 30th edition ae re Pe oe: Ae 
S1nc, O HEAVENS. 19th 1,000, GLory To Gop. rgthed.+each 3d. 


AND HE SHALL REIGN. 13th1,000_ .. om me a5 e 
THERE WERE SHEPHERDS, 18thed. BEHOLD, I BRING. 4othed. 3d. 
New EAsy TE DEuM AND JuBILATE in E flat. 3rd edition, each 3d. 
Te DeuminG. othedition, 4d. Tze Deumin F. 27thedition 3d. 
CELEBRATED MaGniFIcaT AND Nunc piMITTIS in F, 57thed. 4d. 
Sung at numerous Choral Festivals (five this year). 
FAavourITE MaGNniFicaT AND Nunc pimittTIs in E flat. 1g9thed. 4d. 
Sung at two Choral Festivals. 
Recent MaGniricaT AND Nunc pimittisinG. 7thedition .. 4d. 
Easy Hoty Communion Service in E flat. 1oth 1,000.. es 4d. 
Hoty Communion Service in F. 8th Edition .. a we (OG 
*Easy Hoty Communion SERVICE in G (New). 3rd 1,000 ve 4a 
All these Services are complete, with Agnus Dei and Benedictus. 
O How AMIABLE. Festivals. 4th 1,000 
GIVE GLoRY TO THE Lorp. Festivals. 
THE LAMB SHALL LEAD THEM (New). 2nd 1,000 .. hi ax: ee 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 6th1,000 .. 4d. 
“ Full, free, extremely pleasing, and effective.” 


*POPULAR CHRISTMAS CAROLS. 


107th 1,000. Price 1d. each. Nos. 19 to 24 are just published. 


ith edition 2. 1. 3d. 





1, CAROL SWEETLY, | *13. Sweet CuristMAS Day, 
* 2, O LOVELY STAr. | *14. Rine, Bets, RNG. 
* 3, WHAT SAY THESE BELLS? | *15. Fair Epen’s GATEs. 
* 4, COME, HAIL THE Day. | *16. SONGS OF RAPTURE. 
* 5. Goop NEWS WE BRING. | *17. ALL HAIL! WE SING. 
* 6, Sweetest Music. | *18, SILVERY STARS. 
* 7, AWAKE, AWAKE! | *19. GLAD HEAVEN REJOICES. 
* 8, O, SO SWEETLY. | *20. GOLD, FRANKINCENSE, &Cc. 
* 9, Happy Mornina. *21, SEE THE JOYFUL DAY. 


*10. SWEET ANGELS, EVER BRIGHT.| *22, THE ANGELS’ SONG OF LOVE. 
*r1, On, CuristTMAs BELLS. *23. NIGHT OF GLory! 
*12, BETHLEHEM’S PEACEFUL HILL *24. JESUS, THE LORD, IS BORN, 
Words only: Set 1 contains Nos. 1 to 6 complete ; Set 2, Nos. 7 to 12; 
Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24. Price of each Set, 
38. 3d. per roo. 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.; CLayton F. Sumy, 174-176, Wabash Avenue. 








NEW WORK FOR 
ADVENT AND CHRISTMAS SEASONS, 


SONG or tHe NATIVITY 


(IN TWO PARTS) 


“PROPHECY” AND “FULFILMENT.” 








A SACRED CANTATA 





(FORSOLO, RECITATIVE, DUET, TRIO, QUARTET, # 
AND CHORUS). 
The text selected from the Old and New Testaments 
BY 


MILDRED GAUNTLETT. 


THE MUSIC BY 


WILLIAM S. VINNING, 


Mus. Bac., CANTAB, 





This Cantata is intended to be performed as a whole during Christmas. 
tide; but, when desired, the First Part only might be sung during the 
Season of Advent. 





PRICE ONE SHILLING AND SIXPENCE. 
Words of the Text, 4s. per Hundred. 





London: Scort and Co., 27, South Molton Street, Oxford Street, W. 
SPECIALLY SUITABLE FOR CHRISTMAS. 
DR. F. R. GREENISH’S SUCCESSFUL ANTHEM. 


AWAKE, PUT ON THY STRENGTH 


(INTRODUCING CHRISTMAS CHORALE) 


By F. R. GREENISH, Mus. Doc., Oxon. 
Third Thousand. Price 4d.; Tonic Sol-fa, 2d. 

This fine Anthem has been received with the greatest favour. Is 
perfectly easy, yet full of variety, and extremely melodious throughout. 
Sung by 500 voices at Haverfordwest District Choral Festival, in 
June, 1893; also, with full Orchestral Accompaniment, at Longwood, 
near Huddersfield, in May, 1894, and elsewhere, and by 800 voices at 
Wellingboro’ Congregational Festival, October 4, 1894. : 

“A well-planned and excellently written composition—modern in 
its tone, yet Church-like in its spirit, and the choral writing is admir- 
able. We commend the work for festival purposes.’’—M usical News. 

“Comes to us with good credentials, which it may be said at once 
are well deserved.”—Musical Times. 

“ Will be pronounced, by all who hear it, a most musicianly and 
artistic composition. The fine chorale, “‘O that birth,” &c., is twice 
introduced with striking effect.”—Huddersfield Examiner. 

Also, by the same ComMposER— 

Anthem—O GOD, MY SOUL THIRSTETH. Ninth Thousand. 
Price 3d. As popular as ever. Two editions sold out quite 
recently. Sung at the Choral Festivals of the Archdeaconry of 
Bedford, 1888, and the Launceston District, 1891. 

London and New York: Novettio, Ewer and Co. 


FIRST SERIES 


OLD ENGLISH CAROLS 
AS SUNG IN HEREFORD CATHEDRAL 


Mostly TRADITIONAL MELODIES, SET BY 


Rev. W. D. V. DUNCOMBE, 


Minor Canon, Hereford Cathedral. 








Set of Twelve, One Shilling. Separate Numbers, Twopence. 


London: WEEKES and Co., 14, Hanover Street, W. 


CHRISTMAS CAROL. Music by J. EB 
CAMPBELL (of 25, Grange Road, Ramsgate), of whom a speci: 
men copy may be obtained for one stamp. 
London: WEEKEs and Co., 14, Hanover Street, W. 
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NEW 
Christmas Anthems 


Now Ready. 


CHRISTIANS, AWAKE! 


COMPOSED BY 


JOSEPH BARNBY. 











Price Threepence. 
Tonic Sol-fa, Three-halfpence, 


Now Ready. 


HARK! THE GLAD SOUND 


COMPOSED BY 


REV. E. V. HALL. 








Price Threepence. 
Now Ready. 


WITH ALL THY HOSTS 


COMPOSED BY 


JOHN E. WEST. 








Price Three-halfpence. 


Ready on November 6, 


When Jesuswas bornin Bethlehem 


COMPOSED BY 


W. A. C. CRUICKSHANK. 








Price Threepence. 


Ready on November 6. 


Q Jerusalem, look about thee 


COMPOSED BY 


E. W. NAYLOR. 








Price Fourpence. 


Ready on November 6. 


BREAK FORTH INTO JOY 


COMPOSED BY 


BRUCE STEANE. 


Price Threepence. 








Will be ready shortly. 


The whole earth is at rest 


J. VARLEY ROBERTS. 





Price Fourpence. 





FOR ADVENT AND CHRISTMAS. 


SUITABLE FOR USE 


IN 


THE CHURCH SERVICE. 
THE TWO ADVENTS 


A CHURCH CANTATA 
WORDS SELECTED AND WRITTEN BY THE 


Rev. E. W. BOWLING, M.A., 


Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A., 


Mus.D., F.R.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
For Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shilling. 


THE FIRST CHRISTMAS MORN 


THE WorDs WRITTEN BY THE Rev. S.J. STONE 











HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 
(Op. 40.) 
Price One Shilling, Tonic Sol-fa Notation, Fourpence. 
London and New York: Nove.to, Ewer and Co. 








THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 


Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 











London and New York: NoveEtLo, Ewer and Co, 





FOUR CHRISTMAS CAROLS 


WRITTEN BY 
W. CHATTERTON DIX 


SET TO MUSIC BY 


JOSEPH BARNBY. 





O Babe! in manger lying, 
The Virgin is hushing her Baby to rest. 
What Child is this? i 

* Darkness fell on the weary earth. 





Price Three-halfpence. : 
Tonic Sol-fa, One Penny; Words only, Three Shillings per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 





London and New York: Novetio, Ewer and Co. 


Se neh in renin atin ge tree ncaa, seine Rite eri-te 
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JUST PUBLISHED. 
A THIRD SET OF 


CHRISTMAS CAROLS 


WORDS BY 
EDWARD OXENFORD 


SET TO MUSIC BY 


EDWARD BUNNETT, 


Mus. D., CAnTAB. 
Price, in paper wrapper, complete, 1s. ; or, in Single Numbers, 1d. each. 


CONTENTS, 
O GLADSOME MORN. 
HOW MARVELLOUS THY WAYS. 
LET’S MERRY BE. 
HARK! THE ANGELS, SINGING. 
CHILDREN’S VOICES. 
SONG OF THE SHEPHERDS. 
A CHILD IS BORN. 
O SAVIOUR DEAR. 


. 


SYAREwWDn se 





By the same Composer. 


First Set of Ten Christmas Carols 


AND 


Second Set of Ten Christmas Carols. 


Price, in paper wrapper, complete, 1s. ; or, in Single Numbers, rd. each. 
Complete Set of Words (which are chiefly copyright) can be had of 
the Composer, The Close, Norwich. 

One Penny each Set, or special arrangements for a quantity. 
Specimen copy of any ~ Number will be sent on application to 
he ComMPoOSER. 


London and sacl York: Nove.io, Ewer and Co. 





Price Threepence. Tonic Sol-fa, price Three-halfpence. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


“An effective, bright, melodious composition.”—Church Review. 
“An able composition.” —Church Times. 
“A gain to music of this class.’—Musical Times. 


By the same Composer. 


"THREE CAROLS or HYMNS for CHRISTMAS. 
Music and Words, 3d. ; Words only, 3s. per 100, 





London and New York: Nove.tio, Ewer and Co. 
FOR ADVENT AND LENT. 
Ready November tr. 


Benedicite in A major and F sharp minor 


FRANK GATWARD. 

Dedicated to C. E. Jortey, Esq., Mus.Bac., Oxon., F.R.C.O., &c., 
Organist and C oirmaster, St. George’ s, Hanover Square. 
Price "Twopence. 

London and New York: Novetto, Ewer and Co. 


NEW CAROLS 


H. ERNEST NICHOL, Mus. Bac., Oxon, 
RING, HAPPY BELLS. 
HOLY CHILD. 
GLORIA IN EXCELSIS DEO. 


Price 2d. each. Both Notations. Specimens, gratis and Post-free, 
to any Choirmaster. H. E. NicHox, Marlborough Avenue, Hull. 


NEW ANTHEM FOR CHRISTMAS. 
SING: O DAUGHTER OF ZION! By R. T. 
Crark Morrison. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 


HE SHEPHERDS’ VISION. A new Cantata 

for Christmas. The Music composed by C. Warp. Price 1s. 
London: Hart and Co., 22, Paternoster Row, E.C. 
Sold also by the AurTHor, at ’Speen, Princes Risboro’. 

















CHRISTMAS CAROLS 


SET TO MUSIC BY 


J. FREDERICK BRIDGE, Mus. Doc. 


CHILD DIVINE. Words by Rev. F. K. Harrorp. 2d. 
JOY, YE PEOPLE. Words by Rev. F. K. Harrorp, M.A. 2d, 





IN SORROW AND IN WANT. Words by Archdeacon Farrar. 34, 
ALL JUBILANT WITH PSALM AND HYMN. Words by the 


Ven. Archdeacon FARRAR. 2d. 


CHRISTMAS BELLS. Words from “In Memoriam,” by ALrrep 


TENNYSON. 4d. 


SWEETER THAN SONGS OF SUMMER. Words by the 


Author of “‘ The Sower went forth sowing.” 3d. 


JESUS LYING IN THE MANGER. From “ The Cradle of 


Christ.” 3d. 
London and New York: Nove.to, Ewer and Co. 


THE 





CHILD’S LIFE OF CHRIST 


SIX SONGS sy FRANK MOIR 
DESCRIBING THE LIFE OF OUR SAVIOUR FROM 
THE NATIVITY TILL THE ASCENSION. 
ILLUSTRATED IN COLOURS. 

Price, in book, bound, 1s.; extra binding, gilt edges, 2s. 6d. 


“ Heartily recommended to old and young alike.”—ZJ/lustrated News. 


CAROLS, HYMNS, AND NOELS 





FOR CHRISTMASTIDE 
SELECTED AND EDITED By T, W. STANIFORTH. 


Twenty Carols, complete, in paper cover, Is. 
Separate Numbers, 1d. each. 


London: Epwarp WI tIs and Co., 10, Argyll St., Regent St., W. 





Just Published. 


BENEDICITE IN F 


(THREE CHANT FORM) 


J. H. MAUNDER. 


Price Three-halfpence. 





London and New York: Nove to, Ewer and Co. 





MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


PIANOFORTE 


Price Three Shillings net. 


London and New York: Novetto, Ewer and Co. 


HOLIDAY SONGS 


Written by C. F. ALEXANDER. 





MUSIC BY 


LADY ARTHUR HILL. 


Reduced Price, 2s. 6d. 





London and New York: Nove.to, Ewer and Co. 
EDWYN A. CLARE’S 
CHRISTMAS ANTHEMS. 


These compositions are very effective and not difficult. 





THE PRINCE OF PEACE (New). 5th 1,000 i rc 
A very pretty, melodious, and easy Anthem. 
WE HAVE SEEN His star (New). 6th 1,000 . ei 
BEHOLD, I BRING. Ioth 1,000 ne a 
S1nG, O HEAVENS. 8th 1,000 es as 
PRAISE THE Lorp, O JERUSALEM. 14th 1,000... 
{Tne LORD REIGNETH (New). (Sol-fa, 2d. ). 4th 1,000 


Two easy Anthems, suitable for any Festival or special occasion 


MaGniFicat AND Nunc piMITTIS in D, 7th 1,000 .. 
Full of vigour and flowing melody. 


London and New York: Nove.Lto, Ewer and Co. 
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MUSIC FOR ADVENT. 


ANTHEMS. 





+It is high time re . Barnby 
+The grace of God that bringeth ‘salvation . Barnby 
When shades of night. Hymn . Barnby 


+0 that I knew where I might find Him (St. ‘Thomas’ s Day) 
eee Bennett 


Dies ire, dies ille . . T. Best 
+The night i is far spent (two-part ‘Anthem) 'M. B. Foster 
+Rejoice greatly .. .. H. Gadsby 
*Prepare ye the way of the Lord ux .. Dr. Garrett 
*Thou wilt keep him in perfect peace .. H. J. Gauntlett 
+The wilderness and the solitary place g . Goss 
*Blessed is He who cometh aS oe a ..Ch. Gounod 
#Andthe Angel said unto her .. ts King Hall 

To Thee do [| lift up my soul King Hall 

How beautiful are the feet Handel 

The Lord will comfort Zion H. Hiles 

When the Son of Man .. aa «é “s .» Kent 

Who is this that cometh ? ms “ ae Kent 


Arise, O Jerusalem P :- Oliver King 
*Hosanna to the Son of David ; ‘e .. G. A. Macfarren 
The great day ofthe Lordisnear_.. .. George C. Martin 
Day of anger, day of mourning (“ Dies ire,’ ” from the Requiem) 
Mozart 

S. Reay 
John Redford 
Montem Smith 


Rejoice in the Lord os ee es we 
Rejoice in the Lord “a 
The night isfar spent .. 


*Hosanna in the highest .. on +o ee «. J. Stainer 
Lord, what love haveI .. ae ia ae «-  Steggall 
*Hearken unto Me, My people .. .. A. Sullivan 
Beloved, now are we the sons of God. E. H. Thorne 
*Thou Judge of quick and dead . ‘ S. S. Wesley 


HH. Woodward 


*Rejoice greatly .. ee oe me - oP eee 
oodwar 


Far from their home 


+,* Anthems marked thus (*) may be had in n Tonic Sol-fa, 1d., 14d., 


or 2d. each, 





NINE HYMNS WITH TUNES 


SELECTED FROM THE HYMNARY.” 





Price One Penny. . 


London and New York: Novetio, Ewer and Co. 





THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) ee 

GEORGE J. BENNETT (in G) oe . 

GEORGE BENNETT (in D) 

W, T. BEST ee ee os ee oe 

HUGH BLAIR nA re aa 

| F, ieee Janes Ture, and Dr. Hayes .. ad aie 
W. ELLIO 

ALFRED or 1 RE (with a Quadruple Chant for, the Te Deum) 

ALFRED J. EYRE (No.2,inF) .. ee ee 

PERCY H. ‘FROST - ee ee 

HENRY GADSBY (in 3 “Chant Form) es ae “a 

F, E. GLADSTONE (Chant Form) . aa wa eo as 

F. E. GLADSTONE (Unison) “ “s as a ee 

W. HUGHES ‘4 ee ve a 


FREDERICK ILIFFE (No. 1) 
GEORGE C. MARTIN (No.1, in F; No. 4; in E flat; No. 3, in G) 


each 

BOYTON SMITH (inA may . 
| STAINER, R. pe Lacey, A. Grpss, “and F, CHAMPNEYS oe 

STAINER, W. Winn, and F. WALKER .. ad 

TURLE, Haves, and BRIDGE (in A).. a a aa 
S. S. WESLEY (easy ane. “i ae eee ee 

BARN a a oe aa és 
forint: FOSTER” BY. te 2 ae 

ONTEM SMITH (two settings) ae ae «a an e. 
J. TURLE (two settings). . Ge tae eee “eel” cand res J 
C.A. WICKES ge settings) ee 
W.G.WOOD(inD) .... 

London and New York: Mevense, ‘Des ER — Co. 





Just Published. 


CHRISTMAS HOLIDAYS 
A SuHort Musica SKETCH 
SUITABLE FOR THE BREAKING UP OF SCHOOLS 
THE WORDS WRITTEN BY 
J. A. CAMPBELL 


THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 








London and New York: NoveE._o, Ewer and Co. 





TEN , 
CHRISTMAS CAROLS. 


PRICE, COMPLETE, ONE SHILLING; 
or, Singly, 14d. each. 


Tonic Sot-ra Epirtion, 8d.; Worps onty, 2d. 





ConTENTS, 

Carol for Christmas Day .. ee ee J. T. Field. 
Good people, giveear_ .. a -» John Swire. 
Now dies in David’s city.. aa -» John Swire. 
Now join we all with holy mirth -. John Stainer. 
Ring out, ye bells .. = es .. J. H. Wallis. 
Shine calm and bright .. = +» John Swire. 
Sleep, Holy Babe .. oe oe ee J.T. Field. 
Softly the night .. ee es .. J. M.Crament. 
There dwelt in old Judea.. «e -» R. Jackson. 


Two thousand troubled years .. J. F. Bridge. 





London and New York: Novetto, Ewer and Co. 


HYMNS AND CAROLS. 








Adeste Fideles (‘‘O come, all ye faithful”) Arr. by V. Novello 
Christians, awake ! salute the happy morn W. H. Monk 
Hark! the herald angels niga ‘ «a Ei Baptiste Calkin 

xs re r. Ions 


I 

I 

I 

P I 

“s aa .» Mendelssohn 1 
Now j join we all with holy mitth *. aa we Stainer 1 
a I 

I 

I 

I 

I 


O come, all ye faithful . “a “< . . Barnby 
Of the Father’s love begotten oe “ «. J.B. Dykes 
See, the morning star .. ‘ae ae es - G. Monk ] 
Shades of silent night .. ee Samuel Gee r 


There were whisperings se be “a J. T. Cooper 
O come, all ye faithful . ‘Ke “a a Old Melody 1d. 
Approach, all ye faithful ma oe ae ee }: Barnby 1d. 


Holy night ; p «=e “a “a «e . Barnby 2d. 
Christians, awake! a6 e se oe .. J.Goss 1d. 
Hark! the hosts of heaven are singing oe . Henry Smart 1d. 
O come, new anthems let us sing « H. J. Gauntlett 1d. 
Hark! the heavens’ sweet melody .. r .Goss 1d. 
O come, loud anthems let us sing .. S.S. esley 1d. 
Christ is born, tell forth His fame .. .» Ch. Gounod td. 
Come, ye nations, faithful own a6 ee ee G. Elvey 1d. 
Hark! the herald ‘angels sing ‘a na .. Mendelssohn 1d. 
When Christ was born : 

What Child is this? | j. T. Field of 


Softly the night is sleeping 
In Excelsis gloria }. J. Maude Crament 3d. 
O Babe! in manger lying 

The Virgin is hushing her Baby to rest 
What Child is this? 

Darkness fell on the weary earth 


I hear along our street (S.S.A.T.B.B.) ad 


“a J. Barnby 14d. 


.. E. Silas 4d. 





London and New York: Nove.to, Ewer and Co. 


NEW CHRISTMAS CAROLS 





BY 
JOSEPH C. BRIDGE. 
On Christmas Night .. .. eae a on 
Away with grief .. a ‘aa <a “a ace 
The Merry Christmas Morn ee es és a xo oe 
Holy Night a és re eo 2. 
ALSO 


CANADIAN SLEIGH SONG, for s.a..B., price 6d., with Piano (or 
Orchestra) and Bells Accompaniment. Very effective for Choral 


Societies. 
London and New York: Nove.to, Ewer and Co. 


A CHRISTMAS DREAM 


A CANTATA FOR CHILDREN 
(WitTH AcTION) 
THE WORDS WRITTEN BY 


K. R. MOFFAT. 


THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling and Sixpence 
(Music in both Notations). 








London and New York: NoveELto, Ewer and Co. 
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POPULAR ANTHEMS 


ADVENT & CHRISTMAS. 





BARNBY, J. 
*It is high time to wake out of sleep .. a ae “ oo Sad. 
*The grace of God that bringeth salvation .. se ae os Hag. 
*Behold, I bring you good ee oo oe oe sie oa 
*Like silver lamps .. Ri te we oie “e os Aees 
*Sing and rejoice .. es ae ae sa aia aie o. Tad 
Drop down, ye heavens .. sis ‘ ec i > iad. 
BLVEY, G. 
*Arise, shine, for Thy light iscome .. ws si is co aged, 
apiece G. M 
*Prepare ye the way re we — aa ae 
It shallcometopass .. oe ° *% a es os Od. 
GOSS, J. 

*The Wilderness .. i ais a ea win. BGA, 
*Behold, I bring you good ‘tidings oo ie ‘vs as «apes 
GOUNOD, C. 

*O Sing to God (Noél) .. an ie ave i 6 .. 4d. 
* Ditto (Female Voices) ‘ oa we oo CB. 
HOPKINS, E. J. 

*Let us now go even unto Bethlehem ss rr we Pree 
STAINER, J. 

*Awake, awake, put on Thy aasiatiadh O Zion nen fe 25 ae 
*Awake, thou that sleepest os =i és 9) es 
*O Zion, that bringest .. ee oe as ae ee os ‘aad, 
*Hosanna in the highest .. ws “o 6 em ree 
*The hallowed day hath shined.. se Sie aA i i Ele 
*The morning stars sang together aa v6 oe ar oe 10d, 
*Thus speaketh the Lord of Hosts... cs si fe oe es 
SULLIVAN, A 
*Hearken unto Me, My people .. Si ‘. as 53 “tas 
TOURS, B. 
*God hath appointedaday .. a pe od és Armee 
*Sing, O heavens .. is sip tp ie wie os oo Eads 
*There were shepherds .. sé a oe as ar oo Feds 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 


London and New York: Nove.to, Ewer and Co. 


RISE ! SHINE ! ! FOR THY LIGHT IS 

COME.—Christmas Anthem. Composed by M. Outton. 
Much admired by the Most Rev. Dr. Reichel, late Bishop of Meath; 
also, by the late Lord O'Neill, both of whom were eminent Musicians, 
Price 3d. London and New York: NovELLO, Ewer and Co. 


CHURCH MUSIC 


BY 











EDWARD BUNNETT, Mus.D., Canras. 
SERVICES, 
Te Deum laudamus in E. Four voices oe ae os 
Benedictus and Jubilate in E. Four voices . oe aie oe Oe 
Magnificat and Nunc dimittis in E. Four voices oo ; oe 3d. 
Cantate and Deus Misereaturin E. Four voices .. ie a © 
Tonic Sol-fa, 
Magnificat and NuncdimittisinE ..  .. a .. UAd. 
” ” ” ae ro 
* RS Ke eo lee eo oo se - 4d. 
ANTHEMS. 
Harvest ANTHEM—“ Blessed be Thou.” Four voices .. a0 oes 
er a Tonic Sol-fa .. a ~ 
Harvest Hymn—“ Sing to the Lord ” oe aE oy 1 
ANTHEM—“ The Lord hath prepared” ne sa sie oe Gy 
a “ The Lord is - eet ” 6 ag oo 
ne “Twas glad” M si - ne oe 36 
ORGAN. 
Twelve Short Easy Pieces * ot oe net 2s. od. 
Minuetto ‘ - as - on as Poe: 
Three Short Andantes be oe - ae ie » «28. Od. 
Ave Maria .. oe oo oe » «| 40,00, 
SECULAR VOCAL, 
Part-Sonc— Now Autumn crowns the year” .. 6 oo Sd. 
” “The Rhine Maiden” ., ne ae os vo a 
” “ Over hill, over dale” .. mA ans ile a | 
“ Beware” oo &d. 
Sonc—" By the wayside. ”” For Soprano with Violin and 
Harmonium or Organ Accompaniment ad lib. . Is. 6d. 


London and New York: NovELLo, Ewer and Co. 


ANTHEMS ror —_ RISTMAS, 


*In the beginning ae Re oe - -» GB, Allen ti, 
Christians, be joyful .. es wa ee wr «> — Bach 3¢, 
*Like silverlamps  .. .6 ee ve ws » Barnby 144, 
Drop down, ye heavens : . Barnby ‘4 
*The grace of God, that bringeth salvation - Barnby 1d, 
*Sing and rejoice oe - Barnby 1d, 
*Behold, I bring you good tidings oe - Barnby 34, 
*The first Christmas .. ee es - Barnby 34, 


. _W.T. Best 44, 
»» A. H. Brown 14d, 
Arthur Carnall 4d, 
. S. Coleridge-Taylor 34, 
{.Crament 44, 
Giovanni Croce 14¢, 
Geo. Elvey 1d, 
J.T. Field 1 
Myles B. Foster 1 
Niels W. Gade 4 
‘ 1 
I 
6 


*While Shepherds watched .. me 
*Give the king Thy judgments, O Lord .. 
Hail! thou that art highly favoured 
Break forth into joy .. ee 
Behold, I bring you good tidings se 
Behold, I bring you glad tidings 
*Arise, shine, for Thy light is come.. vs Ae 
*Let me now go even unto Bethlehem 
*There were shepherds. . oe oe 
Behold, a star appeareth an oe 
Sing, 0 daughter of Zion “ ; 
*Behold, I bring you good tidings .. es . Goss 
*O sing to God (Noél). (Female Voices) . ae Ch. ounod 
*O sing to God (Noél). enemas - SATB.) ee be Gounod 1 
*Brightest and best .. - -§E.V. Hall 4 
Behold, I bring.. f me ae My 2 Hall 34, 
*Hark! the herald angels sing” V. Hall 34, 
How beautiful are the feet (Appendix to“ The vies’ ") Handel 3d, 
*Let us now go even unto Bethlehem E. J. Hopkins ii. 
Sing, O heavens . o ee -» Kent 4d. 
*While all things were in quiet silence Oliver King 14d, 
Hallelujah! the light hath shined . .. Oliver King 3d, 
The star that now is shining ° oe -» Oliver King 14d, 


H. Gadsby 


Hark! what news the angels bring Oliver King 3d, 
Dawns the day, the natal day Robin H. Legge 3d. 
For unto us was born . G. A. Macfarren 3d. 
While all things were in quiet silence G. A. Macfarren 1d. 
God, who at sundry times .. ee ai J.H. Mee 4d. 
Blessed be the —_ God of Israel . The Earl of Mar 1 
Rejoice, O ye people .. ne -. Mendelssohn 1 
*Hallelujah! for unto us a Child is born ;. . W.H. Monk 1 
*Sing unto the Lord Vincent Novello 


:) Horatio W. Parker 


or o- I 
I will set his dominion in the sea .. 4 
. Horatio W. Parker 3 
I 


Before the heavens P 
Glory to God in the highest .. Pergolesi 
*Break forth into joy . De Ridley Prentice 6d. 
*Behold, I bring you glad tidings es Smith 14d. 
The light hath shined . ne ee . E. Silas 14d, 
*The morning stars sang together oe ee os . Stainer 6d. 
*O Zion, that bringest good tidings oe - Stainer 14d. 
*The hallowed day hath shined upon us . Stainer 14d. 
*Thus speaketh the Lord of Hosts.. “ ase . Stainer 14d, 
*The angel Gabriel was sent from God .. a H. Smart 14d. 
In the beginning was the — Me .. E.H. Thorne 14d. 
*Sing, O heavens es oe ‘ B. Tours 14d. 
*There were shepherds. . B. Tours 144, 
*This is the day which the Lord hath made . J. Turle 3d. 
The light hath shined ne C. G. Verrinder Py 
*There were shepherds Charles Vincent 4d. 
Behold, I bring you glad tidings . Vittoria * 
There were shepherds "HL W. "Wareing 3d. 
Blessed be the Lord God of Israel. . S. S. Wesley tid 
*Glory be to God onhigh .. P Pa S.S. Wesley 2 
Blessed be the Lord . ee “C. L. Williams 4d. 
Jesu, who from Thy Father's throne. .. F.C. Woods 3d. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


London and New York: Novetio, Ewer and Co. 


BRISTOL TUNE BOOK 


CompLeETE EpiTion, 1891, 





CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


s @ 

No. 17. Limp Cloth .. ae 15 et 
» 18. Cloth Boards, red edges 6 0 
» Ig. Small Edition .. oo 3 6 
»» 20. Tonic Sol-fa .. oo 6 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 


London and New York: NovEtto, Ewer and Co. 
Bristol : W. and F. Moraan, Clare Street. 








And all Booksellers and Musicsellers. 
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AS. ALFRED R. GAUL’S WORKS. PRODUCED AT THE 
He, BIRMINGHAM MUSICAL FESTIVAL. 


i VOCAL SCORE, OLD NOTATION. 26TH to 30TH THOUSAND. 
iid 


: RUTH STABAT MATER 


by A PASTORAL CANTATA 


R 
4d WORDS BY 


i EDWARD OXENFORD. 














SOLI, CHORUS, AND ORCHESTRA 


“'Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 


BY 
iy Itcontains some charming music, and is highly characteristic of 
i the story it so vividly illustrates.’—South Wilts Express. z eg 
€ 











Hd PERFORMED IN THE TOWN HALL, BIRMINGHAM, (Op. 53)- 

a ON TWELVE OCCASIONS. 
= Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. | 
3d, The Choruses (only) in Vocal Score, for Musical Societies, VocaL Score, 8vo, PAPER CovER, 28. 6D. 

7 . paper cover, Is. Words, 5s. per 100. FULL SCORE AND ORCHESTRAL PARTS (PRINTED), ON HIRE. 

hd. Tonic Sol-fa Edition, 9d. Band Parts on loan, VocAL PARTS, IS. EACH. 

it 

a | CAROLS FOR USE IN PLACES OF WORSHIP. THE TIMES. 

3d. A musicianly piece of work and altogether worthy of 

3 YULE-TIDE Mr. Henschel’s high reputation. 


ar CHRISTMAS BELLS DAILY TELEGRAPH. 

The new ‘‘Stabat Mater” is quite worthy of a place i 
among accepted settings of the same text, and a valuable 
addition to the rich store of music possessed by the Roman 


ANTHEM FOR CHRISTMAS. Catholic Church. . . . There was not a dull moment nor 

a break in close attention, the music becoming more full 

BLESSED BE THE LORD GOD of interest as it proceeded, and the climax beled the close. 
OF ISRAEL . . . The melodies are throughout full of beauty, or else 
marked by studiously appropriate expression. Whether 
passionate or tender, whether inspired by pity or exultation, 
| they all have the true eloquence which consists in propriety. 


NEW SACRED SONG. STANDARD 
THE LAND OF WHICH I DREAM Mr. Henschel’s ‘‘ Stabat Mater” is beyond all question 


an extremely thoughtful and musical work, and the com- 
Words by Dr. Bonar. poser, who conducted, must have been well satisfied with 
Price Two Shillings net. its performance, and with the hearty reception accorded to 
it by the audience. 


it A SONG OF LIFE MORNING POST. 


Threepence each. 





to et ee 


Sate Rae 


Price Fourpence. 








RRARSRCEEEEEEE! 


3d. Mr. Henschel may be congratulated upon the manner 
1d. each. Soe te eens in which he has realised the Saaing of the words, and 
No.1. Lullaby. No.3. Serenade. No.5. Ave Maria. | succeeded in producing a work which, in spite of obvious 
» 2 King Cricket. ,, 4. The Charge. ,, 6. Requiem. comparisons, may be accepted as an admirable musical 
No.7. Song of the Redeemed. interpretation of the beautiful hymn. . . . It appertains 
SET TO MUSIC FOR FOUR-PART CHORUS. to the class of music that touches the heart, which, 

K Price One Shilling, indeed, is the only music worthy of being so termed. 

Tonic Sol-fa Edition, price Sixpence. DAILY CHRONICLE. 





Mr. Henschel has regarded the old Latin hymn from the 


most rev tial aspect, so that it is a composition even 
TH E LEGEN D OF TH E el an el prtrnnshated than © an ordinary 











W OOD concert audience, which cannot be affirmed of all versions, 

— Ae: of Rossini, for example; but there is at least one section 
A JUVENILE OPERETTA IN ONE ACT in which the pervading sombreness of tone is for a time ia 
FOR UNISON SINGING suspended. This is the ‘‘Eia Mater,”’ the fourth number, i 
KS VERSE BY set as an alto solo and chorus. By lovers of flowing Hy 
. Mavup B ; tune—and there are more such than some composers 
: ponaiainane suppose—this number will be considered the gem of the 

Price One Shilling. work, ; 
Tonic Sol-fa Edition, price Sixpence. Words, 4s. per 100. . DAILY GRAPHIC. . : 

ate It is a work of considerable originality, essentially 
romantic in its sentiment, and thoroughly in keeping with if 
M O R N I N G the ritual of the Church in the hymnology of which Gia- q 
ade PART-SONG copone’s famous poem occupies so conspicuous a place. i 
to the FOR FOUR VOICES. THE GUARDIAN. al 
: His new “ Stabat Mater’? (Op. 53) for solo, quartet, iil 
; Sung with great success at the Crystal Palace. chorus, and orchestra, is unquestionably a work of great i 
0. cleverness and interest, and no little beauty. } 


Price Threepence. 











LONDON & NEW YORK: NOVELLO, EWER AND CO, LONDON & NEW YORK: NOVELLO, EWER AND CO. he 
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Just Published. Just Published. 
THE POWER OF SOUND THE MISSING DUKE , 
CANTATA AN OPERETTA FOR CHILDREN 
THE POEM WRITTEN BY WRITTEN AND COMPOSED BY 
WILLIAM WORDSWORTH HAMILTON CLARKE. S 
THE MUSIC COMPOSED FOR 
SOLI, CHORUS, AND ORCHESTRA Price 2s. 6d. (Staff and Tonic Sol-fa Notations combined), 
ae Separate Tonic Sol-fa Edition, gd. 
Books of the Words, 25s. per 100. 
ARTHUR SOMERVELL. 
— London and New York: NovELLo, Ewer and Co. 
Price Two Shillings. é 
Tonic Sol-fa, 1s. Just Published. C 
London and New York: Novetto, Ewer and Co. DIXIT DOM I N U S - 
Just Published. BEING 





- THE OPENING MOVEMENT 
TH E FLYING DUTCH MAN FOR SOLI AND A FIVE-PART CHORUS The P 
A ROMANTIC OPERA 


WRITTEN AND COMPOSED BY 


OF 
A SETTING OF PSALM Cx. IN LATIN 





COMPOSED, IN HIS TWENTY-THIRD YEAR, BY The 

RICHARD ° 
—— GEORGE FREDERICK HANDEL. | 2: 
CHORUSES ONLY. : . he Pianof Oo played 
In Vocal Score, with Pianoforte Accompaniment. With an Accompaniment for the Pianoforte or Organ, arranged from or with 


the Score, by SEDLEY TAYLOR. 





mi i. ses cine 
pprtincscaas Price One Shilling. 








London and New York : NovE.LLo, Ewer and Co, 
Just Published. 





London and New York: NovenLo, Ewer and Co. 





In the Press. 





S°: 21. Organ Arrangements, edited by GEorcE C. Martin, Organist hoe 
of St, Paul’s Cathedral. “ 


A TONIC SOL-FA EDITION 
ANDANTE CON MOTO or 
i THE SPECTRE’S BRIDE 


SCHUBERT'S UNFINISHED SYMPHONY 
ARRANGED FOR THE ORGAN A DRAMATIC CANTATA 





COMPOSED BY 


W. A. C. CRUICKSHANK. ANTONIN DVORAK. 


Price Two Shillings net. — 








London and New York: NovEtLo, Ewer and Co. 
Just Published. 


Just Published. THE ELFIN QUEEN 


No. 22. Organ Arrangements, edited by Georcr C. Martin, Organist 7 
of St. Paul’s Cathedral. , A CANTATA FOR FEMALE VOICES 


THE WORDS WRITTEN BY 


SLOW MOVEMENT in A FLAT spinnin The 


THE MUSIC COMPOSED BY 





London and New York: NoveLLo, Ewer and Co. 



































FROM 
ee LEMENT LOCKNANE. 
SCHUMANN’S THIRD SYMPHONY Cc pemeieees 
oN Price Two Shillings and Sixpence. 
In E Fiat (THE RHENISH) Book of Words (with suggestions for performance in costume), 

ARRANGED FOR THE ORGAN per 100, Twenty-five Shillings. on. 
e Bal 

wel London and New York: Novetto,EwerandCo. — 
W. A. C. CRUICKSHANK. Just Published, Nationa 

Price One Shilling. 
—" SUITE rorVIOLIN AND PIANOFORTE | py 
London and New York: Nove.Lio, Ewer and Co. f 

: From THE Music To SHAKESPEARE’S “Th 
Just Published. a 
HAMLET ig 
PEPIN, THE PIPPIN a 

OR 

THE KING OF NO MAN’S LAND BERTHOLD TOURS. see 

A CHILDREN’S OPERETTA us. De 
ConTENTS: 
lige thot Introduction—The Ghost AD’ 
JOSEPH DESPICHT se mo 
THE MUSIC BY so King’s —.. . Sung i 
ntermezzo—The King’s Prayer, 
HAMILTON CLARKE. Hamlet. — =~ 
aia a Ophelia. ; : OS 
Price Two Shillings and Sixpence (Staff and Tonic Sol-fa Notations Funeral March—The Burial of Ophelia. ie 
combined). rf er 

Separate Tonic Sol-fa Edition, 9d.; Books of Words, 25s. per 100. 7 Price Three Shillings net. oa” 
t 
London and New York: NoveLiLo, Ewer and Co. London and New York: Nove.to, Ewer and Co. Bars, Lo 
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NOVELLO, EWER AND CO’S 
ALBUMS FOR PIANOFORTE AND STRINGED 
INSTRUMENTS. 


No. 1. 


SUITE OF FOUR PIECES 
ARNOLD DOLMETSCH. 


Price Two Shillings and Sixpence. 





SUITE OF FIVE PIECES 
HENRY PURCELL. 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering, by ARNOLD DoLMETSCH. 





Price Two Shillings and Sixpence. 





The Pieces in the above two Albums are so arranged that if any 
Part, or combination of Parts, in addition to the first Violin and 
Pianoforte are used, they will sound complete. They may also be 
played by a Quintet or small Orchestra of Stringed Instruments, with 
or without Pianoforte. 


THREE DANCES 


FROM THE MUSIC TO HENRY VIIL 


BY 
EDWARD GERMAN. 


Arranged as a Quintet for Pianoforte and Stringed Instruments 
(Two Violins, Viola, and Violoncello), by the CoMPosER. 





Price Five Shillings net. 





Just Published. 


GAVOTTE w D 


COMPOSED BY 
RAMEAU. 
tranged as a Quintet for Pianoforte and Stringed Instruments (Two 
Violins, Viola, and Violoncello) by 
BERTHOLD TOURS. 





Price Two Shillings and Sixpence. 
Separate String Parts, 6d. each. 


London and New York: Novetto, Ewer and Co. 
Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripeway. 
Music coMposED By ROLAND ROGERS. 


_. , Price Fourpence; Sol-fa, Twopence. 

Sung with immense success by Eaton Faning’s Select Choir at 
the Ballad Concerts, St. James’s Hall; Wolverhampton Festival 
Choral Society, the Chester Festival Choral Society, the Cambrian 
Choral Society (Birkenhead), and, as a competitive piece, at the 
National Eisteddfodau, Wales. 








Also, by same Composer: 


FESTAL ORGAN MARCH. 


“Thanks for the dedication, I like the March very much indeed.”— 
F. A, Gore OusELEy. 
Price One Shilling and Sixpence net. 
Also, 


CANTATA, “PRAYER AND PRAISE.” 
Four Shillings net. 
Most useful asa reference for the requirements of the degree of 
Alus. Doc., Oxon. 
Also, 
ADVENT ANTHEM, “GOD BE MERCIFUL.” 
. Octavo, Fourpence. 
Sung in most of the English and Welsh Cathedrals. 


——__ London and New York: Nove.to, Ewer and Co, 


ROSSINI AND PIANOFORTE TRANSCRIP- 

TIONS (A. Mirica). — PIANOFORTE TEACHING (Dr. 

RADFORD).—See November Musical Opinion and Music Trade Review. 

des cols. of Musical Literature and Advertisements. Price 2d. 

oot ee hag Musicsellers; Railway Stalls; (post, 34d.), 150, Holborn 
’ . 








Just Published. 


COMMUNION SERVICE w D 


FOR SOLO VOICES (OR SMALL CHORUS), 
CHORUS, AND ORCHESTRA 


COMPOSED BY 
4 Vv a 
ANTONIN DVORAK. 
(Op. 86.) 
The English Adaptation by the Rev. J. TroutBeck, D.D. 
The Pianoforte Accompaniment arranged by BERTHOLD Tours, 


Price Two Shillings and Sixpence. 





London and New York: Nove.io, Ewer and Co. 


Just Published. : 


TWO PART-SONGS 


FOR FEMALE VOICES (S.S.A.) 
With Accompaniment for the Pianoforte and 
CASTANETS, TRIANGLE, AND TAMBOURINE OBBLIGATI. 





No.1. SUMMER. (No. 299. Novello’s Octavo Edition of Trios, &c., 
for Female Voices.) 

No.2. TO THE WOODS. (No. 300. Novello’s Octavo Edition o 
Trios, &c., for Female Voices.) 





THE WORDS WRITTEN BY 
BERIS 


THE MUSIC COMPOSED BY 


HAMILTON CLARKE. 


Price Fourpence each. 


London and New York: Nove.to, Ewer and Co. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





The Skaters .. Sa -. 3d.| Evening a wa ws 2 
Blow, Western Wind! .. 3d.| The Oyster Dredgers .. 2d. 
Stars of the Night .. .. 3d. | *Sweet to live (32nd thou.) 2d. 
The Lake... ‘<a .. 3d. | *Welcome, young Spring!.. 2d. 
*TisMorn .. Pe .. 3d.) *The Anglers (12th thou.).. 2d. 
Sweet Spring (Madrigal) .. 3d.| The Dream of Home << ee 
The River .. a -. 3d.| Summer and Winter eo. 2d. 
Over the mountain side .. 3d. | *Departed Joys ra oo (ie 
Soul of living music +. 3d.| There’s beauty inthe deep 14d. 
The Stormy Petrel .. .. 3d. | Soldier, rest! sd «= 1 
The Coral Grove d.| Woods in Winter .. «ee 


a are 
Pibroch of Donuil Dhu .. 3d.| Autumn is a4 «a 46 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (55ththousand) .. <a a “a ae 
Three Children sliding. (8ththousand) .. fe ps <0 
A Ryghte Merrie Geste .. as ee me ae wa ae a 
The Snow-white Doe .. oe ee a a ee ee 64d. 

*Ben Bowlegs (EDWARD OXENFORD) .. ee ee oe ee 3d. 
The Carrion Crow ee ee ee ee or oe ee 3d. 
Call John! .. ee . 3d. 


DESCRIPTIVE CHORUSES ror S.A.T.B. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse (6th thou.) 4d. | *The Ironfounders (32nd thou.) 3d. 
Off to sea ae wa .. 4d.| The Jager Chorus (6th thou.) 3d. 
The Lifeboat .. ee .. 4d.| The Cyclists .. oe oe 4 

The Ocean (6th thou.) .. 3d. 


Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NoveELto, Ewer and Co. 


Just Published. Cloth, 5s. 
ARMONY, CHORDAL and CONTRA- 
PUNTAL. By Henry Hires, Mus.D., Oxon., F.R.C.O. 
(Lecturer on Harmony and Musical Composition in the Victoria 
University and the Owens College and Professor in the Royal Man- 
chester College of Music). 
Joun Heywoop, Manchester, London, Bristol, and Liverpool. 


UCHARISTIC HYMNS for the CHURCH’S 
SEASONS. Words by MicprepD Beresrorp Hore. Music by 
ArTHUR Henry Brown. Words and Music, 2s.; Words only, 2d. 
London and New York: Nove.io, Ewer and Co. 


Just Published. 
MAkcH for ORGAN (or Pianoforte). By A. F. 


GRAINGER (Organist, Whitechapel Parish Church). Price 2s. 
London and New York: Novetto, Ewer and Co. 


RIUMPHAL MARCH, arranged for the Organ 
(with Pedal obbligato), from the Oratorio GIDEON. Composed 
by J. CuristopHER Marks, Mus. D., Oxon. Price 2s. net. 
London and New York: NoveLtLo, Ewer and Co. ; 
or of the Composer, 16, South Mall, Cork. 
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SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLY CITY 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 





Price Two Shillings and Sixpence net. 





London and New York: Nove to, Ewer and Co. 


COMPOSITIONS 


BY 


T. MEE PATTISON. 


CANTATAS. 








roa 
~» 


ecoon0moAm 
on 
bo 


oO. 


The Ancient Mariner a we site oe 
0. oO. (Choruses only) .. ae 

The Lay of the Last Minstrel és as oe 
Do. do. (Choruses only) .. 

May Day oe ee oe ee 

The Miracles of Christ (Sacred) x 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) 

Thou visitest the earth (Harvest) .. ‘te Si Se 

I know that my Redeemer liveth (Easter) ae se 

There were shepherds (Christmas) ‘ ne 

Thirteen Offertory Sentences 

Six Kyries oe ae sie ee se 

Te Deum laudamus (in F) .. ee oie 


ORIGINAL ORGAN COMPOSITIONS. 


Fifteen Introductory and Concluding Voluntaries_ .. oe 986d. 
Five Concluding Voluntaries = e+ «48, 6d. 


London and New York: NovEtto, Ewer and Co, 
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Third Thousand. 


MAGNIFICAT AND NUNC DIMITTIS 


(In A FLAT) 


By J. STRIBLING, 
Organist of St. Michael-at-Plea, Norwich. 








Price Fourpence. 


“Full of strong pure harmonies, and altogether a commendable 
work.” —Norwich Argus. 

“A very pleasing composition, which we heartily commend to the 
notice of organists and choirmasters.’—Norfolk Chronicle. 

“ The service is well written and tuneful, the harmonies are excellent, 
and we have no doubt the Service will become popular."—Isle of Wight 
Guardian. 

“This well-written setting of the Evening Canticles will be found of 
great use to choirmasters.’—Musical Society. 

“The composer has put forth some tuneful music, which many 
choirs will like to know of.’—Church Times. 

London and New York: NovELto, EWER and Co. 





Complete, Easy, Melodious, Devotional. 
Third Edition. Price Sixpence. 

FOR PARISH CHOIRS. P 
FFICE for HOLY COMMUNION, in the Key 
of G, including the Music for Introit, Gradual, Alleluias, Sursum 

Corda, Paternoster, and Antiphon, 
AS SUNG AT ST. ALBAN’S, HOLBORN. 
Composed by THomaAs Apams, F.R.C.O., Organist and Director of 
the Choir. 

“We gladly welcome Mr. Adams’s Communion Office. It is com- 
plete. The Ritual music for the choir is given, and the whole service 
arranged with due regard to the solemnity for which it is intended.”— 
Church Times. 

Specimen copy of the AUTHOR for three stamps. 
London and New York: Novet_o, Ewer and Co. 


NEW SACRED SONG. . 
EARER, MY GOD, TO THEE, with an 
ad libitum part for Violin. Composed by THomas ADAms, 
F.R.C.O., Organist and Choirmaster of St. Alban’s, Holborn. Soprano 
in F, Contraltoin E flat. Price 2s. net. 
“ This good song ought to be well received.”—Church Times. 
London and New York: NovELLo, Ewer and Co. 


NEW AND POPULAR SONG. 
HE SINGER, NOT THE SONG. By T. E. 


Spinney. Words by Amy TuHorneE. Price 2s. net. 
London and New York: NoveLLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELLo, Ewex and Co. 











Price 3s. 6d., cloth, red edges. f 
‘THE TUNE BOOK, with the additional Tuneg 
as used at ST. ALBAN’S, HOLBORN, containing nearly 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones: 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co, 


SACRED SONGS 


FOR 


LITTLE SINGERS 


Worons sy F. R. HAVERGAL 
MUSIC BY 


A. RANDEGGER. 





Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 


London and New York: NovELLo, Ewer and Co. 


SUNLIGHT OF SONG 


A COLLECTION OF 
SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 
Illustrations. 





Cloth, gilt, 5s.; paper boards, 3s. 6d. 





Also published in Three Parts, price Sixpence each, melody only, both 
Notations (Novello’s School Songs, Books 39, 40, and 41). 
London and New York: NoveELto, Ewer and Co, 
ESPER HYMN and FINAL AMEN (to be sung, 
kneeling, after the Benediction). Words from Hymn 25 (A. &M), 
by permission, ‘‘ Through the day Thy love has spared us.” Music by 
H.R. Coutprey. ‘Both the Hymn and its Amen are very effec 
tive.’—The late Sir George Elvey, Mus. Doc. Price One Penny. 
London and New York: NoveE.io, Ewer and Co. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, NewYork 
A treatise on the vocal training of Chorister Boys, embodying ihe 
views of standard writers on the voice. : : , 
Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters d 
England and America. Price 3s. 6d. net. 
London and New York: NovELLo, Ewer and Co. 


WEBSTER’S 


CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 


Second Edition, One Shilling. 
Systematic and exceedingly simple. 
London and New York: NovEtto, Ewer and Co. 
NEW HUMOROUS PART-SONG FOR S.A.T.B. 


CALL JOHN! 


FOUNDED ON THE POPULAR AMERICAN MELODY 
THE OLD FOLKS AT HOME, OR THE SWANEE RIVER 


W. W. PEARSON. 


8vo, 3d. 
London and New York: Novetto, Ewer and Co. 


WILLIAM J. YOUNG'S 
POPULAR FOUR-PART SONGS forS.A.1'B 




















Hail! merry Christmas ce ee) eee 24th thousand ¢ 
A merry Christmas to you all! é coe «Ch 4H a 
Songs of praise the angels sang... Se .. 7th » y 
A Happy New Year! .. e oe =e a SE wp y 
Blow, ye balmy breezes, blow ore oie « Ch # 7 
England's glory .. ae ee és os .. Sth » i 
Fairy Revels a ne aa ne s .. 13th » j 
I love the merry springtime .. oe er os WU - op a 
Gaily thro’ the greenwood ..  .. « 55th 


o* ” 
London and New York: Novetto, Ewer and Co. 





Manchester: Hime and ADDISON. 
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Just Published. 8vo, 4d. 


THE CYCLISTS 


PART-SONG FOR S.A.T.B. 
WORDS BY 
EDWARD OXENFORD. 


MUSIC BY 


W. W. PEARSON. 


Orchestral Parts lent GRATIS for performance. 
Apply to the Composer, Elmham, Dereham. 
London and New York: Novet_o, Ewer and Co. 








R.R. Wippop. Sung by the Saltaire Prize Choir and the 


) gy BLIND MICE. 4d. Humorous Glee. 
By 


Reedyford Prize Choir. Always encored. Sample copy only, 24d., of 
the ComposER, Nelson, Lancashire. 





tae tenga PART-SONGS, by ALFRED ALLEN. 


Dickory, dickory, dock .. ee 
Tom, Tom, the Piper'sson_.. ‘<< ‘as Lag 
London and New York: Novetto, Ewer and Co. 


SEVENTY-ONE 


4d 
d. 








MELODIES AND UNFIGURED BASSES 


; (To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 
BY 


ROWLAND M. WINN, Mus. Doc., Oxon., F.R.C.O. 


Price One Shilling. 


“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.”—Musical Times. 


PART-SONGS 


the same Composer: 


By 
EVENING BELLS (6ththousand) .. ae is “* « & 
GO! HARK! (Hunting Song). Words by Kincstey .. wv Gs 


London and New York: NoveEtto, Ewer and Co. 





EVEN SONGS for MEZZO-SOPRANO. The 


words selected (by permission of Messrs. Macmillan and Co.) 


from the poems of ALFRED, Lord TENNYSON. The music by SYDNEY 
THomson. Price Four Shillings. 


Very expressive, and thoughtfully written.” —A thenaum. 
Decidedly above the average; and as they are all melodious, 


graceful, and refined, should meet with universal approval.”—ZJ/lustrated 


Lon 


don News. 


“They are all musicianly compositions and will repay careful 
study.”"—Nonconformist Musical Journal. 


London and New York: NoveELto, Ewer and Co. 


Now ready. By the same Composer. 


THE WINDOW; or, The Song of the Wrens. A 


Cycle of Twelve Songs. The words by ALrrep, Lord 


Tennyson. Price Five Shillings. 


London and New York: Novetto, Ewer and Co. 





NEW ISSUE, NOW READY. 





Novello, Ewer & Co.’s Catalogues. 


No. 





.1. ORGAN MUSIC. 
14. HARMONIUM MUSIC. 
2, SACRED MUSIC WITH ENGLISH WORDS. 


3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 


4. PIANOFORTE MUSIC. 


44. INSTRUCTION BOOKS, THEORETICAL 
WORKS, AND LITERATURE OF MUSIC. 


5. SECULAR PART-MUSIC. 

54. SECULAR SONGS. 

6. SACRED MUSIC WITH LATIN WORDS. 
7. TONIC SOL-FA PUBLICATIONS. 


NOVELLO’S COMPLETE CATALOGUE (including 
all the above sections) may also be had on application. 


London and New York: NoveLto, Ewer and Co. 





NEW WORKS 


BY 


DR. A. C. MACKENZIE. 


BRITANNIA: A Nautical Overture, as performed 
at the Philharmonic Concerts, Birmingham Festival, Richter 
Concerts, &c. Full Orchestra, 12s. net ; Orchestral Score, 6s. net; 
Pianoforte Solo, 2s. 6d. net; Pianoforte Duet, 3s net. 

FROM THE NORTH. Nine Pieces for the Violin 
with Pianoforte Accompaniment. Op. 53. Inthree books. Price 
3s. each net. 


EARL HALDANE’S DAUGHTER. Song. 4s. 


YOU MEANER BEAUTIES OF THE NIGHT. 
Song. 4s. 





Parcels of Music, suitable for School use, sent on approval. Terms 
for same on application. 
Complete Catalogues sent Post-free to any address. 
Music of every description and Publisher sent to order. 
Apply to Jos—EpH WILLIAMS, 24, Berners Street, London, W. 


NEW EDUCATIONAL WORK. 


PRICE SIXPENCE NET. 


THREE HUNDRED TEST QUESTIONS 


FOR 


MUSICAL EXAMINATIONS 
NORA MACFARREN. 


Key to the same work, price Sixpence net. 


THE GARLAND 


A COLLECTION or TWO-PART SONGS ror TREBLE VOICES 
COMPOSED EXPRESSLY FOR SCHOLASTIC USE BY 


MICHAEL WATSON. 











CONTENTS. 
The Fisher Boy’s Song. Parting Song, 
Old Green Lanes. That Simple Song 
Turn again, Whittington. When the Summer is waning. 
The Fairy of the Sea. Spring Vocal Waltz. 


One Shilling net ; separate numbers, 2d. each net. 
Tonic Sol-fa Edition, 6d. ; separate numbers, 1d. 


SONGS HARMONIZED FOR SCHOOL 
PURPOSES 


BY 
MICHAEL WATSON. 


This Collection consists of Popular Copyright Songs, and great 
care has been taken in the Selection of the Words. 
Price Sixpence net, 


SONGS HARMONIZED FOR TWO 
VOICES 


FOR SCHOOLS AND THE HOME CIRCLE 








BY 
SINCLAIR DUNN. 
Price 6d. net. 
C. Jerrerys and Son, 67, Berners Street, London, W. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, clot’, gilt, 7s. 6d. 





London and New York: Novetio, Ewer and Co. 


REQUIREMENTS for MUS. DOC., OXON.— 
EXERCISE for DOCTOR'S DEGREE (1893), just published. 
Post-free, 3s. 3d. Address, Dr. Thomas, Altona, Boscombe Park, 
Bournemouth. 


R. SPARK’S NEW COMPOSITIONS include 

a GRAND MARCH in C (4s.), ROYAL MARCH in D (4s.), 

and “The Chorister’s Sunday Lay,” price 2d. net. Published by the 

Composer, Newton Park, Leeds, from whom the Marches can be 
obtained at 2s. each. 
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THE MUSICAL TIMES (Sacred). 


589. 
592. 
594. 
596. 


RECENT NUMBERS. 








Behold, the Angel of the Lord Berthold Tours. 
Come, weary pilgrim, come Ferris Tozer. 
I will feed My flock.. J. F. Bridge. 
Whosoever drinketh of this water . T. Field. 


Four Christmas Carols .. {J. "Barnby, A.C. 
The star that now is shining 
I did call upon the Lord .. 
As it began to dawn oe 
Crossing the bar 

Seek ye the Lord .. 

O God, who is like unto Thee 
There were shepherds .. 
Now is Christ risen 

Lord, I call upon Thee 

Jesu, priceless treasure 


With all Thy hosts 





Price Three-Halfpence each. 


fackenzie, 
i bia C. Mastin, and J. Stainer. 
Oliver King. 

Frank L. Moir. 

Myles B. Foster. 

.. H. H. Woodward. 

Charles Bradley. 

.. Myles B. Foster. 


-» | John E. West. 
. Arnold D. Culley. 
* oe .. J. Varley Roberts. 
Thou crownest the year .. se os on osiah Booth. 
° ohn E, West. 





NOVELLO’S OCTAVO ANTHEMS. 





The Lord shall be thy confidence ..J. Varley Roberts 4d. 
All Thy works praise Thee . Joseph Barnby 6d. 
Thou shalt shew me. Cyril Bowdler 3d. 
The Lord hath been mindful S. S. Wesley 3d. 
A few more years shall roll .-Hugh Blair 3d. 
O praise our God, ye people si - W. Boyce 4d. 
Thou visitest the earth A Joseph Barnby 4d. 
Great is the Lord, and marv ‘ellous Bruce Steane 3d. 
The eyes of all wait upon Thee .. Thomas Adams 34d. 
The Lord is loving .. .. A.W. Batson 3d. 
Thou wilt keep him in perfect peace - «+ P. Armes 4d. 
And Jacob was left alone .. oe . J. Stainer 6d. 
O saving Victim .. Rossini 3d. 
Hark! the glad sound : E. V. Hall 3d. 
Christians, awake! .. Joseph Barnby 34d. 


To be continued. 


THE MUSICAL TIMES (Secular) 


Hail, golden morn!.. ne E. A. Sydenham 
Speak to me with thine eyes, love ae J. W. Elliot 
The rover +» Alan Gray 
The pilgrim that j journeys a ‘all day (Jackson) . F, Corder, 

O swallow, fly not yet iis Walter Ww. Brook, 
Tothe audience .. - we - Hamilton Clarke 
Shine on, O moon! ‘ - Michael Watson, 
Wanderer’s Night mane Charles Wood, 
Two Cupids .. ‘ A. bir — 


A lover's counsel ne 
In a drear-nighted December o* ae ne 
{ Soldier, rest! thy warfare o’er .. ‘ 
‘(love my Jean oe 
It was a lover and his lass (Morley) ‘eo TR, Bridge. 
Blow, ye gentle breezes, blow .. J. Christopher arks, Junt, 
O’er the woodland chace sis -» Herbert W. Wareing. 
Ballad of Earl Haldan’s daughter - Robin H. Legge, 
Softly the moonlight ; ws me « =F The 





Price Three-Halfpence each. 





NOVELLO'S PART-SONG BOOK. 


715: 
716. 
717+ 
718, 
719. 
720. 
721. 
722. 
723- 
724. 
725: 
720. 
727+ 
728. 
729. 


Go, lovely rose! .. be re Arthur Berridge 34, 


A lament ee jie v6 ‘es Robin H. Legge 2d. 
The Watchman .. ae ea ue ” ” ad, 
The Starlings es ‘cs fs ue ‘s a ad, 


Hunting Song ae oe ” ” ad, 
as Alexandra Thomson 3¢. 


The Shepherd’ s Elegy _e 

Holiday in Arcadia . ee » ” 3d. 
The Haven .. oe ste . Joseph Barnby 2d. 
The Harvest-feast .. ee Pe ae z -R. Gaul 34 


The last load. ‘. Hamilton Clarke 3d. 
Song of night (arranged from Op. 71, No.6) Mendelssohn 24. 


O lovely May.. Edward German 34. 
The Hag os “s ae se B. Luard Selby 4d. 
Stay, sweet day... aa we ve .. G. Garrett 2d. 


Who is Sylvia? . E. German 3¢. 


To be continued. 





NOVELLO’S PARISH CHOIR BOOK 





THE ORPHEUS (New Series). 





170. Magnificat and Nunc dimittisin E flat T.TallisTrimnell 3d. | 267. The well of St. awe J. ean Bridge 6d. 
17I. NE .. . J. Stainer 6d. | 268. Counsel +e ee oe c « Spohr 2d. 
172. Cantate Domino and Deus misereatur in F ..Wim. Bayley 6d. | 269. Serenade ks : ie We oa ne aa 3d. 
173. Magnificat and Nunc dimittis in F Edward J. Hopkins 3d. | 270. The minstrel’s life | i es os <x = < ad. 
174. Athanasian CreedinF . o W.T. Best 3d. | 271. The minstrel’'s voyage .. oe ae oa pa 3d. 
175. Magnificat and Nunc dimittisinG .. ‘A. H. Stevens 4d. | 272. Old affection ne sie ae os re - ad. 
176. + in E flat a Barnby 8d. | 273. Drinking Song ee ee we ee $e ‘y 4a. 
77. ; ‘ in D enry Gadsby 4d. | 274. Sunset F . Percy Pitt a 
178. 56 s inD V. Hall 6d. | 275. When fierce conflicting passions S.S. Wesley 8d. 
179. i a in D P.E. Hughes 4d. | 276. Come to me, dreams inns heaven .. Herbert W. Schartau 4d. 
180, nd a in E flat Battison Haynes 4d. |277. Toakiss . ne ae W. Beale 2d. 
181, ‘ i in C . J. Varley Roberts 4d. | 278. The rook sits high . oe oe or ae ie Kine Hall 4d. 
182. os a in F and Vesper Hymn 279. Bacchanalian Song - oe .. Hamilton Clarke 44. 
Bruce Steane 3d. | 280. Cradle Song .. ae Arthur Stenz 2d. 

183. i ‘s in E flat King Hall 6d. | 281. To Pheebe Be J. Frederick Bridge 34. 
184, - ‘; inA . George C. Martin 6d. | 282. One by one .. ae ie ‘i 3 Marie Wurm 24. 

To be ocnhieaiii, To be continued, 
1O k (<’ uy SHO li A T E [ > NOVELLO’S COLLECTION OF 
whi .¥ , &C, 
40. Come unto Me oe Matthew Kingston 14d. FOR FEMALE VOICES. 
41. The sacrifices of God we om Hugh Blair 14d. —- 

42. I will go forth in the strength ste ae ae re 14d. | 291. The Sleeping Beauty és ae Felix Woyrsch 34. 
43. Opraise God .. , ae oo i 14d. | 292. Love's Influence ae oe re oo ” ad. 
44. O ye that love the Lord S. Coleridge-Taylor 14d. | 293. Vicissitude se aa i“ “6 ” ad. 
45. Ponder my words, O Lord . . Arnold D. Culley 14d. | 294. The Three Horsemen ze “i + ” 30. 
46. a Who from Thy Father's Throne .._ F. C. Woods 3d. | 295. Inayear ae os aa or 3d. 
47. ave mercy upon me, O God se ‘ie .. F. White 14d. | 296. Hymn to nature aa L. Streabbog i 
48. Jesu, word of God (Ave Verum) .. ‘ ne PA 14d. | 297. Dickory, dickory, dock’ ’ Herbert W. Schartau 34. 
49. Shew me Thy ways, O Lord Be . J. V. Roberts 3d. | 298. Whither away? a =F ..  C. Villiers Stanford 84. 
50. The Lord opened the doors - oe +» F.C. Woods 14d.| 299. Summer... oo oo oe ve Hamilton Clarke 4¢ 
51. Watch yeand pray .. ‘ a G. R. Vicars 2d. | 300. Tothe woods .. e ae * Re » 44 
52. The path of the just .. — sie +» _J.V. Roberts 14d. | 301. Noble be thy life ae a a Beethoven 34. 
53. OLord,correctme .. os ae +. James Coward 14d.| 302. Sothe world goesround .. oo .. Marie Wurm 24 
54. I will arise a ie - = +» Charles Wood 14d. | 303. Softly the moonlight .. 16 te ees ee 


To be continued. 





To be continued. 
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“ 0 RoMA FELIX.” 











Motet. 


DEDICATED TO HIS HOLINESS POPE LEO XIII., BY 


EDWARD A. PLATER. 


ONE SHILLING NET. 





EDWIN 


NEW YORK. 


LONDON. 


ASHDOWN 


(LIMITED) 


791 
OR 
Alittle farm well tilled. A.T.B. .. ae J. Hook 2d.| L’Ape ela Serpe. .7.7.B. ia me *é Spofforth 2d. 
Alover’s song. A.T.B.B. ° J. L. Hatton 2d.| Let me be with Thee (Anthem). A.T.B.B. A. Page 2d. 
As I was going to Derby. A.T.B. . Dr.Callcott 1d. | | Little Bo-Peep. A.T.B. .. rr -. S.Jarvis 4d. 
As the sunshine to the flower. .T.T.B. W.G. Cusins 4d. | | Little church, The. 1.T.B.B. re aa V.E. Becker 2d. 
| Little pigs, The. a.T.T.3. “a ee re A. Lee 1d. 
Bee, The AT.T.Be .- 9 0s eee a J. Elliott 2d. | | Lone dweller of the rock. A.T.7.B. .. .. — -. Dr. Calleott 2d. 
Believe my sighs. A.A.T.B. <e af oe ‘ Paxton 1d. | F 
| Bior, mountain breeze, 77.2.8 i canes | oeiacen ak. ee 
 osirapedganaesd aa Be ‘ oe : Pockeove = Melting airs soft joys inspire. A.T.T.B. ee Dr. Hayes 1d. 
Brother soldiers, we've met. T.T.B. .. «2. .. Loder 2d. rian — hig say) (Se ae es bi gh * 
By Celia’s arbour. A.T.T.B. ten” ath Algae (ate bags ° Sen ol Ue ‘The py aD as . e ime - 
3 ent a ; j ; > PAT es a a. 3 
By the side of a grove ~ inal Multiplication is vexation. A.T.B. oe S. Jarvis 4d. 
Cheer up, companions. T.T.B.B. - V.E. Becker 2d. | Murder! or, The warming-pan. A.T.B.B. Knyvett 1d. 
Cloud-capt towers, The, A.A.T.T.B.B. .. : Stevens 1d. | My dear mistress had a heart. A.T.T.B. R. Spofforth 2d. 
Come, Clara, as the lily fair. A.T,7.B... +» Spofforth 2d.| My heart hath its love. A.T.T.B. ae Michael Watson 2d. 
Come, let us alla maying go. T.T.T. .. © Hilton 1d. | Mynheer Vandunck. a.r.B. ee we Bishop 2d. 
Come, thou monarch of the vine. A.T.B. ae a Bishop 2d. : 
Come unto Me all ye that labour. .7.7.3. A. Page 2d. Now the sun has mounted high. 1.T.B.B. .. G.A.Macfarren 2d. 
Corydon’s Song. A.T.T.B.B. “ . -. W. Horsley 6d. | © mistress mine. A.7.T.B.B. “ a .. G.A. Macfarren 4d. 
Crabbed age and youth. .T.7.B. . R. J. Stevens 2d.| © pray for the peace of Jerusalem. A.T.1.B. .. A. Page 2d. 
Crown'd with clusters of the vine. A.T.B.B. .. A. Mellon 2d. | © Salutaris hostia (Posthumous). .7.B.B. .. Cherubini 4d. 
Mae Durden, 7.7.5. <a Ode to the memory of Samuel Webbe. A.T.T.B.B. ... W. Beale 6d. 
ere ve sete se TE) Ont bold Robin Hood. A.T.7.7.8.B. .. Bishop 4d. 
Daybreak (A wind came up out of me sea). AGERE ‘ Oh! by yonder mossy seat. A.T.T.B. . a . W.Beale 4d. 
EE ™ : o - Oh! I could whisper thee a tale. A.T.T.B. John Jolly 2d. 
ta eiipacaaaella laa ‘ ‘| Oh! tell us where is Freedom's home. 1.7.8.8. A. Mullen 1d. 
Fair is the swan. A.T.B.B... Pe us an .C. Salaman 2d.} Oh! the gallant fisher’s life. A.T.T.B. .. és . TT. Distin 2d, 
Far from my heavenly home. A.T.B.B... e A. Page 2d.| Oh! who has seen the miller’s wife? A.T.B... Reeve 1d. 
Fillthe shining goblet. .7.T.B. J « John Parry 2d. ° - 
Flow, O my tears. Madrigal. a.r.T.3. .. J.Benet 4d. Peter Piper. .T-5... ii sa 7 ag S. Jarvis 4d. 
Foresters, sound the cheerful horn, A.T.T.B .. Bishop 2d./ Queen of hearts, The. A.T.B. .. S.Jarvis 4d. 
Glorious Apollo. A.T.B. .. Ce as ae Webbe 1d.| Red-cross Knight, The. A.v.B. .. .. Dr. Callcott 1d. 
Go, winds, and whisper. .T.B. .. Bayley 1d. Sailor's welcome home, The. A.T.B. .. ee ee Bishop td. 
Gedsave the Queen. 4.7.1.5. * ae “+ id. Scenes of woe. A.T.T.B. .. “ ae “a Beale 4d. 
Hail, smiling morn. A.T.T.B.  .. “ ‘a +. Spofforth 1d. Sing a song of sixpence. A.T.B. .. - . Ss. Jarvis 4d. 
Hail to the chief (Roderigh vich Alpine). 1.1.8. .. Mazzinghi rd. | Sleep, lady, sleep. A.7.7.B. .. ee we Bishop 2d. 
Hark! abroad the storm is rolling. 1.7.3. Rodwell ad. Sportive little trifler, tell me. A.T.B. .. ‘ Bishop 2d. 
Hark! Apollo strikes the lyre. A.T.B. .. ee Bishop ad. | Spring bells. 1.7.8.8. * . . * R. Schumann 6d. 
Hark! the bonny Christchurch bells. 1.1.7... .. Aldrick 1d.| Take thy banner. A.T.7.B.B.  ..  «.  «. James Coward 4d. 
Hart and hind are in their lair, a.1.T.B, Bishop 3d.| Three Fishers, The. A.T.7.B. .. -_ W.G.Cusins 64d. 
Health to the Queen. A.T.B.B. .. soe R. Spofforth 2d. | Three merry souls are we (Laughing Trio). et ee Martini 1d. 
Hearts ofoak. 1T.7.B.B.  .. ‘“ a Dr. Boyce 1d. a 
Here's a health to all good lemlen. SER, .. Guglielmi r1d,| Venetian Boat Song. A.t.7.B. .. «ee W.G.Cusins 4d. 
Hey diddle diddle. A.T.B... 6. S. Jarvis 4d. | Waken, lords and ladies gay. A.T.T.B... .. W.G.Cusins 4d. 
Home, sweet home. A.T.T.B. oe . . .. Bishop 4d. | We, who wandering Arabs are. A.T.B. aa oe Storace 1d. 
How fairisthe rose. a.t.7.B. .. .. «+ «» Edwin Ball 2d-| what shall he have that killed the deer? A.7.7.B. .. Bishop 2d. 
Howsoft the music. A.T.T.B. .. 6. ee ne Beale 4d. | When Arthur first in court began. A.T.B... Callcott 1d. 
Huge globe has enough to do, The. .7.B, .. Bishop 2d.| When as I looked (Madrigal). A.v.7.B... .. +. J. Benet 4d. 
Hunter's farewell, The. 7.1.5.8. °° Mendelssohn 2d. | When Love and Hymen both were boys. A.T.T.B. .. H.S. Trego 2d. 
Hush! the night draws on. A.T.T.B. .. R. H, Earnshaw 4d.| When the wind blows. T.T.T. .. “a i. Bishop 2d. 
lam a friar of ord emp e, R 6d, | When time was entwining. A.T.B. ce = oo Di Callcott 1d. 
I'll enjoy sh oe ib t 2 . Seeks 4d When twilight dews are falling fast. A.T.T.B. W.G.Cusins 4d. 
Ina cell or cavern deep. A.T.T.B. ae, tee - John Parry 2d. bi yo —— ee eg M p kin 2 
Tn the hi , : itches ’ . -T.B. oe o- ee - M.P. 5 
ent of thy Ginteves (Anthem). 4.7.7.5 . A. Page st. Wood, the gay greenwood, The. 1.1.8.8. .. G.A.Macfarren 2d. 
Jack and Jill. a.t.b. os Pc ee S. Jarvis 4d. | Would you know my Celia’s charms. 1.T.T.T. Webbe 1d. 
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AN ORATORIO 


C. HUBERT H. PARRY. 
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THE TIMES. | feeling for melody of what might be termed a luscious kind 

. . . Not a page in the work but is worthy of the only | and a less formal mode of expression are apparent. The 
composer who could possibly have written it ; and whether , Strong dramatic power noticeable throughout also deserves 
we have regard to the grandeur and dramatic force of the | mention. . . . In his solos he is profoundly emotional and 
conception, the masterly treatment of vocal and instru- | dramatic, and the listener is carried away by the irresistible 
mental portions, or the actual melodic invention, we must | power of the music. . . . There are portions of his work in 
assign “King Saul” a place beside the two works just) which Dr. Parry has reached the highest standard of 
referred to. . . . We have nothing but admiration to bestow | excellence, and the superabundance of choral matter may 
on the new Oratorio. . . 7 The success of the new work is| indeed not prove detrimental to the Oratorio in the opinion 
indubitable. | of many. 

DAILY TELEGRAPH. | DAILY CHRONICLE. 

More than ever does it now seem to me proved that Dr.| Jt is seldom that anything is gained by keeping back 
Parry has learned the secret and grasped not a little of the good news, so let it at once be stated that Dr. Parry's 
power with which the great masters of oratorio wrought | jatest work must be classed among his finest efforts, and is 
their wonders. . . . The work grows in strength and all | therefore a most valuable addition to native art. . . . The 
finc musical qualities as it proceeds, which statement means | choral numbers and the instrumentation show Dr. Parry a 
that the more intense the drama the higher the composer | pig very best. There are pages in the score that the 
has risen. . . . We are sometimes reminded of Handel, preatest of the masters held in the highest honour by 
notably by frequent orchestral interludes full of lively | successive generations of thoughtful musicians might have 
figuration, sometimes of Mendelssohn, above all at points | written, whilst throughout the work allotted to the chorus 
requiring powerful and succinct choral effects. Of this |and orchestra there is a vigour, breadth, and fulness~ 
should be the last to complain. It is good to have a con- | combined with richness of colouring—that appeared lost to é 








| ay eee 2 


continue the chain unbroken. But Dr. Parry is at his | advent of Dr. Parry... . The healthy musicianship and 

best where the tragedy deepens and the dramatic action | inherent strength of the Oratorio make it a work of which 

intensifies. . . . Thus does the composer rise to the height | the nation has cause to be proud. 

of his argument and show himself greatest when most is | 

demanded. . . . In ‘‘ King Saul” we have a noble addition DAILY GRAPHIC, 

to English oratorio, concerning which we shallnotbe afraid, As for the music to which Dr. Parry has set this great 

to speak with our enemies in the gate. |and moving drama, we may say at once that it has not 
STANDARD. | falsified the high expectations excited by the noble series of 

choral works which we already owe to his pen. . . . The 

martial numbers in the first act, and the chorus of triumph é 


temporary willing to link on to his great predecessors and | the sacred branch of British musical art prior to the 





Certainly in structural outline, both as regards the) 
libretto and the music, the work is his most ambitious and | 
imposing effort, and he is most successful in those episodes | 
specially calling for lofti ftreatment. In this directi é 
Re Wie dove bn women 4 fir geen his aor ae he | those concerted numbers which reflect less tumultuous 

: ‘ , f 
considered one of the greatest of living oratorio composers | eens. Such are the lovely female chorus for the 
of this or any other musical nation. . . . The reception of | maidens at the well, the exquisitely tender farewell to 
the work was never for an instant in doubt; indeed, the _ David on his flight from the jealous wrath of Saul, and the 
rule forbidding applause at the morning performances was | noble lament which brings the work to a conclusion. 
speedily broken through, and at the conclusion rounds of THE GUARDIAN. 


over David’s exploit in the second, are instinct with the 
very breath of victory. Not less striking, however, are 


cheers testified to the delight of the audience. What a wealth of rare and noble qualities, unattainable | 
DAILY NEWS. | by the most conscientious student, are to be found in the 
The work is so dramatic, so thoroughly imbued with /new oratorio! It is exceedingly dramatic, as becomes 80 


‘ Siac eee Daas) i is | i i f musical 
manliness and dignity, the choral writing is so splendidly | NOVINS a history ; it excels in truth and variety 0 
effective, and the Lalsaniion so well in keeping with the | characterisation ; it has strength that never degenerates © 
spirit of the whole, that it will, beyond doubt, at once pass | into violence, and tenderness that is void of sentimental) K 
4 , Pe as ae ich vei ! 
into the repertory of those choral societies which possess | it has a rich vein of broad and noble melody, and a splend 
the means to undertake it. | mastery of all the possibilities of choral expression. 
MORNING POST. | THE ATHENAUM. 
Strength, vigour, masterly workmanship, characteristics | No more ambitious or elevated work by an English 
intimately associated with Dr. Parry’s style, are imprinted | composer has ever been presented at a provincial festival 
upon every page of this fine score, which bears the stamp | This is high praise, but no reverse argument could be 
of sincerity and lofty purpose. Besides these, a greater 





| easily sustained. 
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